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WALLACE HEATON Led. 


127, NEW BOND ST. LONDON WI. and BRANCHES 
THE LEADING CINE SPECIALISTS peony 


FOPTLA OF 


servomatic 


with fully : 
AUTOMATIC 


exposure control 
e 


<r 
e 


Thisis movie making at its simplest! The new EUMIG Servomatic is the only 
8mm. cine camera in the world with fully automatic exposure control 
electric motor drive and provision for operating the camera by remote 
release. 


Once the single adjustment for film speed has been set you simply aimand 
shoot! The camera adjusts itself automatically to changing light conditions 
There is nothing to wind—nothing to focus! 


@ Schneider XENOPLAN f/1-8/13mm. lens. Gives needie-sharp pictures 
from 3ft. co infinity 


Governed electric motor drive. One 4}v. battery runs 10 spools of 
film. Plug-in 33ft. remote release (extra). 


Release button can be set for continuous running (16 f.p.s.). Safety 
lock 


PRICE including P.T. £39 10 6 
Longar 2X Telephoto attachment £18 12 0 
Curtar 0°5X Wide angle attachment £5 23 
Ever-ready case (Eumig) £5 19 2 
Hide Ever-ready case £2 18 2 


JO H N Ss Oo N Ss Sole EUMIG distributors 


OF HENDON LTO 











in Great Britain. 








FOR ALL THE EQUIPMENT NEEDED TO MAKE 
THE FINISHED FILM —SEE WALLACE HEATON 


THE PAILLARD-BOLEX 8mm. TITLER 





PAILLARD-BOLEX 8mm. TITLER 

Can be used in the vertical or horizontal position; enables the 
8mm. user to make accurately centred titles with a wide 
variety of special effects. Basically the Titler consists of a 
frame and centring card, a camera support and a centre 
finder with lamp. Price £12 10 
Reflectors and lampholder assembly... 49 0 0 
Set of accessories (without reflectors) set of 4 feet for plat- 
form, 2 change-over boards for horizontal or vertical revolv- 
ing, | drum with crank, | flip-flap board, | board for anima- 
tion work, crank-driven ... £10 0 
Lettering sets available in felt or cork from 15/- upwards. 


SPLICERS, ETC. 


HAYNOR SPLICER for 8 and I6mm. film; with built-in 
dry scraper, fits the Haynor viewers described above. 
Price £2/14/6, post 2/-. 
SIEMENS 8/l6mm. with built-in cutters and dry scraper. 
Price £4/19/6, post 2/-. 
MARGUET TRIFILM. Cutts and joins film in one opera- 
tion; with built-in dry scraper. For 8, 9:5 and |6mm. film. 
This is the splicer used by The Wallace Heaton Film Library. 
Price £3/15/-, post 2/- 


PATERSON CINE REELS AND CANS. Plastic reels 
with polished steel centres which have an entirely new 
self-locking and releasing device. New metal book form 
cans in 2-tone finish, to fit the bookshelf. Prices: reel 
— in can; 200ft. (8 or |6mm.), 7/3; 400ft. (8 or 16mm.), 
/6. 


FILM CEMENT, 2/6. 





ZEISS ‘ MOVISCOP’ EDITOR/VIEWER 


Models for 8mm. or 16mm. film. Projects a brilliant picture 
on a 34 x 2$in. screen, with marking button for notching 
film where it is to be cut. Reel arms take 800ft. capacity 
spools. Price of 8mm. model, £38/2/6; of 16mm. model, 
£38/ 16/6. 


HAYNOR VIEWETTE (NON-ANIMATED) 


The Haynor Viewette is a non-animated editor which shows 
a bright image on a ground glass screen size I$in, x lin. 
The complete editor consists of the viewer as 1 gr eee base- 
board and spool winders and is priced at £6 17 6, 


HAYNOR ANIMETTE. The Haynor Animette is 
the animated version of the Viewette and produces a motion 
picture on the built-in screen. Price complete with base and 
folding arm winders, £10 17 


HAYNOR DE-LUXE EDITING VIEWER. For 
8mm. film. Produces a bright image in motion on a large 
optical plane convex screen approximately 3 x 2in. & 
solid diecast construction with brass gears. Auxiliary 
framing control, spring-loaded film notcher, surface silvered 
mirrors, brilliant Krypton lamp. Price, complete with base 
with one geared and one non-geared rewinder, £21 1 0, 


NO NEED FOR 


WE SUPPLY THE GOODS 
ADVERTISED OPPOSITE 


ARROWFEX. Enables you to add 
realistic wipe effects to your films. 
Set of assorted wipe transfers. 
Price. 
For 8mm. (Post 6d.) ... 
For l6mm. (Post 6d.) ... 
Special Adhesive. — 
6d.) 





3 6 
8 6 
6 


BRUN CINE EFFECTS BOX. For 
use with most 8mm. and ié6mm. 
cameras. Complete with set of effects 
masks, wipes and fader. 
(Post and packing 2/6d.) £4 7 6 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 


SAVE WITH SAFETY 


YOU CAN OFTEN SAVE a great 
deal of money by buying a second-hand 
Cine Outfit—sometimes as much as a 
third of the list price. 

Our business is based upon a long- 
standing reputation for fair trading: we 
take great care to ensure that our 
second-hand Cine Cameras and Pro- 
jectors are in good condition. Nothing 
is offered for sale until it has been 
examined and serviced by an expert 
mechanic. All cameras undergo a film 
test. All second-hand equipment is 
guaranteed. 

Our cine department publish a free 
list of second-hand items once a fort- 
night. Write for a copy today. 


LONDON, 
47 Berke 


ley Street 


The Leading 


PARALLAX TROUBLES 
WITH THE ELGEET 
CINEFLEX — 


The Cineflex is a reflex viewing system 
which completely eliminates parallax 
when the cine-camera is used for close- 
up work. A partially silvered mirror 
allows the observer to view the scene 
on a reticle on which fields of 10mm., 
13mm., 25mm. and 38mm. are marked 
showing exactly what will be recorded 
on the film. An attachment is available 
by which the Cineflex can be adapted to 
most 8mm. and Il6mm. cine-cameras. 
Price £6/16/6 (P. & P. 1/9). Adaptor !4/- 
extra (state make and model of camera 
for which adaptor is required.) 


Cine Specialists 
ctoria Str S.W 





8mm. EUMIG P8&m IMPERIAL 
with TAPE SYNCHRONISER 


With this new 
8mm. projector 
you can synchro- 
nise the sound on 
your tape recor- 
der with your 
films. The 20mm. 
{/1-4 lens and 12 
vole 100 watt 
pre-centred lamp 
give a sparkling 
picture. There is 
visible reverse 
projection and 

wer rewind; 
rame by frame 
projection for- 
ward or in re- 
verse; external 
voltage selector. A single switch sets the machine in operation 
and you can vary the speed of projection with the built-in 
control. The operation of a lever opens the gate at the end of 
the film and simultaneously switches off the projection lamp 
and engages the automatic rewind device. When not in use, 
the spool arms, which will accommodate 400ft. spools, fold 
conveniently into che body of the machine. 


Price: Sie - 45 00 
Or £7 deposit and 12 mae ES payments o (£3/8/I1. 








MOVILUX 8B, 


8mm. Projector 


Using the very latest type of 

compact source filament 

lamp in conjunction with a 

coated 20mm. f/!-3 lens, the 

Movilux 88 projects an out- 

standingly brilliant image. A 

notable feature is the very 

quiet mechanism which is 

driven by an A.C. induction 

type constant speed motor. 

Three projection speeds are 

qroviies. 16, 18 and 24 f.p.s. 

he Movilux takes spools of 

up to 400ft. capacity and has 

a power operated rewinder, 

quickly adjustable tilt mech- 

anism, fuse and voltage se- 

lector for 110 volts-240 volts 

A.C. It can be operated in 

conjunction with the Zeiss 

“Moviphon™ recorder to produce sound accompaniments 
to personal films. 

The Movilux 8B, smartly finished in a smooth, grey hammer 

enamel, self-contained in a neat ithe case, is priced 

ee £62 12 6 


Or deposit £9/12/ ‘ pee 12 re payments ‘of £4/14/11. 

Spare Lamp ; pe - naan 2. 
Protecting Cloth Zip Cun: - “i133 9 
Leather Carrying Case... ite te sac OB 


SY APPOINTMENT TO 


NIZO CINEMATOR 8 


The latest Nizo 8mm. 
Model employs the 
compact filament 8 
vole 50 watt lamp 
with integral con- 
densing reflector 
which provides bril- 
liant picture illumi- 
nation. 

The 20mm. f/1-5 lens 
is provided with a 
rack focusing knob 
for fine adjustment. 
Other features in- 
clude: 400ft. capacity 
spool arms, hand and 
motor operated film 
rewind, built-in 
transformer with 


adjustments for 110-240 vole supplies, speed control. 


Price ose 


£347 6 


Or €5/7/6 deposit and 12 monthly instalments of £2/12/0. 








Twenty different models 
available at our Cine 
tion and demonstration. 


good cine 








THE LOW PRICED 
SPECTO ‘8’ PROJECTOR 


This “Specto 8” model, 
entirely British in design, 
represents outstanding 
quality at an extremely 
low price. The self- 
lubricating mechanism 
of the “Specto 8” is 
very quiet in running, an 
important consideration 
when the film is accom- 
panied by speech and 
music from a tape re- 
corder. The specifica- 
tion includes: watt 
lamp, matched optical 
system, f/!-6 coated lin. 
lens. Weight 104 Ib. 


Price, £27/10/- or deposit £4/10/- and 12 monthly payments 
of £2/1/2. 


764 





SY APPOINTMENT TO 


THE BELL & HOWELL 635 
8mm. PROJECTOR 


This projector is fitted with 

the amazing new Atlas 

Tru-flector 150 watt pro- 

jector lamp which promises 

to revolutionise 8mm. pro- 

jection quality. The bril- 

liance of the picture shown 

by the 635 projector must 

be seen to be believed and 

in addition you have the 

advantages of cooler opera- 

tion, lower cost of replace- 

ment lamps, and more 

even light distribution. 

The Bell & Howell 635 has many other fine features in- 

cluding—simple threading, rapid motor rewinding, 400ft. 

film capacity, die cast case with carrying handle, smart two 

tone grey hammer finish. 

Prices: With TTH “Filmovara” f/1-'5 variable 
angle zoom lens, adjustable from 20mm. 
to 15mm. focal length ‘ . £46 00 


Or deposit €5/10/- and 12 monthly payments of £2/14/8. 














of 8mm. projectors are 
Showrooms for inspec- 
See Wallace Heaton for 
equipment 








KODAK BROWNIE 
PROJECTOR 


This new model has the 
high efficiency mirror- 4 
condenser 8 volt 50 watt 
lamp, which in conjunc- 
tion with a in. f/1-6 
“Ektanon” lens shows a @q 
large brilliant picture. A 
constant speed, synchro- 
nous motor ensures that 
the film is shown at the 
correct rate, regardless 
of supply voltage changes. 
The Brownie Eight-58 
also has: power rewind, 
built-in leather style 
case, 8ft. 6in. 

weight only 

Price: £25 or dicts wr and 
£1/17/8, 


12 monthly payments of 


HEATON” 


The PAILLARD-BOLEX M8R 


The ideal match for your Bolex 8mm. camera to give rock 

steady pictures. The MSR is a really reliable, precision made 

projector, that gives the finest possible results with 8mm. 

film. Perhaps its most 

outstanding feature is 

the excellent projec- 

tion lens which is 

corrected to produce 

good definition over 

a the whole picture area. 

The aperture of this 

lens is large—f/1-3, and 

with the $0 watt lamp 

gives a very bright 

picture. The film gate 

opens wide to facilitate 

threading and cleaning 

and is so designed that 

the picture does not go 

out of focus when a 

splice passes through 

the projector. Other 

features include: a 

special sprocket posi- 

tioned below the gate 

to regain the lower film loop if it is lost during projection, 

hand and motor driven rewinds, room lamp socket, built-in 

resistance for A.C./D.C. supplies of 110-250 volts, 500 watt 

lamp, 400ft. capacity spool arms, minimum speed control with 

audible indicator to prevent overheating, built-in strobo- 

scope speed indicator, quick threading with self-gripping 
sprocket guides. 

Price: With 20mm. f/1-3 Hi-Fi lens £59 17 6 
With 25mm. {/1:3 Hi-Filens ... .. £115 @ 
Additional 33mm. esis 6 eats for long 

.. £1310 6 
Carrying case 449 6 


throws 
Easy payments available—i5% éeptals and balance in 12 
monthly instalments. 


BELL & HOWELL 606H 
8mm. PROJECTOR 


projector is the 
companion to 
Sportster or 
camera, with 
intermittent 
mechanism to ensure 
the steadiest possible 
results. The 606H is 
driven by gears which 
ensure long life and 
quiet operation — no 
belts to slip or wear 
out. Other features 
of this model include: 
still picture clutch, 500 
watts illumination, sepa- 
rate switches for lamp or 
motor, 400ft. capacity 
spool arms, rapid-motor 
rewind. 
PRICE: 
With lin. {/1-6 lens, £45 or deposit £7 and 12 monthly 
instalments of £3/8/ 
With variable Angle{iSmm. /20mm. “Filmovara” lens, £48 
or deposit £8 and 12 monthly instalments of €3/11/8. 





This 
perfect 
your 
Autoset 
matched 


765 














TROLLEY 
STANDS 


PERFECTION 


Paillard Bolex M8R 
8mm. 500 watt, 200-250 
volt A.C. Manual or motor 
rewind. 400ft. spool capa- 
city. Quiet running and 
rock-steady projection. 

£59. 17. 6 


* Absolutely 
rigid 


%* Portable 


%* Collapsible as 
single unit 


OTHER PROJECTORS IN — % Stabilising feet 





Bell & Howell! 635, f/1-6, Tru-Flector —e- 


Bell & Howell 635, f/1-5 “Filmovara” 
Specto Royal 
Eumig P.8,f/i-4Eupronar... 
Eumig P.8M, f{/1-4 Eupronar, 
single frame projection 


Eumig P.8M imperial, f/1-4, reverse and single 
frame projection, sound coupling for tape 


recorder 


Zeiss Movilux 8A, Carl Zeiss f/1-3 Sonnar, 
8 volt 50 watt high- — cold _- 


Complete with case 
Kodak Brownie, 8-58.. 


Nizo 8mm. “Cinemator” 8mm. 


Part Exchonges Welcome. Lowest Credit Terms. 


ORTH END _puone 








Atlas Tru-Flector lamp 


reverse and 


£33 0 
£36 0 
£31 10 
£32 0 


£37 10 


£52 19 
a25 0 
£4467 














CRO. 0049 


Junior Trolley 


£10 17 6 


De Luxe Trolley 
£16 17 6 


(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington $t., London, W.C.1 











INDUSTRIAL DISEASES IN CINE WORKSHOPS 





(1) “SPIRAL THUMPLE 


99 LATIN—THUMPELLA SPIRAE, OTHERWISE 
CRAZY MIXED UP MAINSPRING. 


SYMPTOMS—CAMERA HAS HICCUPS, GETS WEAKER, DISINTERESTED, CONTAGIOUS. 


TREATMENT—PACK WARMLY, SEND TO US, WE CAN 


SALES DEPARTMENT 


lémm. SOUND PROJECTORS 
(1) G.B. LS!6 machines always 
available. We sell a lot of them. 
Honestly, they're wonderful 
value. Price £58 0 0 complete. 
Bell and Howell 601. Checked, 
criticised, and thoroughly 
approved. .. £140 0 0 
Carpenter 750w. really first-class 
machines'‘these. Very reasonable 
buy indeed at £70 complete. 
Bell and Howell 621. Pristine 
condition £145 0 0 
Ampro Stylist, beautiful pro- 
jectors these, immaculate con- 
dition too! -. £90 0 0 
8mm. CAMERAS 
Kodak 8mm. magazine camera. 
Film cested, checked £20 0 0 
Bell and Howell “Sportster” 
Beautiful job this 00 
8mm. PROJECTORS 
Kodak 8/SOR, nice one, bargain for 
someone £13 10 0 


(2) 


(3) 


(4) 
(5) 


(1) 
(2) 


REPAIR ANYTHING! 


PROJECTOR SPARES 
Lots of L516 spares. Lists waiting 
for you. Cams at 18/-, Claws 18/-, 
Gate runners fixed and sprun sais, 
Brand new claw boxes £3 10 0. 
Complete new cell box and pre- 
amplifier units at €2 0. 

Dekko spares are available for 
8mm., 9-Smm., and 6mm. 
projectors. 

PROJECTOR LENSES 
(1) Leech 24” slide preventer: 


(2) <a Z's 
well 


10 0 
f/I'6 for Bell & 
£4 15 


0 
(3) Dall 2’ Maylite, Bell & Howell 
4410 0 


(4) Kershaw 6”, 35mm. type 
a4 00 
(5) Velos 6” enlarging anastigmat 
43 10 0 


(6) Dekko, f/1'6 1” FL. for 8mm. 
projector tt 

(7) T.H. 124mm. {/2: 5 Trital, “DB” 
mount... a4 5 0 


(1) 10. oy L516 
100 (3 for 
50/9. 


(2) 115v. 750w. pre- 
focus £150 (3 
for 60/-). 

(3) 115v. 750w B. & 

7 1 (3 for 
0). 


50v. 50w. Dekko 
5/6 @B for 15/-). 


(5) 50v. 25w. Dekko 
4/6 (3 for 12/-). 


(6) 10 
Bucitor a6 ve for 
5/-). 


(4) 50v 


(7) i1tSv. 50w 
ASCE. 4/6 3 
for 10/-). 


WANTED 
16mm. Sound 
Projectors. 
8mm. Equipment. 
L516 Machines. 
Surplus Spares. 
(Workshop boy now 
holi- 


Also 


wants longer 
days as well. 
wants to know what 
“Pristine” means 
Honestly—we didn’t 
know he could even 


read! 


BURGESS LANE & co., THORNTON WORKS 


THORNTON AVENUE, CHISWICK W.4, 


(CHI. 5752). 





766 








~HEATON TL’ 


For Everything » > y Photographie 


166 VICTORIA STREET 
LONDON, S.W.I VIC. 8850-1121 OFOND. STATION. 
* * *& SPECIALISTS in HOME MOVIES x x x 


A ‘SOUND’ i 
Investment | THE F AMOUS ‘Sale Oe 
BELL & HOWELL | 'Cine Cameras 


8 um “AUTOSET™ onibe Luxe 3-Lens Outfe 


Eye-level focuser, pistol 
(“ ELECTRIC EYE”) 


grip, case, etc. £18500 
NOW WITH TURRET i6mm. G.B.-Bell & Howell 
AND THREE LENSES 


603 Autoload, f/1.9 
£55 0 
It has a Fully Automatic Exposure 


i6émm. BELL & HOWELL Meter (just point and shoot) and 
631 SAPPHIRE SOUND Variable Film Speed Settings. 


PROJECTOR 
NOW LOOK AT THE PRICE: 


Sapphire inserts fitted to inter- 
mittent shuttle and gate side 
tension runners to prevent Camera and 3 lenses ... £57 10 1 


wear. 750/1,000 watt light- 
ing, sound and silent speed. Case a ee .. £6 62 
Stills and reverse projection. 
12in. cabinet speaker and Colour-haze filter for 3 ’ 

sound or silent. 


transformer. 
ee RING Sa 5, sac a 
Stamp for List (not envelope) 


Al tical-optical 
wa. | (Please state gauge) 




















16mm. Magazine Cine- 
Kodak, f/1.9 £29 0 0 


16mm. Cine Kodak B.B., 
f/3.5 lens, 2 speeds 
£16 0 0 





CINE FILMS 
FOR SALE 


8, 9, 16mm. 











% HIRE PURCHASE TERMS °SF9N%°% @Verlimontus 


a 1,000 Illustrations To: WALLACE HEATON LTD., 
THE 1959/60 166 VICTORIA STREET, LONDON, S.W.1 


“W.H.’ BLUE BOOK Please send me (mark with a X) 


COPY OF BLUE BOOK (I/- enclosed). 


Upse-dace and: packed with CINE FILM LISTS (Size 
information, details and speci- an 
fications of all the Latest O EASY PAYMENTS FORM. 
CAMERAS, HOME MOVIES, 
ACCESSORIES, ENLARGERS, 
BINOCULARS, etc. 


Price I/-, about third produc- 
tion cost. 





























LLONDS 


Established over 200 years 


BOLEX D&8L 
TRIPLE 
LENS 
CAMERA 
With 
“Light Computer” 


This is che latest 8mm. Bolex 
model wich light computer. 


>> 


Movector F8 Projector 


This new Agfa Movector 
projector is fitted with 
a four-element 20mm. 
f/1.4 Movenar lens which 
can be easily removed 
for cleaning purposes. 
Aspherical double con- 
denser system; low volit- 
age 8 v. 50 watt lamp; 
110 to 240 volts A.C. 
mains supply; pilot light 
connection; built-in 
transformer; 400ft. spool 
capacity; tilting device. 


£36 .17.9 


Carrying Case, £3/17/6. Cash price, complete with case, 


This enables you to make accurate exposures at all times £40/15/3. Or Deposit of £6/15/3 with 12 monthly payments 





using standard, wide angle and telephoto lenses. Mea- 
sures the exposure behind the lens; the cell thus sees 
exactly what che lens sees, regardless of the lens in use; 
and remember, this is a triple-lens camera. At the 
moment you commence filming the light computer auto- 
matically swings away from the light-path to the film; and 
between sequences it may be quickly reintroduced to 
make a further check on changing light conditions. 12 to 
64 {.p.s.; triple turret; variable speeds; viewfinder with 
variable field frames; film counter marked in either feet 
or metres with end of spool signal. With 13mm. f/1.9 


Yvar in focusing mount. £96 9 10 
7 o 


Or Deposic of £14/9/10 with 12 monthly payments of 
£7/9/-. Pistol grip, €6/2/1 extra. 


Cine Weston Master Ill 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which is a companion 
model to the Universal 
ll. Likewise, the Cine 
Master Ill features the 
greatly improved calcu- 
lator dial giving easier 
and larger readings. 


£9.2.7 





of £3/1/9. 








PROJECTION SCREENS 
The choice of a screen is just as important as carefully 
choosing your projector. Ideally, we always like you 
to see the projector of your choice demonstrated on 
the actual screen you will be having for it. Another 
point to bear in mind is that the screen should be 
large enough for the “throw” you will require. 








Uses the amaz- 
ing 8 v.-50 watt 
lamp: With f/1.3 
Sonnar projec- 
tion lens—a 
combination re- 
sulting in su- 
perb illumina- 
tion. 400ft. spool 
Capacity; no 
maintenance or 
lubrication 
needed. Varia- 
ble speed motor. 
Complete with 
moulded case. 


3mm. Zeiss Movilux 8A. 


Or Dep. of €7/19/6 with 12 m'thly p’ments of £4/19/11 





34 PHOTO 


28 Old Bond Street, W.1. 

428 Strand, W.C.2. 

281 Oxford Street, W.1. 

| Copthall Chambers, Angel Court, E.C.2. 
35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.!. 

23a Seven Sisters Road, Holloway, N.7. 

17 Topsfield Parade, Crouch End, N.8. 

43 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. (Penrose [Cine] Led.) 
NORTH HARROW: 537 Pinner Road. 
CROYDON: 12 George Street. 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 
BRIGHTON: 33 St. James's Screet. 


SHOPS 
CANTERBURY: 38 High Street. 
BOLTON: 2! Market Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SOUTHAMPTON: 59-6! New Road, Six Dials. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 














DOLLONDS 


Established over 200 years 


16mm. Paillard H16 Reflex 
with Variable Shutter 


Another brilliant feature 
is added to the famous 
16mm. Paillard H.16! PLUS 
a spool ejector and the 
film loop guide automatic- 
ally opens when the lid is 
replaced. The variable 
shutter can be operated 
manually but a separate 
accessory will also be 
available to control this 
mechanically. This will be 
known as the RX-FADER, 
and can be fitted quickly to 
the camera. In operation 
the RX-FADER will give an 
automatic fade-in or fade- 
out, and when used with 
the rewind device, enables 

perfect lap-dissolves to be made in the camera 

Prices are as follows: H.16 Reflex, ss shutter, 

with 25mm. f/1.4 RX-Swicar 5 19 10 

or deposit of £35/19/10 with 12 monthly Penni of 

£18/3/4. 

a variable shutter, with 25mm. £/1.5 

X-Piza 

Or deposit of £32/ 14/4 with 

£16/19/9. 

RX-Fader 


£219 14 4 


12 monthly payments of 


£i0 9 3 





ALL APPARATUS PRICED 
£10 AND OVER IS AVAIL- 
ABLE ON OUR POPULAR 
EASY PAYMENT TERMS 











3mm. Paillard M8R 


The MBR is the 
ideal projector 
for home use. To 
be used on A.C. 
200 — 250 volt. 
Manual or motor 
rewind, With 
20mm. lens; 500 
watt lamp; 400fc. 
reel in can. 


£59.17.6 
Or Deposit of £8/17/6 with 12 monthly payments of £4/12/8 


LONDON, W.! 


28 OLD BOND STREET « 


22 


The 8mm. B&L 
Paillard Cine Camera 


Measures the exposure 

behind the lens: the 

cell thus sees exactly 

what the lens sees. This 

is a remarkable advance of 

camera design. Regardless 

of the lens in use (and 

remember this is a twin- 

lens turret camera like the 

B8-VS) the photo-electric 

light computor in this new 

L camera can only see 

what the lens sees and thus 

has the particular angle of 

acceptance of the lens in 

use. At the moment you 

commence filming the light 

owiagt away from the light- 

path to the film; and between sequences it may be quickly 

reintroduced to make a further check on changing light 

conditions. 12 to 64 f.p.s.; cwin-lens turret; variable shutter: 

viewfinder with variable field frames; film counter marked 
in metres or feet with end-of-spool signal. 


With 12.5 f/2.5 fixed focus Yvar £7419 9 
With 13mm. f/1.9 Yvar in focusing mount £88 15 [0 








We make allowances on all modern photographic 
apparatus against your new purchase. You may use 
this allowance as deposit (or as part thereof) on your 
new apparatus when purchased through our popular 
Easy Payment Scheme. 











Movie-Lite Cine Lamps 


A strongly made and beautifully finished portable lighting 
unit designed specially for cine cameras, There is a three- 
way control switch giving ““OFF-ON-DIM” position. With 
three-core lead, flexible arms. Designed for use with E.S. 
Photofloods with built-in reflectors. 
Two-arm Model ao COW é 
Four-arm Model, taking up two four 500 watt 
Photofloods... . io 6 


.t Hyde Park 5048/9 
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You can “ Call, Sign and Take 
Away” your new Astro at 
these Dixon Camera Centres 


AROUND BRITAIN 


(open 9-6 weekdays and Saturdays) 


BRISTOL ” 
LEEDS 


89 
Tel. 


XU 


DIXONS HUGE 
BUYING POWER 
ABSORBS ENTIRE 
U.K. EXPORT 
FACTORY OUTPUT! 


The Astro 8mm. Projector is now 
manufactured exclusively for 
Dixons by the huge Cirse factory 
in Torino, Italy. 

This tremendous bargain is only 
available by mail order or at one 
of the nine Dixon Camera Centres 


Thanks to Dixons’ exclusive arrange- 
ment the retail price of this genuine 
{Cirse Astro is now 


SLASHED FROM £37-10-0 T0 


cocayeregaad _- LAMP 


\ Hm wold yore 


Park Street. 
Tel. 22511 


Bri 


ai 


LIVERPOOL Fel LerEN Sort 
READING 70-71 erent en. 
SOUTHEND ” oe tent 





TOP QUALITY DESIGN 
—GIVE-AWAY PRICE! 


500 W PREFOCUS LAMP 


DO AT AA? 


Once again Dixons brings A.C.W. readers a tremendous 
bargain offer. By purchasing the entire U.K. export 
production of the Astro from the famous Cirse factory in 
Torino, Italy, the retail price has been slashed by £13/12/6. 
All of this saving is being passed on to you! 


PRECISION MOTION PICTURE 
EQUIPMENT AT ITS BEST 


The brilliant Cirse Astro is built like a fine machine-tool, 
Just compare its specifications with any other projector 
under £50. Read the features listed at the right. Note 
its special gate with side tension springs, eliminating 
“splice-jump.” With all-Nylon gearing it is, without a an 
doubt, the most quiet-running projector we have ever bench SUPERFINE 
tested. The 100% diecast body with its “Flight Line” 

styling is completely enclosed, with no belts or gears 

visible 


TAKE ADVANTAGE OF DIXONS 
GENEROUS TERMS 


The Astrois delivered to you with no charges for post 
and packing. The fabulous Dixon price of only £23/17/6 
includes projector, lamp, reel, 3-core cable, 5 year 
guarantee and full instructions. It is ready to project 
your films the instant you receive it. With all this we {i 
add, free of charge, Stanley Dixon's popular “How-To- 


FEATHER-TO MICRO-SWITCHES 


400 FEET SPOOL ARMS aive 


FIVE YEAR GUA 


Do-It” booklet “Guide to 8mm. Movie Making.” 


CASH OR TERMS. You may send full cash price or 
£2 deposit, with full refund guarantee if not delighted. 


DIXONSS# 


DIXON HOUSE, 128-136 HIGH 8T., 
EDGWARE, MIDDX. ED@. 5211 


SEND ME THE ASTRO PROJECTOR 
ON 7 DAYS’ FREE TRIAL 


We regret that no part exchanges can be accepted. 


HO ‘Wr MISS THIS STUPENDOUS OFFER 


| understand that full refund is 
guaranteed, without question, if | am 

not delighted in every way with my 
purchase 

(I enclose full cash price, £23/17/6. g 
(CD l enclose £2 as deposit. 

(CD Send soft carrying case, 37/6. 

(C0 Send wooden carrying case, 57/6. 


AC.W. 1 


fin 
CASH OR TERMS 





You can “Call, Sign and Take 
Away” your new Astro at 
these Dixon Camera Centres 


AROUND LONDON 


(open 9-6 weekdays and Saturdays) 


CLAPHAM JCT. ,25. 35, /2h* CROYDON " ‘endon, Rose: 


EDGWAR 185 dines eae 


EDG. 5211 


EAST HAM cK" cnx sstt SLOUGH 7 “5, Ss; 








The ULTIMATE For the CINE ENTHUSIAST! 





EXCLUSIVE! 
Independent 


of any 
improvised 
“ support! 


i 
: Jus Yet costs but 
3 little more than 
ordinary BOXED 


E xelle self-erecting 





Screens 





In beaded and in 
white from . 


£13.17.6 


ithout | 
the only 


self- erecting Screen 
Sizes: 


which 40 x 30in. 
. x 40in. 
STANDS ON IT'S OWN LEGS 50 x 40in. 
“ee 50 x 50in. 

ese are 33 high and, 63 x 47in 
when not in use fold into 63 x 63in. 
the recess of the base) 80 x 60in. 











METALLO-PLASTIC 
‘<‘<POSSO”* Spools 


@ FINGER-SPRING CLIPS for quick 
anchoring of film on metal core. 


@ NON-DISTORTABLE FLANGES 
@ SQUARE PLASTIC CONTAINERS 
in heavy-gauge plastic. 
200ft. 8mm. 7/6 per set. 
400ft. 8, 9-5 and 16mm. 9/9 per set. 
The smartest and most serviceable 





ror epitinc ‘‘MURA 


Y ’” EQUIPMENT 





£8.18 .6 


only! 


EFFICIENT 
ROBUST 
AND 
PRACTICAL 


in 3 Sizes 8, 9-5 and 16 mm. 

Model M with ground-glass screen £8 18 6 
lodel MHB with or brilliancy screen and @ Aut 
ood (as illus.), £9 19 6. Rewinds £1 19 6. 

Most Brilliant ee in its price range! 








‘M & Joie VIEWERS | ‘TITRAY 8” UMVRSIL 
NOW from VERTICAL TITLER 


FOR THE 
GREAT 
MAJORITY 
OF 
CAMERAS 


£9.17.6 


WITH 


<<“ ADJUSTABLE 


ae oF —sCCRADLE 
Picture Size 
2” x 19" > @ Fixed 


and running titles 


@ Effect of turning pages. 
Rotating titles and dissolves. 


@ Fading titles by quadrant, etc. 


omatic centring and framing. 


COMPACT (6 x 8 x IIin.) 


10 DANE ST., HIGH HOLBORN, LONDON, W.c.l ‘Phone: CHAncery 7566-7 
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~ REVOUUTIONARY NEW PROCESS YES 
PROFESIONAL RSULS THE EASY WAY 


Here’s an easy way to make your films 

more interesting, more professional. Now, with Arrowfex 
Cinefades, you can add fades to your existing exposed movie 
films. And you can do it easily. With these new Cinefades you 
simply stick a thin transfer over the picture area. No processing 
is required. They’re permanent. You can’t see them once 
they’re in place. But you can see the effect—and that’s really 
professional. 


PRICE: 4 fades (pre-cut to size): 8mm., 1/9; 16mm., 5/9. 
Arrowfex Adhesive, 1/6. 


Also available in sets of assorted optical effects. Wipes, iris 
openings and so forth. 7 effects, 8mm., 3/6; 16mm., 8/6. 





Ow / build your own, 


project Screen 


Here’s news! Now you can 
afford a top-quality screen. 
Now, with the ARROWFOTO 
DO-IT-YOURSELF SCREEN 
KIT you can make your own 
tip-top screen in less time than 
it takes to tell. 
And it is tip-top, too... with 
a white, washable plastic screen 
and an impressive black sur- 
round. All the wooden parts 
are of selected hardwood and 
side stretchers are provided as 
well. There’s every- 
thing youneed, in fact. 
And, lookat the price! 
You can afford that 
screen you want now. 





THE SIZE YOU WANT 
AT A PRICE YOU’LL LIKE! 

sollte Hoe, SRC 

x 8 28 

36" x 36”... £119 

36° 2 3 ENG 


Do--\oulself SCREEN Kit 


ARROWTABS L'® 93, Church Road, Hendon, N.W.4 Tel. SUN.3311 





* 
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ae 25 BURLINGTON ARCADE - PICCADILLY 


BB anlingtor for B... a 


Give yourself a present this year 


.... Gwe yourself a BOLEX 


and be sure of a happy New Year 
WITH A 


Bolex exposure control camera 
OF QUALITYZAND RELIABILITY 


The Model D8L is manufactured in Switzerland by experts who have 
behind them all the love of technical perfection which has made Swiss 
products famous for their craftsmanship and engineering skill. 

A fully illustrated brochure is in the course of preparation. 





THE MOST ACCURATE EXPOSURE 


CONTROL SYSTEM IN THE WORLD 
The D8L is one of the most versatile cameras in its EXPOSURE ACCURACY 


i h i f ambitious movies. 
a van “ ae se ae ot: ° a8 With the exposure meter of the D8L actually 
Quick change turret for three lenses. behind the lens, perfect movies are easier to 
A unique variable shutter that gives perfect fades. make than ever before. This is because the 


; ingle frame and meter of the Bolex computes the lighting 
sree ee conditions from immediately behind the lens 
and it therefore measures only the light that 

Zoom type viewfinder. is transmitted to the film—/T GIVES MORE 
Automatic setting geared footage counter. NATURAL COLOUR REPRODUCTION AND 


: , , SHARPER PICTURES. And the _ photo-cell 
Pistol Grip (extra) assures a rock-steady picture. always covers the exact ares of the scene 
being viewed no matter which lens is selected 


With Yvar {/1 9 lens - £96, g, 10. with the quick change turret —no other 


exposure control system can offer this degree 


With Switar f/1 5 lens £116. 16. 8. ge is similar to the famous B8L but 
With Switar £/0'9 lens ‘ £1 41, 4, 11. has the additional refinement of a three-lens 


revolving turret. 
PLEASE WRITE FOR FULLER DETAILS ON THIS OR ANY 
OF THE LATEST BOLEX RANGE 


776 

















A 


LONDON W.1 


Telephone: HYDe Park 0040 


NO Wis the time to complete those 

films you shot this ‘Summer’ and 

here is a selection of new and second-hand 
EQUIPMENT YOU WILL REQUIRE 


PROJECTORS, NEW 8mm. 


EUMIG P.8. This is the most famous and most popular 8mm. 
projector on the market. Very compact and sturdily built. 
Has 12 volt/i00 watt lamp and gives excellent results and 
brilliant pictures. Variable speed and provision for connecting 
room lights to projector so that when projector is switched on 
all lights will go out. 

Cash price - £32 0 0 
EUMIG P.8 IMPERIAL. This is an identical version to the 
Eumig P.8 except for the addition of power rewind and a built- 
in sound synchroniser. 

Cash price ‘ “ £37 10 0 
ZEISS MOVILUX 8A. Compact 8mm. projector, Weighs 
only 9 Ib. and measures 7 x 10 = 5. Fitted with new 8 voit 50 
watt cold light. Six —— 20mm. f/1-3 Sonnar lens. Power 
rewind. Takes 400ft. s 219 6 
Sound coupler ps ste we easily fitted for synchronising with 
tape rewind £9 12 6. 


FOR FURTHER DETAILS, PLEASE ASK FOR CATALOGUES 


SPLICERS 


Ensign Popular 
Paillard Tri-Film 
ase aga 

Eumig . 

Auto ... 

aoe Pathescope 


Ba BRIG 
Soeeocoeaeae 


Posen 8/l6mm. 


SPOOLS AND CANS 


Clydon, Actina, Kodak, and Miscellaneous Cans and Reels, 
200/400/800/1 ,600ft., available from Stock. 


SUNDRY ITEMS 


Letters, Lamps, Film Cement. Screens by: Hunter, Actina, 
Lumaplak, Cinecraft. Mobile Lighting Sets, etc. 





WE ALSO STOCK 
MOST OF THE ITEMS AS ADVERTISED BY BELL & 
HOWELL, ZEISS, AGFA, KODAK, NIZO, ETC., ETC. 


EDITING Soros 


EDITORS 
Moviscop I6mm., with Rewind Back . 
Muray De Luxe i6mm. 
Muray Std. l6mm., with Rewind Back. , 
Haynor De Luxe 8mm., with Rewind Back . 
Haynor Std. 8mm. , mee 
Prora 8mm., with Rewind Back. éi 
ising 8mm., ‘with Rewind Bench and Splicer .. £21 
TITLERS 








complete ... ea ee 


Maiham 8/l6mm. 
Photopia 8mm. 

Bell Howell 

Arrow Titler 

Actina Titray 8/16mm. 


Seeos.cocoeoso eaooecooa 











COLOUR oe * ae 
INDOORS ARE SO 
EASY W'TH 
THE NEW MOVIE- 
LITE PORTABLE 
LIGHTING UNITS 
These new design 
lighting unics are 
absolutely ideal for 
the amateur movie 
maker. Heid by the 
offset handle grip, 
they obviate the © 
necessity of separate 
lighting stands. 

Price £3 19 


SECOND-HAND CORNER 


CINE CAMERAS 


Bolex HI6 Reflex, with 1-4 Switar 25mm., 1-8 
Switar 16mm., 2:8 Yvar 75mm., with Case (mint 
cond.) ‘ ... £260 0 


Bolex H16 Std., with {/l- 9 ines pe Sad ) . £132 0 
Bolex HI6M, with {/1-9 Pizar (mint cond.) £97 10 
Bolex BS (mint), with {/1-9 Yvar ibs €55 10 
Pathe Webo |6 Super, with Lets a, _ 

cond.) ose bee 


Bell Howell 240A, f/1-4 ied (mine ae > 
Bell Howell 624EE (mint) ‘ ‘ne 
Bell Howell 603T, {/1-9 Serital 





SPECIAL OFFER OF NEW 
PROJECTOR STANDS 


HEIGHT OVERALL 45°. DOUBLE TABLE TOP FOR 
PROJECTOR AND TAPE RECORDER, WITH INDE- 
PENDENT ADJUSTMENT. ONE ADJUSTABLE LEG. 
WEIGHT APPROX. 14LBS. FOLDSFLAT ... £619 6 
CARRIAGE 5/-. 

LIMITED QUANTITY ONLY. 














OUR IMMEDIATE ATTENTION WILL BE GIVEN 
TO ALL YOUR KIND INQUIRIES. 





423 GREEN LANES, 
LONDON, N.4 


£941 /9 
524 4 


MOUNTVIEW 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G.45, 12 or 
24 volt. 16mm. Cine Camera enables us to reduce the price 
to 50/- complete with magazine (spare mags. 6/-). Features 
are: 16 f.p.s. electrically operated. High quality f/3-5, 2in. 
lens (fixed focus), magazine loading. Buy now! Post 2/6 extra. 


BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 
Ideally suitable for colour. The best in screen material. 
Sft. x 4fc. 30/-; 4ft 4ft. 22/-; 4ft. x 3ft. 19/-. Post 3/-. 


ttmm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan =k ie 10/- 
New empty Kodak mags. 4/6 
50ft. fast pan 6mm. reversible film in Kodak magazines 10/6 
Tins of 16 Rolls 10ft. 16mm. H.P.3. negative 4/6 


8mm. B.2W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, Positive film . 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools ... 1/- extra 
The above films ready spooled at 9/- per roll, post 6d. 
We can now supply 16mm, 25ft. Unspooled Reversible film 
at 8/6 per rol! including service charge for reperforating 
your 16mm. film to 8mm, double run 25ft. 


ITS NEW 
STEREO OR 
MONO 
RECORD 


THE LATEST KORT- 
ING 4 TRACK FULL 
STEREO RECORD- 
ING AND 
PLAYBACK. 


Playback from 
Dawn till Dusk 
on 7in. reel of 
tape ideally 
suitable for 
Cine or Still 
Projector 
Synchronisas 
tion. 
Price only 68 gns. Mic. and Tape extra from N. Londons 
appointed Agents. Trade enquiries invited. 
‘our present Recorder, Camera or Projector, taken in Part 
Exchange. S.a.e. for lists of Tape Recorders by return. 


ARRINGAY 


SPECTO ROYAL 


A neat, compact projector, 
i’ 


self-contained in an attractive 
carrying case covered in 
two-tone leather cloth with 
handle. 

The specification includes 
the very latest Tru-Reflector 
lamp with light performance 
exceeding 500w., coated 
20mm. {/1.4 lens, 400ft. cap 
spool arms,  semi-optical 
framing, fast power rewind, 
self lubricating mechanism, 
variable speed motor, 110- 
250 volt A.C., weight only 
12 Ibs. 

Yours for £3 0 O deposit 
and 12 monthly paymenrs of 
£2 10 0 or cash €31 10 0. 


PART EXCHANGES 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from —, 

s. d. 
Pre Focus 
Bell & Howell 
Pre Focus 
Pre Focus 
Bell & Howell 
De Brie 
Pre Focus 
Pre Focus 
Pre Focus 
Pre Focus 
Bell & Howell 
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500w 
500w 
500w 
500w 
500w 

500w. 

300w. 

300w. 
300w 

3 

300w 
250w 
250w 
250w 
200w 
200w 
200w 
200w 
100w. 
100w 
100w. 
100w 
100w 
100w 
w. 
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72 12v. 5 
Pre Focus Lamp Holders 16 Edison Screw Holders 2/6 


LAMP TRANSFORMERS/RESISTANCES 
500w. 200/250 A.C., 110v. Out Transformer as 00 
200w. 200/250v. A.C./D.C., 110v. Out fonegel 
able Resistance . ‘ 
110w. 230 A.C., 110v. Out Transformer 


110w. 200/250A. C.24/30v.A.C. Out Transformer. 
Other resistances and transformers in stock. 
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PHOTOGRAPHIC SUPPLIES i. 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new l6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 
6 months guarantee. 
Price only £90. 

These 16mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting, 
12in. Speaker, automatic film trip, sound/silent speeds, 
operation on 200/250v. A.C./D.C., provision for mic. or 
gramophone, |, . Spool arms, and fitted with a choice of 
tin. or 2in. lenses, 

We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms. 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60. H.P. terms and part exchanges invited. 

L516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 0 0. 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand, 
stylish and rigid construction, 
finished in grey, additional 
platform for tape deck, 
adjustable heat 
resisting top; 
leg adjustable 
for uneven floor, 
height 48in., 
suitable also for 
L.516, Bell 
Howell, etc., un- 
beatable value at 
£6 19 6, Original 
price £10 10 0. 


Only obtainable 
from Harringay 
Photographic or 
Burlington Cam- 
eras. 


ee ceed 











SPECIAL BARGAIN OFFERS 
Ex oes | Projector Stands, £4 10 0 each, carr. 5/-. 
Worth £8. 
ae 85 (Kodachrome) Filters 37 or 42mm., 10/- each. 
t, 34/-. 
B. & rh "Model 606 Carrying Cases, new, 39/6 each. 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERI 

THE COUNTRY 


Exclusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultless, unused condition, they are not ex Government 


surplus lenses. 

CAMERA LENSES 
f/1-9 13mm. Dallmeyer Coated Lenses in 12in. to IMF Micro- 
meter Foc “D” Mount. Will fic most 8mm. Cine Cameras 


such as Bell arat, Sate Dekko, Miller, Specto, or OB 


Our price £6 


List price £18 
£115 0 


8 
f/4 36mm. Wray lens, plain barrel (no iris)... 


PROJECTION LENSES 

Dallmeyer Coated Lenses for De Brie, 301, 401, etc, 
lin., fin. or 2in, lenses: 

List price £9 6 Our price #4 5 0 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign, Barrel dia. lin. 

List price £6 0 O Our price 42 17 6 
2in. Coated iw - Lenses fitted for [6mm, Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., etc. ... €3 17 6 
I}in. Coated Lenses fitted for 16mm. Ampro, Victor, L.516, 
Ensign, Specto, etc. £415 0 
2in. Lenses for 16mm. Bell Howell, Dekko... £3 0 Oeach 


NEW G.B. L.516 DALLMEYER PROJECTION 
LENSES (not ey 
lin., 2in., 2}in., 3in., 3fin., 4in. 44 0 0 


8mm. PROJECTION LENSES 
lin. f/1-65 Coated Taylor Hobson Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price 0 Our price £3 10 0 
Itin. Dallmeyer Lenses, New rae .- @2&oo0 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.! 


TRIPOD 
BARGAINS 


% MODEL No. 2 
New best quality tripods 
with double lock on 
sliding legs, weight 7? Ib. 
extending from 3ft. 2in. 
to 5ft. 24in. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with all 
types of cameras, 8/- 
extra. Heavy duty bail 
and socket pan heads £1 
extra. Suitable for any 
tripod. An ideal present. 


SPECIAL OFFER 
lémm. steel spools and cans. New. 
wrapping. At less than half — 
800ft. spool with container ie 
400ft. ditto 
New | ,600ft. 16mm. ~ Brie aluminium m spools 
1,600ft. spools and ca ‘ 
800ft. second-hand Spools and Cans 
400ft. ditto - 
800ft. 2-way Fibre Transit Cases, new 

1,600ft. 2-way Fibre Transit Cases, new 


In maker's 


5/- post 1/3 


7/6 post !/- 
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Your Personal 
Cine 
Consultants 





BELL & HOWELL 624 ET 


Bell & Howell 624 EE, the first and the most famous fully- 
automatic 8mm. Movie Camera on the market has a new 
“Big Sister”: The Bell & Howell 624 ET. 

Model 624 ET has a 3-lens turret, Standard, Telephoto, and 
Wide-angle lenses that you can change at the flick of a finger. 
All lenses work with an aperture of f/1-9. 

The photoelectric cell is adjustable for all black and white 
and colour films of speeds from 10 to 40 A.S.A. 


Camera complete with 3 lenses 
Combination case . 
Special UV Filter . 


EUMIG SERVOMATIC 


FIRST FULLY AUTOMATIC EUMIG 8mm. CAMERA 


You just point the camera at the subject and press the button. The 
photo-electric cell automatically sets the aperture of the lens. The 
built-in battery-driven motor transports the film without any 
need to wind a clockwork motor. One standard 44 volt flat battery 
lasts for 10 films. 


Price, complete with leak-proof Battery ; ; . £3910 6 


8mm. PROJECTOR SENSATION ! 
EUMIG P8M & P8M IMPERIAL 


At last we are able to announce the new version of the famous 
Eumig projector on “Cold light” lamp of new design, 12 volts 
100 watts. Very bright even picture. Variable speeds, normal and 
reverse projection, single — device for film seneics 

New Eumig P8M ) £37 10 0 


Eumig P8M Imperial ans all seins eens and a built in tape 
coupler which enables perfect sound ——— movies to be 
shown. Price complete with lamp . ; £45 0 0 


Branches throughout the West End. 
27 & 117 Oxford Street, W.!. 
Tel.: GER. 9953 BENNETT 


: Please id Camer 7 4 al (I 

117 Regent Street, W.1. Tel.: REG. 3318 place oy Fa I Ba a oe seen S 

9 Cranbourn Street, W.C.2. i a as Camera @ Pay Cash/H.P.@ I wish to part 
el.: y ‘ 





64 New Bond Street, W.|. 
Tel.: MAY. 8757 
85 High Holborn, W.C.I. 
Tel.: HOL, 1154/5 











—— GREAT PICTURES — 
AT LITTLE COST! 





lémm. SOUND 





JANE RUSSELL GEORGE SANDERS 


YOUNG WIDOW BLACK JACK 


A woman's fight for happiness Gripping smuggling drama 


CHIPS RAFFERTY KAY KENDALL 


RATS OF TOBRUK STREET OF 
Epic packed with action SHADOWS 


Powerful story set in Soho 

CARMEN MIRANDA 
and GROUCHO MARX in in 
COPACABANA COUNTERSPY 


Lavish musical. Gay tunes Tense espionage thriller 


JULIE ANDREWS 


enacting the leading role in 


ROSE OF BAGHDAD 


Fascinating full-length fairy-tale 
colour cartoon. Enchanting music 


DERMOT WALSH 


YOU CAN HIRE SCORES OF OTHER GRAND FEATURES 
—DRAMAS, THRILLERS, COMEDIES, WESTERNS, MUSICALS 


DELIGHTFUL SHORTS AND CARTOONS GALORE 


ALL AT ATTRACTIVE RENTAL RATES 
SEND FOR CATALOGUE 2/6 POST FREE 


7 ABBOTS CLOSE, GUILDFORD 
F.H.Co. Tel. GUILDFORD 4526 SURREY 
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Vary the 


picture 


SIZE 
by 


rotating the LENS 


FILMOVARA is continuously variable 
in focus, and gives a wide range of picture-sizes 
from ONE PROJECTOR POSITION 


Available for the following 8mm. projectors : 
G.B.-Bell & Howell, Bauer, Circe, Eumig, Paillard-Bolex and Zeiss Movilux 8B 





Please send illustrated leaflet and address of nearest stockist to 


NAME 
ADDRESS 


| 
| 
| 
| 








L) 


‘TEN FILMOVARA 


H O B sy} @) N 8 mm. Variable Focus PROJECTION LENS 


oe @ 
OOO 
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‘CITY SALE & EXCHANGE Ltd: 


WALLACE MEATON LTD 
is en me we we we tk ee a es me me oe oe ct i 


FOR ALL CINE EQUIPMENT 


uniss # LEADENHALL ST., E.C.3 min 6253 





BOLEX M.8R SPECTO “ROYAL” 


The new Projector 


The famous Pro- with the “Tru- 


jector of high 
quality, quiet run- 
ning, 500w. lamp. 
20mm. f/1:3 Hi-Fi 


flector” high inten- 
sity Lamp. Quiet 
running, built into 
blimp case. 400fc. 


Lens. 


£59.17.6 


capacity. 20mm. 
f/1-4 Lens. 


£31 .10.0 





BELL & HOWELL 635 


Available now with 
the standard i” 
f/1-6 Lens, or the 
Filmovara variable 
focus lens. |5mm.- 
20mm. Truflector 
Lamp. Built into 
own case. 


Price £33 


with |” f/1-6 Lens. 


Price £36 


with Filmovara 


The most com- 
pact 8mm. Pro- 

| | jector produced 

}) 7” x 10”. Fitted 

i with the high 
power 8v. 50w. 
Lamp. Sonnar 
20mm. f/1-3 Lens . 
In 4 colours— 
Red, Blue, Green, 
Cream. 


£52.19.6 








MOVISCOP 


Zeiss 8mm. and l6mm. with brilliant 
34 xX 24 viewing screen. Geared arms, all 
voltages 110-240v. A.C. 


Sam: «. 2S 
lémm.  ... £38 16 6 








For the Best Exchanges 
CITY SALE & EXCHANGE LTD. 



































This is the first contest for 8mm. 
films ever held. Its objects are 
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possibilities of this film si 





week’s holiday 
an fitilnd GENEVA 


A week’s holiday in Switzerland’s famous international holiday resort, flying by Viscount, with all fares and hotel 
accommodation paid. In addition, a specially organised visit to the Paillard-Bolex organisation at Ste. Croix in 
the heart of the beautiful Jura Mountain range. That’s the prize awaiting the winner of our Bolex 8mm. winter 
film contest. So Bolex owners, don’t put your camera away this winter. Use it to make a film with a winter theme 
and maybe win a spring or summer holiday. 

As an additional prize, for those leisure hours when your cine camera is not in use, there is a year’s subscription to 
—- Movie Maker,”’ the editor of which magazine has kindly consented to be one of tHe judges of the Bolex 

ompetition, 


or A BOLEX B8L EXPOSURE CONTROL GAMERA 


complete with carrying case and two lenses. Plus an M8R projector which is one of the brightest projectors on the 
market and incorporates many unique technical features. And, of course, a year’s subscription to “Amateur 


Movie Maker.” 


There will be 15 runners-up prizes of a year’s subscription to “Amateur Movie Maker.” 


RULES 


You have complete freedom of subject 
matter provided your film is taken in 
winter time, either indoors or out. The 
object of this contest is to raise the 
standard of amateur 8mm. films and in 
choosing the winning film the judges 

will take into account quality, 

subject, treatment and photographic 
technique. The contest is restricted to 8mm. 
films only, colour or monochrome, 

silent or sound-on-tape. Maximum length 
200ft. Ali films must have been 

taken with a Bolex cine camera and 
proof of this must be produced by 
quoting the serial number of the camera. 
Taking, editing and titling must be 

solely the work of the entrant who must 





certify in writing when submitting his 

film that he is a bona fide amateur. 

Entry is restricted to residents in the U.K. 
only. Ali entries must be accompanied by an 
entry form which can be obtained from 
Cinex Ltd. or your local dealer. 

Closing date for submission of films 

29th February, 1960. 

The result of the competition will be 
announced as soon after Ist May, 1960 as 
possible. Films should be addressed to 
Cinex Ltd., Bolex House, Southgate, London, 
N.14, and all films received will be 

returned to the owner at the end of the 
contest. Although every reasonable care will 
be taken of entries, Cinex cannot accept 
responsibility for loss or damage. 


Cinex Ltd. retain the right to make copies for publicity or other purposes of any films entered in this contest. 
Entries from members or relatives of members of the staffs of Cinex Ltd., their advertising agency, Kingscott Ltd., 
Kinocrat Films, or the Fountain Press are not eligible for the competition. 


Judges: Tony Rose, Editor, “Amateur Movie Maker.” 
Derek Townsend, Publicity Manager, Cinex Ltd. 
Brian Gibson, Technical Director, Kinocrat Films. 


In case of dispute, Tony Rose’s decision is final, and legally binding. 


winter film contest 


Fox Lane 104! (6 lines) 


CINEX LTD., Bolex House, Southgate, London, N.14. 
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Magnetonband 
PE tapes 


on pre-stressed 
polyester base 

for sound-true 

recording 


Excellent Mechanical Properties 
And Outstanding Electro- 
Magnetic Characteristics 


AGFA PE 31 LONG PLAY - AGFA PE 41 DOUBLE PLAY 


IT’S A FACT. Agfa, with over half a century 
of experience in sensitised film-coating 
technique, have produced a thin coating for 
their polyester PE tapes with an absolute 
uniformity of thickness throughout. Sound 
Engineers in many leading European 
broadcasting stations and film units use 
Agfa PE Magneton tapes for peak-quality 
reproduction. Sensitivity Tolerances: $ dB 
within reels. Plus or minus | dB between 
different reels. 


IT’S A FACT. Agfa PE tapes are pre-stressed 
to eliminate danger of distortion through 
contraction or elongation. Pre-stressed 
Agfa PE tapes 28 kg/mm*. Steel 25-45 
kg/mm. 


IT’S A FACT. During durability tests Agfa 
PE tapes were subjected continuously to 
alternating temperatures —l00°C. to + 
200°C. without affecting in any way the 
tapes or the recordings. A million runs in 
the course of an endurance test failed to 
produce any change in the magnetic layer 
—thanks to Agfa’s new-type wear-resisting 
binder. 


*Registered Trade Mark of the Manufacturers, Agfa 
A.G. Leverkusen/Western Germany. 


FACTS, FACTS, FACTS. Agfa PE Magneton 
tapes are perfectly flexible—run easily and 
snugly through the magnetic heads for full 
magnetisation to give Hi-Fi-true recordings 
Agfa PE tapes absorb overload without 
detriment to quality. Their distortion 
factor is so low that even under such 
conditions reproduction is bell clear. Agfa 
PE tapes offer a wonderfully wide range of 
frequencies—(far greater than that per- 
ceptible to the ear) at 32” per sec. 40— 
16,000 cps; at 17” per 40—8,000 cps—en- 
sure you make studio-quality home record- 
ings every time. 





| PE.3I | PE.4I 
| LONG PLAY | DOUBLE PLAY 
‘210 ft. 90d 

300 ft. Sete 

900 fe. 
~~ $,200fe. 
$800 fe. 


~ 2,400 fe. 


14.0d 

él. 8.0d ; 
~ €1.15.0d 
£2.10.0d 











AGFA LIMITED 


27 REGENT ST . LONDON SWI - REGent 8581/4 











Camera House, Pink Lane, NEWCASTLE 
Eldon Corner, Blackett Street, NEWCASTLE 
62 Clayton Street, NEWCASTLE 

2 Park View, niall BAY 


oT) tee 


TURNERS (Darlington) 132 Northgate, DARLINGTON : 


Superb reproduction up to 40-50ft. from 
the wonderful optical system of 
the BOLEX MSR 8mm. 


For 8mm. films. Fitted with 500w. lamp and 
voltage divider with built-in resistance 
enabling it to run off all mains supplies from 
110v. to 250v. Audible device warns operator 
if projector rate falls below safe minimum 
limit. 


Price £59.17.6 
BOLE X—a great name in the Cine World 
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This month we highlight FOUR 8mm. 
Projectors, all are leaders in their class and 
have our special recommendation 


The MOVIEMASTER 635 8mm. 


G.B.-BELL & HOWELL’S 
Gift to the cine world. A 


NOW! the P8 with a Sound 
Coupler and many other NEW 
features 


THE NEW EUMIG 








P&M 8mm. Projector 


Fitted with pre-centred high intensity 
12v. 100w. lamp ensuring outstanding 
screen brilliance; f/1:4 Eupronar 20mm. 
lens; forward, reverse and single frame 
projection; power rewind; manual single 
frame transport, automatic heat filter for 
slow or still projection. 


P8M with lamp and two 400fc. reels 
Price £37 . 10 + 0 


P8M Imperial with sound coupler for 
synchronised tape-recording, lamp and 


two 400ft. reels 
Price #£45.0.0 
43 15 0 


Universal Carry Case 


The most outstanding 8mm. of today! You 
. you hear.. 


with the CIRSE-SOUND 8mm. Projector 


see . 


well-designed 8mm. with 
performance quite excep- | 
tional at the price. 


jector designed for effortless 
operation plus unparalleled per- 
formance. Revolutionary low 
voltage ‘‘Truflector’’ lamp 
provides cool white light (150w. 5 
variable speed control; 400ft 
spool capacity. 


Price £33 .0.90 


Fitted with FILMOVARA lens enabling picture area to be readily 


A beautifully styled 8mm. pro- \ 4 | 


adjusted to room size without moving projector. 
Price = = ~ = - £36.0. 


of 
pdb, 


. the complete story 


Enables you to add sound of your choice to your 8mm. films and with a 
quality comparable to that of any good tape-recorder. Incorporates 
recording mixing, superimposing and play back facilities. Fitted with 
{/1-5 8v. 50w. lamp; 400ft. spool capacity. Complete with microphone, 
gram input connections; test film and headphone jack in luxury case 
with fitted bi-phonic speaker. 


Price £169.10.0 
CAMERA HOUSE, PINK LANE, NEWCASTLE. 


TURNERS, 





FINI 


_ 


BLM) 
8-L 


with built-in exposure meter 


Lens 

Twin-lens turret, Standard 10mm 
F/1.8 Fixed Focus Lens, Telephoto 
25mm F/1.8 Focusing type con- 
version lens 


Camera Speeds 
8, 16, 24, 32 frames per second 
and single frame exposure 


Lens Opening 
9 diaphragms of F/1.8 to F/22 and 
Close 


Shutter Speed 
1/35 second at 16 f.p.s. 


Caught by ELMO’s Precision Eyes 
sharply reproduced by ELMO projectors 


oe A 0 
Projection Lamp 


Projection Lens F/1.4 20mm Elmo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Eee er Fast automatic rewind 

Reverse Projection....Easily done by switch-over 


ELMO C0., LID. sccoye, sopen 


DEUTSCHE MITSUBISHI EXPORT-& 
IMPORT-GESELLSCHAFT m. b. H., 
12 Grinstrasse, Disseldorf, West Germany 


ROSLEY PRODUCTS LTD. 
25, Bridge Rood, Wembley Pork, 
Mddx., England 








PENROSE 


Ym LL 


A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W-2 


SECOND-HAND SILENT PROJECTORS 
8mm. Bauer Pantalux, 500 watt lamp, earar one 
with case... £32 
8mm. Pathe Mk. 8, low voltage lamp £27 
9.5mm. Pathe Ace, complete with motor 8 
9.5mm. Pathe Ace, bronze model £5 
9.5mm. Pathe Gem, !2 volt, 100 watt lamp, com- 
plete with case... 
9.5mm. Specto Standard. 
lémm. Kodascope Model EE, “built-in trans- 
former, 300 watt lamp. £21 
9.5mm./l6mm, Specto Dual, grey, with case, 
spare lamps £29 
SECOND-HAND SOUND PROJECTORS 
9.5mm. Pathe Son Mk. ! . eee £38 
6mm. B.T.H. Model S.R.B., 300 watt ... £38 
6mm. Sofil arr a single case model 
l6émm. G.B. L. » 500 watt, overhauled... 
lémm. Bell & THowelt 621. 
lémm. Carpenter De Luxe, 750 watt lamp, 
powerful : 
l6mm. De Brie D. 16, 750 watts, with stand 
6mm. Victor Grey line, 750 watt lamp.. 
8mm. Cometson Sound Strip Projector 
9.5mm. Pathe Son Mk. II, Penrose Film Stabirs. 
lémm. Ambro Stylist Standard, 750 watt 
SECOND-HAND CINE CAMERAS 
— Kodak Brownie Eight Mk. 8, f/2.7 lens, 


£17 
£17 


Ph aes Cine Kodak "Eight-20, {/3.5 Kodak anas- 
tigmat, case.. oe £ 

8mm. Agfa Movex 88, Tele att. .. 

9.5mm. Pathe “H,” late model, £/2.5 lens, "as new 

lémm. G.LC., f/1.9 Son, specially fitted camera 
with Paillard “tri-focal viewfinder, leather case ... 

iémm. Kodak Model ‘‘K,”’ f/1.5 Kodak anas- 
tigmat, case 

lémm. G.B.-Bell & Howell Autoload, 1.9 
T.T.H. lens, shop soiled . 

9.5mm. Pathe Webo “A,” {/2.5 50fe. mags. 

9.5mm. Pathe B, f/3.5 

9.5mm. Nizo, {/2.7 Trioplan . 

8mm. G.B. -Bell & Howell 624EE, with case 

SECOND-HAND ACCESSORIES 
Dalimeyer Triple Anastigmat, {/4 3in. “C” 


mount ian ; a sal ne . 
6.5mm. f/1.9 Kinotar W/A (Japanese), in case, 
as new 
9.5mm. Scanrite, | Sound head, for Specto with 
if 1 L He é 


er 





30 x 40 Blitz. white semi-box screen ... 

lémm. Peterson Magnetic Stripe unit, com- 
plete as new ai 

9.5mm. Aurator, magnetic stripe unit . 

Huntsman No. | white roller screen, as new... 

Peterson 8mm. Sound-Stripe Unit 


0 
0 
o 


92 10 


10 


£89 10 
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SPECIAL BARGAINS 
at reduced prices 


8mm. Zeiss Movinette 8B, with case (£35)... £28 
8mm. Miller Model “‘S,” {/2.5 (£19/3/8) ... €16 1 
8mm. G.B. 605A, Sportster, f/2.5 (£29/4/2) ... £25 
lémm. B. & H. 240EE, Automatic, case 
(£198/6/8) ne £145 
Zeiss Moviphon Recorder, for use with 
Movilux 8B (£89/5/-) an ae 
Hiloscope Anamorphic attachment 
£15/13/6) ‘ 
Weston Cine ‘Meter, 
(£6/10/-) 
8mm. Pathe Mk. 8, 12 volt lamp (£31/10/- “ee 


maker overhauled 


£5 
£25 
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Phone TULse nut 5602-3 
3mm. G.B. 624 ET 


A new version of the famous 624 camera now with 3-lens 
turret providing normal, wide-angle and telephoto shots. 
Quick-action positive locating turret; universal viewfinder 
showing fields for each lens; built-in electric eye for films 
speeded from 10 to 40 ASA. Manual diaphragm control if 
desired from f/1.9 to £/16; an indicator in the viewfinder 
warns if light is too dull; footage indicator; single shots or 


continuous run. 
£57 .10.11 


Or deposit of £8/10/11 with 12 monthly payments of 
£4/9/- or 18 at £3/1/9. 

Combination case # 6 9? 
Filter Set, to fit all lenses a2 19 6 


The New 
Simm. P3M Imperial 





A brand new Eumig Projector with a number of advanced 


features. 

@ Anew pre-centred 12 volt 100 watt high-intensity lamp. 
@ Forward, reverse and single frame projection. 

@ Provision for manual single frame picture transport. 
@ Power rewind. 

The capacity is 400ft. spools and the projector is complete 
with 2 spools, lamp and built-in sound coupler. 


£45 .0.0 


Or Deposit of £7 with 12 monthly payments of £3/5/6 or 
18 ac £2/7/11. 











%& Uses standard 
tapes 
%& Plays at 74” 
per. sec. or 3 
other speeds 
¥ Records direct 
from radio or | 
‘microphone } 
¥ Erase and 
fast rewind 


£13.12 


Special moving- 
coil microphone 
and tape extra. 


EASY TERMS 


Instantly t turns any gramophone 
into a first-class Tape- Recorder 


—and back into a record-player in a moment! 


Gramdeck is completely new . . . a revolution- 
ary dnd ingenious invention that instantly 
turns your gramophone into a tape-recorder 
and back into a gramophone at will! Slip the 
Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard! 
Lift it off... your gramophone is ready to 
play records again. There are no motors or 
valves to go wrong—and you get aquality ... of 
reproduction . . . that has to be heard 

to be believed! Everyone is praising 

the Gramdeck. “ The quality is at 

least equal to that obtained froma good 
microgroove disc,” says a leading 
professional journal. 

“Ingenious—simple ... why on earth did no 

one think { it before!”"—THE TAPE 
RECORDER 

“Ingenious and robust.”’—BRITISH SOUND 
RECORDING ASSOCIATION JOURNAL. 

“Quality of reproduction excellent... real 

hi-fi results potential is tremendous... 

both designer and manufacturer should be 
congratulated BRITISH RADIO & TV 
RETAILERS’ REVIEW. 

“Better than many so-called hi-fi recorders 

... robust carefully designed .. . excel- 

lent value.’"—AMATEUR CINE WORLD. 


Gramdeck: 


“GRAMOPHONE TAPE RECORDER 


WORKS FROM ANY RECORD 
PLAYER OR RADIOGRAM 


Gramdeck records and reproduces with 
a wonderful depth and breadth of tone. 
Because it uses equipment that is already 
in your gramophone it only costs a 
fraction of the high-quality tape- 
recorder you would normally require. 
Full details, specifications, photographs, 
easy terms, etc., are given in the Gram- 
deck Book. Send for your FREE copy, 
today. 
MADE BY THE rine THAT MAKES 
RA PMENT F 


DAR EQUI OR 
VISCOUNTS AND BRITANNIAS 
FREE BOOK—POST NOW! 


I would like to know how to turn my 
gramophone into a first-class tape-recorder 
.. please send me the Gramdeck Book— 
FREE and without obligation 
(Write if you prefer not to cut page.) 


@ Gramdeck (Dept. AP/804) 29 Wright’s Lane 


Kensington, Lonccn, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 





SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


Latest News Flashes 


@ PROTECT YOUR 8 OR I6mm. FILMS! 
IMPROVE DEFINITION! PERMAFILM 
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i 
i 
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® Eumig with Still and Reverse 
New Lamp 


® Cirse-Sound Projector 
@ 3-Lens 624 ET Autoset 


@ Second-Hand List 


EE ER AT OAT RARER eR Core ee | 


POST NOW 


ADDRESS 
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; 
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i 
i 
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Please send details on the following: 
CJ PERMAFILM TREATMENT [] NEW EUMIG PROJECTORS 
Oo CIRSE-SOUND [|] BOLEX [|] 624EE [|] SECOND-HAND LIST 


* REMEMBER 
93 FLEET STREET FOR BOLEX. FLEET 9391 -3 lines 
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with hi-fi 
PORTABLE TAPE RECORDER 


The FI-CORD is a jewel amongst recorders. 
And like all jewels it packs a lot of value 
into the smallest space: 9§” x 5” x 23’. 
Perfect for all movie makers too. It has 
amazing fidelity, and high sensitivity; 

it gives full playback volume from its 

own speaker for home movie showing; yet is 
completely portable. Fully transistorized, 
FI-CORD uses rechargeable batteries. 
The price is only 59 gns. including microphone, 
tape, batteries and charger. 

Send for details to: 


, FI-CORD LTD ~- 40a Dover Street - London - WI 
£.<0° Tel: HYDe Park 3448 Gac 
792 











THE CINE 
SPECIALISTS 


7 GOODRAMGATE 
YORK _ Tel. 25755-6 





THE LATEST IN 8mm. 
PROJECTORS 


Fitted with the amazing new 8 v, 
50 w. cold light lamp and f/1:3 
Sonnar projection lens, a combina- 
tion ensuring superb illumination. 
400ft. spool arms. Variable speed 
motor. No maintenance or lubrica- 
tion needed. Complete with moulded 
case. £52 19 6. Or dep. 106/- and 
12 payments of 85/5 








@ EDITING EQUIPMENT AND TITLERS 


ZEISS MOVISCOP EDITOR BELL & HOWELL TITLER por, - 
i Superbiy finished—giving brilliant or 624EE cameras in 
The new Eumig is fitted with reverse  !@F8e Picture area. CINECRAFT TITLER, 8 x ri 
and still picture device, powered 38mm. Model -- £38 2 6 solidly built, complete ’ £10 18 6 
rewind, improved optics ensuring  '6mm. Model -- £3816 6 ithi 
: hgh . : = PORTRAY Titling Outfit £12 12 0 
even greater illumination. 400ft. HAYNOR De-Luxe for 8mm. with . 
spools. base, two geared winders. Complete. TITRAY, 8mm. ditto.. £917 6 
PRICE ‘ . £3710 0 £21 6 © ISING, 8mm. Titler .. £18 4 0 
HAYNOR ANIMETTE, 8mm. SPLICERS, REWINDERS also 
B. & H. 635 MOVIEMASTER £10 17 6  available—details on request. 
featuring 150 Tru-flector lamp, 400ft. AGFA MOVEX 88L 
spool arms, variable speeds, rapid 
power rewind. Self-contained model USED CINE EQUIPMENT 
and fitted with f/1:5 “Filmovara’’ Kodascope 8-500, 8mm. with 500w. 8mm. 
lens £36 0 0 jamp. Good condition. £3710 0 ; ra 
Or dep. 72/- and 12 payments of 58/1. Zeiss Movilux, 8mm., 300w. lamp. A new Agfa model with built-in 
AS NEW. Overhauled by Makers. | ¢xposure meter, f/1-9 Movexar Kine 
£37 10 0 lens in focusing mount. Single speed 
Ampro Stylist Educational Model. device; footage counter, etc. 
16mm. complete £99 10 0 pRICE.. <4 a ae 
Nose Sonar lamp. Carrying Or dep. 90/- and 12 payments of 72/10 
Autoload 603 with f/1-9 T.T.H. Super 
Comat lens. Case +». £52 26. @ 
Sportster 605, 8mm. f/2-5 T.T.H. 
Case £22 10 0 
‘ Sportster 605B, Duo, “f£/1-9  Serital 
flector 500w. ‘be an .6=Sti‘<«S;Séddenss. MINT £37 10 0 
lamp. Fast G.LC. 16mm. “£19 Berthiot, i 
power  fre- , £/3-5 Dalimeyer, lenses £32 10 
wind, 400ft. = ™ 
spool arms. : é 
Easy opera- .  @ PART EXCHANGES 


tion. 3 . 
£31 10 0 Generous allowances made on your 


existing apparatus against new 
Or dep. 63/- and 12 payments of equipment. Let US quote you first 
50/10. aacsiad by return of post. 





[ corour_asprostronay |g 


CUT OUT—AND POST TODAY 


G.B.-Bell & Howell 16mm. Model 631 ‘FILMOSOUND’ 

To John Saville & Sons Ltd. (Mail 
Order Dept.), 7 Goodramgate, . This superb instrument designed for 
York. y a lifetime of dependable service, is 
extremely versatile. With sapphire 


“anv inserts for longer life, and variable 
| . \f aperture plate for wide screen projection 
On H.P. Terms, 6, 12, 18 ov 24 PRICE with 12in. speaker and trans. 
months. | £264.0.0. 
Available on Easy Credit Terms 
nm gone glady arranged any- 
where our convenience—Write 
NOW for full details and leaflets. 
A.C.W. Jan./60. 




















Ws EQUIPMENT 


In guaranteed GOOD 
condition. 
8mm. Eumig Electric f/2-8 lans 
with case i3 lw 0 
8mm. Kodak Brownie Turret 
f/1-9 lens £30 0 
8mm. G.B. Spigot Sportster 
{/2-5 FF Case £i9 0 0 
8mm. Miller Model CA inter- 
changeable Lens, f/1-9 Lens 
427 00 


8mm. Paillard Bolex B8L 

{/1-9 Yvar Lens, W.S. Case. 

£76 0 0 

8mm. Paillard Bolex H8 octo- 

meter viewfinder f/1-9 Yvar 

Lens, Maylor Case. 

£120 0 0 

8mm. Specto 88 f/2-°5 N.O.C. 
Lens, Sheath Case. 

éi9 0 0 

8mm. Zeiss Movikon 8 multi- 

speed f/!-9 Movitor Lens. 

31 0 0 


* 
WANTED FOR CASH 


GOOD iémm. 
SOUND PROJECTORS 


particularly Bell and Howell 
models. Please send details 
first for cash offer. 


IF you want a NEW 16mm. 
Sound Projector we should 
like to quote for complete 
installation in any part of 
the country 





This is the Company with the name of “MOTTERSHAW”’ 
behind it which has such a world wide reputation for 
Knowledge of the CINE Industry and with a record of 
["} dealing second to none. 


This !6émm. Bell and Howell 
ELECTRIC EYE Cine Camera is 
revolutionary in conception and design. 
240 EE. 

@ Fully automatic exposure control 

@ Automatic underexposure warning in 
viewfinder 

@ 1 00ft. spools—self threading 

@ Full 32ft. film run on | winding 

@ Adjusts for all film ratings ASA 10 to 

ASA 50 
@ 5 speeds—8 to 48 f.p.s. 


Price with f/1-9 lens £198 6 8 


FOR THE REALLY KEEN 8mm. ENTHUSIAST 
This is an IDEAL PAIR 


EUMIG 
ELECTRIC R 


with turret 
and three 
lenses and 
EUMIG P8M 
PROJECTOR 
It is advisable 
toorderNOW 
as supplies é 


are very 
NEW EUMIG P8M PROJECTOR 


restricted. 
@ With 3 lenses and exposure meter. —@ Pre-centred high intensity lamp gives 
@ Takes 8mm. double run film. outstanding screen brilliance. 
@ Visible reverse projection. 


@ EUGON {/2:7 i24mm. lens also : 
@ Power rewind. 


2X Telephoto and 0-5X wide angle 
@ Frame by frame still projection forward 


lenses. 
@ Electric motor with very constant and backward. 
© Price €37 10 0. 


speed 16 f.p.s. 
Imperial Model with sound coupler for 


Price only ay anes 2S 
E.R. Case on in B46 synchronised tape Recorder £45 0 0. 


a 
Sheffield Photo Co Lad ‘ 


6, NORFOLK ROW 


(FARGATE), SHEFFIELD, = &- 


Telephone 22079 
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8mm. BEATS 


8MM. TRIUMPHS again. For the first time in 21 
years an 8mm. film has won the Victor Saville 
trophy for the best entry in the Scottish Amateur 
Film Festival. For the first time, too, this gauge 
accounted for a third of the total entry of 100 
films. (In the Ten Best the 8mm. entry has reached 
nearly a half of the total.) A lone 9-Smm. film rep- 
resented the middle gauge. The rest were 16mm. 

The 8mm. prizewinner, a fictional film, Blind 
Faith (250ft., monochrome, sound on tape) by 
“Oscar” winner Oscar Riesel, achieved the 
distinction of a public presentation. It could 
scarcely be otherwise, of course, for if you select 
one film as the best of all, you can hardly deny it 
a screening 

The screen in the Cosmo Cinema, Glasgow, is 
18ft. wide. Projecting from the balcony, a Bolex 
M8R with standard 500 watt lamp and a 20mm. 
lens gave a 12ft. picture. Every one of these 
figures is respectively identical with those for the 
8mm. screenings in the Ten Best shows at the 
National Film Theatre three years ago, but on 
that occasion we used a Bell & Howell 606. 

Both projectors gave an excellent account of 
themselves, but inevitably 8mm. is to arc- 
projected i6mm. as 4 : 3 format is to Cinema- 
Scope in its impact on the audience—a 4 : 3 
format, moreover, dedicated to 35mm. 

8mm. has more than once been arc-projected 
at Cannes and will almost certainly be so screened 
in London or some other big city eventually 


(though not, one hopes, to give a 24ft. picture!). 


We ourselves have seriously considered it for 
some time past for the Ten Best presentations at 
the National Film Theatre, but have decided 
against it because, while it might solve the 
problem as far as the premieres are concerned, it 
would leave the basic problem untouched, for 
obviously an arc projector could not be used for 
every one of the hundreds of Ten Best shows in 
this country and overseas. 

The puzzle of public presentation of 8mm. is 
still to be solved. In this issue contributors offer 
their views on it, but whatever the divergencies 
of opinion, there can be few who would deny 
that 8mm. is not merely knocking at the door: 
it has got its shoulder to it. 

MAKING YOURSELF HEARD 

WHAT can one man do about it? you may ask 
when you have a criticism to offer or a suggestion 
to make about some aspect or other of amateur 
cinematography. You can write to A.C.W. about 
it. If your proposal is a reasonable one, it will 
get published, and you can be sure that notice 
will be taken of it. 

It was entirely because of demands made in 
these columns for more and better 8mm. printed 
films that the British Film Institute introduced a 
new library in this gauge. Two months ago we 
gave a hearty welcome to the momentous features 
that this library was putting out, but we also 
criticised the hire fee. The B.F.I.’s reaction was 
immediate. 

“The British Film Institute is happy to take 


ALL COMERS 


still further advice from Amateur Cine World,” 
they wrote. “‘We agree that it is unsatisfactory 
for us to charge a basic rate of 3s. 6d. per reel per 
day for borrowers wishing to have a copy for a 
longer period. We are therefore bringing into 
operation immediately a reduced rate of Is. 6d. 
per reel for each additional day.” 

John Huntley, Film Distribution Officer, 
points out that, since the making of special 
negatives and reversal dupes involves very con- 
siderable expense, it is not practicable to reduce 
the basic charge of 3s. 6d. per reel per day, and 
he adds: ““We hope that borrowers will consider 
that the wide range of 8mm. material now avail- 
able makes the charge worth while.” We think 
it does. 

Of course, it is not always possible for the 
trade to act so promptly and so handsomely as 
the B.F.I. have done when apparent anomalies 
are brought to their notice, but if you take the 
trouble to write to us you can in most cases have 
the satisfaction of learning the reasons for them. 
In our correspondence pages this month a reader 
from overseas draws attention to the cost of 
Kodachrome in his part of the world. Unless you 
know the reasons for it, you might well feel 
disgruntled, but to know mollifies, even if you 
are left where you were. 

For example, in answer to our observations 
about duplication of titles, the B.F.1. explain that 
in their experience many borrowers take a large 
number of films from a single source, because it 
is convenient to do so, despite the fact that they 
could get the same titles from other libraries at 
a cheaper rate. And they add: “In any case, a 
number of our Chaplin films are taken from 
original definitive negatives, which we believe 
result in the best available loan prints.” 

In the matter of the design and functioning of 
equipment, our very full test reports provide (we 
think) a reliable guide. As regular readers will 
know, we report as we find from actual use- 
not from mere examination; at least one roll of 
film is always exposed in every camera reviewed, 
and an endless loop run for long periods on every 
projector. But what few readers will know is that 
we are frequently able to safeguard their interests 
before equipment appears on the market, for 
advising on prototypes is also one of the func- 
tions of this magazine. 

Sometimes the only way to get the equipment 
or gadget you want is to make it yourself. The 
acid test of cine apparatus is that it should fulfil 
a need, function satisfactorily and give long, 
trouble-free service; and it is because they meet 
these requirements that Do It Yourself ideas 
which first saw the light in these pages have been 
taken up commercially. 

So you see it pays on all counts to do some- 
thing positive about making your needs known, 
even if it is no more than putting pen to paper. 
One swallow cannot make a summer, but even a 
small flock may produce not just an illusion of 
sunshine and warmth but the real thing. 
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A TV commercial unit on 
location. From left to right, 
there is the advertiser keeping 
a watching brief; an actor 
playing the part of a delivery 
man; the agency director 
looking through the zoom- 
lens viewfinder of the New- 
man camera (mounted for 
this shot on a specially short 
tripod known as a “baby- 
legs’); and the cameraman, 

Near the 2 kw. spot is the 
agency representative; the 
lighting team; the “continuity 
girl” (she is more a produc- 
tion assistant in this work) 
and, half-hidden behind her, 
the assistant cameraman. 
Meanwhile a member of the 
art staff blacks out the 
window ready for an interior 
shot by artificial light. 


By 
K. A. S. POPLE 


TV Gommercials: A Model for the Amateur 


"> 


“KEEP it short! Make it snappy! 

This advice, so often urged on the amateur, is 
grimly earnest to the professional who tackles 
TV commercials. 

Commercials are made in set lengths—7 
seconds or 15 seconds, and multiples of 15 
seconds. This is because the advertiser buys his 
time from the television station in these lengths, 
just as he pays by space in newspaper or 
magazine advertising. Most commercials are 
15 or 30 seconds. 

These lengths are exact to the frame. A 15 
second commercial is 23ft. and seven frames in 
length, no more, no less. All commercials are 
35mm., on which there are 16 frames to the foot. 

There are restrictions on sound, too. Sound 
must not start during the first 14 seconds and 
must end $ second before end of picture trans- 
mission. Also any action in the last few frames 
should “freeze” (like the game of statues at 
parties), and then continue for a further 8 
seconds. There are technical reasons for these 
rules. The last is a precaution against the 
succeeding programme coming in a few seconds 
late. 

In this short space of time, the sales message 
must be delivered. After all, TV commercials 
are made to sell their product. Whether they 
also amuse or irritate is beside the point. A 
most eye-catching commercial may, in fact, sell 
very little, while a very simple one may clear the 
stores in a few weeks. 

Mercifully, predicting the success of a com- 
mercial is not usually the film maker’s re- 
sponsibility. This headache belongs to the 


sponsor (i.e., the advertiser) and his advertising 
agency. They think up the idea—the film maker 

may or may not be consulted about it—and put it 
in the form of a storyboard, which is like a film 
script except that there is more visual emphasis. 

The film maker’s responsibility is to see that 
this storyboard is effectively interpreted on film. 
This is a very different thing from saying that he 
should make a film of the storyboard. Most 
advertised products are inanimate, and some 
flattering movement has to be imparted if the 
viewers’ attention is to be held. Film happens to 
be ideal for the purpose, but the commercial is 
no more bound by the laws of classical cinema 
than is the newsreel. 

It is this fact which makes commercials so 
challenging to the film producer. As advertisers 
think up new gimmicks, so the film maker is 
continually asked to use his techniques in novel 
and exciting ways, even to open up new filmic 
fields. The results may not be great art, but they 
can be fascinating exercises in filmcraft. 

Before filming begins, the agency usually 
books the dates and times of showing, and 
seeks approval of the script. There is a very rigid 
censorship of TV commercials, and some 
stringent taboos are enforced (one of them, 
incidentally—in case any amateur society is 
still hoping—is that no commercial shall parody 
or belittle another!). 

The completed film may be rejected if it is 
not of a high enough technical standard. Even 
during transmission, any general antagonistic 
criticism of a commercial’s content or style may 
cause it to be peremptorily withdrawn, while it is 


Television commercials seem to be fair game for the amateur, and indeed they are—but not in the way most 
amateur film satirists approach them. Skits can be amusing and rewarding to make, but without a clear under- 


standing of the technique 
commercial unit is no larger and has little more 


and function of the originals they can scarcely be expected to succeed. The ee 


than many amateur groups, and a close study of how 


equipment 
they get their effects can help immeasurably to impart discipline and polish to amateur work on any kind of subject. 
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Only the right 
camera angle 
will give the right 
impact—and 
here at least is 
one camera team 
who mean t 
keep on top of 
their job! 


also watched by a number of unsuspected 
organisations who make their findings available 
in often unexpected quarters. The trade press, 
too, has its say. 

Production is dominated by two things—the 
stopwatch and the most painstaking attention to 
detail. The demands for success are far too 
critical for it to be otherwise. Yet the average 
unit making a commercial is probably no larger 
than the production team of a good amateur 
society and often with little more equipment, 
gauge for gauge. 

But the professional team will include two 
people who as a general rule are sorely neglected 
by amateurs—the art director and the lighting 
expert. These two help to give the professional 


product that essential polish which distinguishes 
it from all but the best amateur work. 

First, the storyboard is analysed and broken 
down into its various production components. 
There are broadly three types of filmed com- 


mercial: “‘live”’ (i.e., using live actors), animation, 
and model work. Although it is done, it is not 
generally considered good practice to mix the 
three. Each type will end up roughly in the same 
way, with a shot of the product, its name and 
any other details the advertiser wants. This is 
termed the “pack”’ shot, and should leave the 
product firmly in the viewers’ minds. 

Animation commercials are made exactly as 
any animated films. Trickery with still photo- 
graphs comes under this heading. The sound 
track is recorded first, and the animator then 
analyses it with the help of an editola or track 
reader, and prepares his shooting script to fit 
the sound. Commercials are invariably needed 
in a hurry, so animators and their staff develop 
their own individual techniques for working fast. 

Fortunately for them, the TV screen is not kind 
to detailed or fussy backgrounds, and TV 
animation succeeds best when drawn in simple 
lines. Backgrounds are usually off-white, for the 
TV screen cannot cope with extreme contrasts of 
black and white, which tend to “bleed,” i.e., 
to look fuzzy. 

Model or stop-motion work is limited only by 
the ingenuity of the cameraman. It is the simplest 
—and cheapest—method of giving movement to 


the advertised pack or product. Simple stop- 
motion work can usually be tackled by the studio 
team, and most viewers will have seen examples 
which leave them puzzled as to how it was done. 
Useless to ask—each studio jealously guards its 
own secrets! 

Sometimes the camera works horizontally, 
sometimes vertically. In its vertical position, it 
is virtually a rostrum camera, except that the 
platform will consist of sheets of glass, one above 
the other. The packs will be laid on the glass, 
with the background underneath. Both can be lit 
and manipulated separately, and this, combined 
with camera movement, can give a very effective 
visual impact. 

More involved model work is usually con- 
tracted out to specialist studios. Here there will 
be custom-built equipment capable of perform- 
ing almost any camera trickery known—and no 
doubt a good deal not yet tried! The same applies 
to puppet work. The well-known Mackeson 
bottles are specially-made puppets capable of 
being bent into any shape. Work of this kind is 
the product of highly individual artistry. 

Live shooting is just as exacting in its way, 
because every movement of the actor has to be 
precisely timed. An editor cutting his com- 
mercial to the frame will have little mercy on a 
director who lets an actor take a second too long 
to complete a vital movement. 

The search for the right face can be arduous. 
Most of the people who appear (however art- 
lessly!) in commercials are from the acting pro- 
fession, but dancers and fashion models are 
also in demand, particularly when the camera 
has to catch an attractive pose. Lucky indeed is 
the studio which finds the right face and the 
right voice in the same person. Usually they are 
chosen separately and post-synced together. 
For in TV commercials, the impact of a 
persuasive voice is vital. 

Try switching down the vision on a set and 
listening only to the commercials’ tracks. Each 
is a little masterpiece of perfection—the voice 
exactly suited to its task, no trace of undue 
accent, every inflection beautifully caught. How 
simple it all sounds! And how successfully it 
conceals the hours and even days of trial and 
patience that went to its making! 


Photography and lighting are the principal subjects of next 
month's concluding article. 


The Ten Best—and the Judges 


ONLY a few days left to the closing date of the Amateur 
Cine World Ten Best Films of 1959 competition. All 
entries must be in our hands by December 3ist, 1959. An 
entry form was published in last month's Christmas issue, 
and additional forms (if you are submitting more than one 
film or do not wish to cut your copy of the magazine) are 
a from A.C.W., 46-47 Chancery Lane, London, 


The “Oscar” winning films will be presented at the 
National Film Theatre during May 17th-22nd inclusive, 
and there will also a special performance of them at 
the Southend Amateur Film Festival, to be followed by 
presentations throughout the country and overseas. 

One of a number of innovations this year will be the 
spotlighting of the star-studded selection panel. With the 
publication of the results we shall also focus on the person- 
alities—eminent representatives of the professional cinema, 
television and the amateur film world—behind the judg- 
ments. 
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Frame enlargements from “‘The Street,” which probes Petticoat Lané, A 16mm. blow-up of this 8mm. film is included in the 


Ten Best programme now on tour. 


(See show diary on page 829.) 


Filming a Street Market 


“HIGHLIGHT of the programme was undoubtedly 
The Street by Brian Grainger, a 20-year-old BBC 
projectionist,” wrote the Gloucester Echo of 
Cheltenham F.U.’s Ten Best presentation at the 
Playhouse, Cheltenham. “This was a delightfully 
perceptive account of a London market—a 
perfect opportunity for a film maker with an eye 
for contrast and effect. The film mirrored, with- 
out commentary, the vivid human contrasts to be 
found in any market.” 

Grainger is primarily interested in people, 
which is why he prefers intimate reportage to film 
plays. Anyway, reportage is easier for the 
amateur, he says, for the subjects are readily 
accessible and don’t depend on the credibility of 
an invented plot; they are sufficiently credible in 
themselves. 

But the visitor, as distinct from the prospective 
buyer, usually looks on street markets with a 
tourist’s eye as something colourful and 
picturesque. He was after unadorned reality, so 
he decided on 8mm. monochrome stock, even 
though it was no cheaper than Kodachrome. 
This meant borrowing a B.8 camera, since his 
L.8 was loaded with colour film. It was an ad- 
vantageous transaction, however, for the B.8 had 
a lin. telephoto as well as the standard tin. lens. 

Setting out at 6 a.m. one cold Sunday morning 


in October, he arrived at Petticoat Lane to find 
many of the stalls already in position—he had 
hoped for a deserted street. But since even at 
that time there was barely enough light for 
filming (f/1-9, Kodak Super-X), it was clear that 
there would be little prospect of being able to 
open the film with authentic shots of the stall- 
holders arriving. So he eventually compromised 
with a montage of barrow wheels trundling past 
indeterminate backgrounds and shots of partially 
erected stalls. 

Though Grainger believes in using a tripod 
wherever possible, it was obviously impracticable 
to erect one here. In the early hours it would have 
been too noticeable, and in the dense crowds that 
throng the market as the day wears on, it would 
have been quite impossible to set one up. Patient 
stalking was the only solution. In most cases he 
was able to get close enough to his quarry with- 
out their being aware of the camera—here was 
one of the advantages of using 8mm.—but the 
reactions of those who did spot what he was up 
to varied considerably. 

“Some were friendly and willing to help,” he 
says, “but others were openly hostile. I was 
accused of working for the press, the newsreel 
companies and even Scotland Yard, for whom I 

Continued on page 818 
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8mm. Topics 


Equipment Complexity : 


EVERY year a local dealer demonstrates the latest 
equipment to the club, providing one of our most 
interesting meetings. This year he not only 
showed us cameras, but also film taken with 
them, including a most appealing record of the 
Slimbridge Wild-Fowl Trust; taken with a B8L. 
He had held the camera steady, kept it really close 
and exposed the film correctly (just by following 
a pointer, though, of course, even this requires a 
certain amount of judgment with back-lit 
subjects). The result would have persuaded 
anyone to go in for 8mm. 

Then he screened a film exposed with a zoom 
lens, the performance of which, when not 
zooming, was not up to that of a standard lens, 
but the tracking effect certainly opened up some 
interesting possibilities. I expect you have come 
across the old gag in which a group of people are 
talking, a pretty girl walks across the foreground 
and the camera immediately pans with her. It 
occurs to me that it would be funnier still were 
the camera to zoom after her. But at £100 or so 
it would be an expensive joke. 

As 8mm. cameras grow more complex, they 
inevitably become more expensive. Where, I 
wonder, will the limit be reached? Already it is 
becoming increasingly evident that it is not for 
economy alone that many people are choosing 
8mm., for if you have to think of every pound, 
you will think twice before spending a hundred 
of them on an 8mm. camera. I’ve just added a 
“new” second-hand camera to my range of 
equipment—a spigot mount Sportster with f/2-5 


By DOUBLE RUN 


Is There A Limit? 


Mytal lens, complete in case for £16 17s. 6d. 
They are common enough now, and offer 
excellent value. My only complaint is that the 
motor runs for only 20 seconds at one wind but, 
as I will not be filming many sporting events, 
this will not worry me. 

The lens is fixed focus. ‘Much preferable to a 
focusing one,” insisted the dealer. ‘“‘Everything 
is sharp from 3$ft. to infinity at f/8.”” I explained 
I wanted to film indoors at full aperture. “Buy 
the 3ft. G.B. portrait attachment,” he said, “‘it’s 
only another 19s.” But, on investigation, he 
found he hadn’t got one in stock, so he ordered it 
for me. Meanwhile, I began my film. 

Of course, at f/2-5 I could not get nearer than 
6ft. or so to my subject without loss of focus. 
I tried piling the lights on so that I could use a 
smaller aperture and come in closer, but nearly 
fried the actor, and just about blinded him, and 
still I could not shoot at my favourite distance 
for C.U.s G to 4ft.). So I was relieved to hear, 
some time later, from the dealer that the supple- 
mentary lens had arrived—price 14s. 6d. 

It was only when I got home that I found it 
was a 4 metre lens—and not even I would 
advocate taking many C.U.s at that distance! 
I phoned the. dealer. ‘“‘Oh, they only make the 
4 metre one,” he said. I thought sweet thoughts, 
sent him back the attachment and wrote a 
London dealer for a Vebo 3-4ft. lens. It will 
solve the problem, but it will be a nuisance to 
use, and has not arrived yet. So I stil] prefer a 
focusing lens. 


SHOOTING IN SHOT ORDER TO SAVE SPLICING 


BATH Photographic Society invited me to watch 
their cine unit at work on their first film, a light- 


hearted 8mm. piece showing how various 
members set about taking photographs of a set 
subject (water) for entry in a club competition. 
During the Sunday morning I spent with them, 
they filmed an episode in which a lady member 
invites her young brother to creep up on sleeping 
father and fire his water pistol at him, while she 
positions herself to film the result. Then at the 
last moment, the boy swings his pistol, with the 
water still spurting from it, right at her. 

A C.U. of water spurting at the camera was to 
be followed by a C.U. of the lady wiping it from 
her face. The picture shows how the first was 
done. The “invisible shield” protected the camera. 
Note that there is no tripod. The cameraman 
had not brought one and he decided against using 
the home-made affair he was offered. I have yet 
to see the result. 

What intrigued me most was the quite original 
way in which the film was shot. It had been 
carefully scripted, but no one seemed to refer to 
the script. Instead, they had three rehearsals in 
which the entire action was run through while the 
cameraman hurriedly darted about from one 
camera position to another. But when it came 


to the actual shooting, not a word was said by 
the director, who spent his time either acting the 
part of father or filming his own personal record 
of what was going on from the far distance. 

Both actors and cameramen were thus left to 
their own devices, but, of course, they had a 
much clearer idea of what was happening than is 
the case when each shot is separately rehearsed 
and then filmed out of order. How the camera- 
man remembered what to do next, I just don’t 
know, and what happened to the continuity 
remains to be seen. 

One advantage of filming this way, I was told, 
was that it saved splicing, which was “a lot of 
bother.” J felt the actors could have done with 
more assistance: a very stagey gesture of a finger 
pointed dramatically in the air, when the idea for 
the photo occurred to the woman, might well 
have been avoided. 

Some footage being left over after the sequence 
had been taken, they made up a complicated 
chase round the lily pond (father after son) to 
finish the film off. This is likely to come as an 
anti-climax, and if—as I am sure will be the case 
—the surprise ending of the woman being 
soaked proves the stronger finish, they will have 
to go in for some of that bothersome splicing 
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after all. Really, of course, even if shots are 
taken in the right order, they nearly always need 


The glass screen protects the camera from the 

water being squirted on to it. Care was taken 

to avoid reflections. The director, in the chair, 

plays the part of father. (See * * Shooting in 
Shot Order to Save Splicing.’’) 


topping and tailing to remove empty 
frames before actors come into the 
picture and after they have left it. 

If splices are properly made, they 
should not be visible on the screen, 
nor should they part when projected ; 
but it is important to use the right 
kind of cement. Tricoid will join 
tri-acetate and acetate bases, but 
Embacoid is intended for acetate and 
nitrate, so for 8mm. bases (which 
are either acetate or tri-acetate) 

Tricoid is the correct choice. I never have any 


trouble with it. 


A SCIENCE FICTION CARTOON—BUT WHAT’S IT ALL ABOUT? 


MEssRS. P. and F. Busancano of London S.W.4 
are nothing if not ambitious. Their latest Koda- 
chrome cartoon, A Visit to our Solar System, 
pictures a mysterious space ship on a flight from 
earth to Venus (a flashing indicator tells us where 
we are), where a TV camera probe reveals a 
volcanic eruption, necessitating an emergency 
take-off (a point economically but effectively 
made by another flashing sign). Mercury is “too 
hot to land” on, but strange ruins are found in 
the canals on Mars. 

A balloon that forms behind the earth man’s 
head shows us the scene as it might once have 
been before ruin set in. Unfortunately, I could 
not quite make out what it was, but maybe it was 
only meant to indicate general prosperity. How 
the earth-man could have known this from the 
few twisted remnants that were left is another 
question. Anyway, silhouetted against a darken- 
ing sky, he trudges back to the space ship—a fine 
evocative shot. 

He points on a map to Saturn. All the anima- 
tion is by cut-out figures, so it is a cut-out hand 
that we see. But the green space man beside him 
(I’m not sure who he was. If he was in control of 
the space ship, he should have been established as 
such much earlier) shakes his head violently and 
his green hand points to earth. So the film ends, 
as the space ship returns home. 

The cut-out animation is very effective: in 
addition to the head-shaking, characters are seen 
blinking in alarm and even walking, and use is 
made, too, of camera panning and tracking. The 
film is full of imaginative touches and bright 
ideas, but unfortunately exhibits a very common 
basic fault: the opening situation is not estab- 
lished clearly enough. An earth man is shown 
watching a space ship land, then, I thought, 
running away. It was not until the third showing 
that I realised he had moved into the space ship. 

There is an aerial view of a dot moving towards 
the ship, but I had not recognised it as him. An 
extra shot or two should be put in to clarify the 
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situation, for as it stands the film is almost 
entirely incomprehensible at a first viewing. As 
an illustration of the necessity of clarity in 
scripting a silent film, I may mention that I have 
just been re-editing a film which depended on a 
surprise ending to reveal that the whole story had 
been centred round an April fool. 

The picture turned out to be so confusing that 
I had to re-plan it, and begin by revealing the 
surprise ending! Yet even this was not enough, 
and a sub-title had to be inserted as well before 
anyone could really follow what was going on. 
The scriptwriter had tried to establish a most 
complicated situation in a dozen or so shots and 
had failed miserably. I was the scriptwriter. It is 
a mistake I shall not make again. 

One minor technical defect irritated me in this 
cartoon. The credit titles are cut so short that 
one can scarcely read them, yet the screen is left 
dark for so long between each that one wonders 
if the projection lamp has packed up. I’ve often 
noticed similar periods of puzzling nothingness in 
other films, and can’t think why the producers go 
in for them. 

But taken all in all, A Visit to Our Solar System 
is quite an achievement. The Busancano 
brothers tell me they enjoyed every minute of the 
six months they worked on it. Their audiences 
will enjoy it, too—when they realise what is 
happening. 

8mm. FILMS IN PUBLIC SHOWS 
Colour Copies the Snag 
I CAN’T see why Ivan Watson (November A.C. W.) 
thinks it so vital for 8mm. films to be included in 
public shows. To me, gauge does not really 
matter. I can be just as inspired by a 16mm. 
film as an 8mm. When sufficiently good 8mm. 
films are made, they will be shown. My com- 
plaint is that, at present, things are rather too 
easy for the 8mm. filmer. Both in the Ten Best 
and 1.A.C. competitions, the 8mm. winners too 


often seem to be rather less worthy than the 
(Continued on page 836 





Choosing a Tape Recorder 


for Cine Work 
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Last year wec 


By P. J RYDE 


ofa saitinbiaate comprehensive series, “Plain Speaking on Sound,” which 


has rapidly come to be accepted as a standard treatise and is still widely quoted. Since its purpose was to 


examine all available met 


hods and to relate them to some kind of standard, its scope necessarily went far 


h not a raw beginner, is not a sound enthusiast or 





beyond the requirements of the 


who, 
particularly interested in technicalities. For him we offer this new series. 


IF you are thinking of buying a tape recorder 
for adding sound to your films, the following 
points may be useful to you, for of the many 
makes of recorder now on the market, some 
are very much more suitable for cine work 
than others. Fortunately suitability and high 
price do not necessarily go together. 

You are almost bound to want to make 
composite sound tracks which include speech 
and music and possibly sound effects as well, 
and you will very soon come up against the 
problem of combining the various parts on to 
one tape. If you have a single conventional 
recorder there are three ways of doing this: 
by simultaneous recording through the micro- 
phone, by superimposition, or by connecting 
the microphone and gramophone to the recorder 
via a mixer which may or may not be incor- 
porated in the machine. This last way is the 
most satisfactory from the point of view of 
fidelity. The various methods will be described 
fully in later articles, and the one you choose 
will largely depend on the particular capabilities 
of your equipment. 

Simultaneous recording of music and speech 
through the microphone can, of course, be 
done on any recorder; but ability to super- 
impose a later recording on an earlier one is 
not an “official” feature of all machines. In 
most cases, erasure automatically precedes 
recording, so that instead of superimposing 
you would simply replace the first recording 
by the second. However, there are a number 
of makes of recorder which are specifically 
advertised as allowing superimposition, and 
you may feel drawn to such a machine; indeed, 
when you come to build up composite sound 
tracks you will find that superimposition is 
often very valuable. But special 
facilities for doing it need not 
come very high on the list of 
desirable characteristics, 
because you can usually super- 
impose just as well on a machine 
that does not officially permit it. 


Fig. 1. A plastic collar stiffener, 
bent over and fastened on with a 
piece of Sellotape, prevents 
erasure during superimposition 


Provision for superimposition is normally 
made in one of two ways. Either the erase head 
is temporarily put out of circuit by pressing 
a switch of some sort, or else it is prevented 
from erasing by placing a guard clip over it, 
or by threading the tape round an auxiliary 
guide which prevents it from touching the head. 
A rather more elaborate system, used on 
machines such as the Ferrograph and the Spec- 
tone 161, allows the amount of erasure to be 
varied so that pre-recorded music can be 
faded down behind the superimposed speech. 

However, on machines which have none 
of these refinements it is usually a very simple 
matter to thread the tape over a round wooden 
pencil or similar object which acts as an auxiliary 
guide post. Alternatively, a guard clip can be 
made out of a piece of brass or a plastic collar 
stiffener (Fig. 1). These modifications are not 
in the least drastic and do not involve dis- 
mantling the machine in any way, except possibly 
removing the cover over the tape path, which 
has to be done from time to time, anyway, to 
get at the heads for cleaning. So there is not 
much point in going out of your way to get 
a machine that offers superimposition. 

On the other hand, unless your ambitions 
are very limited, it is well worth while getting 
a machine that allows simultaneous recording 
from two or more different inputs. (You can, 
of course, use a separate mixer, but good ones 
are costly, and cheap valveless ones have many 
snags.) On the ordinary recorder you can record 
through the microphone or through the speaker 
terminals of a radio or gramophone, but not 
satisfactorily (if at all) through both at once. 

A few makes, however, do offer mixing 
facilities for the two inputs, and if you have 








such a machine you can record music from the 
gramophone speaker terminals simultaneously 
with the commentary, and by monitoring the 
combined input through headphones you can 
keep the relative levels of speech and music 
correct. 

On a few machines it is possible to record 
through microphone and speaker terminals 
simultaneously, though without any opportunity 
for mixing. But since the level of the music 
can be adjusted by the gramophone’s own 
volume control, even this limited facility can 
be useful. But one word of warning. There 
are a number of machines that look as though 
they allow this sort of simultaneous recording 
but do not in fact do so since they are designed in 
such a manner that, if you plug in two inputs 
at once, the result is not to combine them but 
to disconnect both. 

The most satisfactory system of all for building 
up composite sound tracks requires the use of 
a multitrack recorder (see A.C.W. for April 
1958 and November 1959) but these are rare. 
It should perhaps be pointed out that most 
machines with two sets of heads, one for each 
track, are not multitrack machines. The extra 
heads are provided so that the tape does not 
have to be turned over at the end of the reel, 
and owing to the relative positions of the heads 
and the tape drive, such machines are not 
readily adaptable for multitrack work. 

Practically all tape recorders have an adequate 
frequency response for ordinary cine work, 
especially at the faster tape speeds. You will 
find a response of 50-9,000 c.p.s. (+ 3 db) 
quite adequate for speech, and even for music 
if you do not mind it sounding rather woolly; 
for really satisfactory reproduction of music, 
however, a response of at least 50-13,000 c.p.s. 
(+ 3 db) is advisable. The average machine 
will give the former response at 3} i.p.s. and 
the latter at 74 i.p.s. 

There are four tape speeds in common use— 
1%, 3%, 74, and 15in. per second. The slowest 
speed will be of little use, except possibly for 
trick work, but there are a good many machines 
offering the choice of 3} and 7} i.p.s., and you 
will find it very handy to have at least these 
two speeds. Quite apart from the fact that having 
two speeds enables you to economise on tape 


when only speech is required, it is extremely 
useful to be able to replay tapes at speeds other 
than those at which they were recorded. This 
is the secret of many special effects on tape, 
just as it is on film. 

In most cases, you will only be able to run 
the tape at the standard speeds; a few recorders, 
however (e.g., the Reflectograph) have a con- 
tinuously variable speed control, and you would 
find this extremely valuable because, besides 
enabling you to produce some very striking 
effects, it permits of fine adjustments being 
made to the tape speed. This is an enormous 
help when it comes to keeping synchronism. 

For instance, if for some reason the projector 
was running rather slower than usual when 
the recording was made, you would be able to 
compensate for this during performance by 
playing the tape very slightly fast. It is a great 
pity that continuously variable speed is not a 
more common feature; but it is worth noting 
that the Gramdeck scores here, since it can be 
used on a turntable with a fine speed control. 

Another very desirable characteristic—and 
one which, fortunately, is a good deal commoner 
than the last—is the Pause Button, or temporary 
brake. This enables you to stop and start the 
tape instantly without altering any of the other 
controls. It is therefore possible to select the 
function (e.g., Playback/Record) and to start 
the motor without the tape actually moving, 
and then to release it instantly at the correct 
moment; this is of the very greatest value for 
starting in synchronism, and is also useful, 
among other things, for the superimposition 
of spot sound effects. 

On some machines the pause control can be 
left locked on, thus leaving the hands free; 
on others it springs back immediately it is 
released. The lock is a refinement and is not of 
the first importance, but a pause button of 
some sort is virtually essential at every stage in 
the making of the sound track. The only excep- 
tion to this is that on a few tape decks such as 
the Wearite which are fitted to Ferrograph 
machines, the motor control is separate from 
the function selector knob (Fig. 2), and a pause 
control is not absolutely vital; but even in this 
case, the optional pause control is well worth 
having since it enables starting and stopping 
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Fig. 2. A pause 
button is virtually 





essential for the 
production of sound 
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tracks, but in the 
case of the Wearite 
tape deck is not 
absolutely vital 
because a separate 
motor control is 
fitted; nevertheless, 
even with this it is 
still worth having. 
Note also variable 
speed control, which 
facilitates special 
effects and fine 

ljustment to tape 
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to be more rapid and more silent than can be 
achieved with the ordinary motor control. 
Tape recorders are normally fitted with a 
recording level indicator, of which there are 
two types. Cheaper machines are fitted with 
a “Magic Eye”: two sections of light in the 
eye are made to flutter by the incoming signal, 
and the stronger the signal, the nearer the sec- 
tions of light get to each other. If they overlap, 
that is an indication that distortion is taking 
place. The other type of indicator is a voltmeter 
whose needle fluctuates in accordance with the 
signal coming in; distortion is indicated by the 
needle passing a danger mark on the scale. 
The “Magic Eye” is perfectly adequate for 
general use and will show whether or not the 
recording is going to be satisfactory, but the 
meter has the advantage that, being calibrated, 
it allows of finer and more accurate adjustments 
and makes it possible always to record at a 
standard level. This is useful if you intend 
to do much superimposition, since it makes 
it easier to record the new material at the right 


SHOP TALK 


ON the day following the announcement of the 
relaxation of import restrictions governing the 
flow of American apparatus into this country, 
Nobby had a really difficult customer to contend 
with. He produced a copy of an American 
photographic magazine, pointed to an advertise- 
ment extolling the praises of an American-made 
projector and demanded to be told its price in 
this country. 

Nobby explained that such details would not 

be known for a while and that as yet the company 
had no agents here, but the customer wouldn’t 
take “‘no” for an answer and was plainly of the 
opinion that the staff at 109 were completely 
lacking in initiative. If only we had had at the 
time the 4.C.W. Directory of Cameras published 
in last month’s issue, we could probably have 
kept him happy, for this contains details of 
practically everything now on the market or 
about to arrive—and surely it offers a wide 
enough choice? 
YOU may remember that in the November issue I 
mentioned the case of the customer with the 
Bolex camera who couldn’t use the lightmeter 
with a wide-angle lens at 24 f.p.s. On the morn- 
ing of publication Cinex pointed out (rightly) 
that if he used a normal speed colour film, the 
black pointer would be well within the arc. I 
should have been more explicit and added that 
the customer was using Gevaert Super, which is 
rated at 26 deg. Sch.—just fast enough to bring 
the arrow out of the arc. 





THE THINGS THEY SAY 

“How much is my camera worth, please? It's fitted 
with an f one point lens.” 

From recent letter: “Please send me an Orange 
A.U.V. Filter.” 

Another correspondent: “I am progressing well with 
the camera, but there are one or two things 1 need to 
know, such as how to take the film out.” 

Customer on November Sth: “ Do you blow up enlarge- 
ments, please?” 











level relative to the old. It is not worth going 
to a lot of trouble to get a machine with a meter 
rather than a “‘Magic Eye,” but of two otherwise 
equal machines, the one with the meter will be 
more satisfactory in that its greater accuracy 
gives you more control over what you are doing. 

It is advisable when buying the recorder to 
see that it has ample output power. Provided 
you are only going to reproduce your sound 
tracks in a small room, an extension speaker 
output of 2-24 watts is adequate, but a machine 
with 34 or 4 watts output is desirable if a large 
room is to be used. For a big hall, an external 
amplifier would be needed. 

In addition to the main points above, an 
accurate place-finder and a fast and powerful 
rewind are assets. Further, it will be an advan- 
tage to choose a machine taking 7in. spools, 
because it is inadvisable to use long-play tape 
for cine work, and quite apart from this, 7in. 
spool capacity is usually indicative of an overall 
reliability and sturdiness. 

Next month: Microphones and tapes. 


By PROVINCIAL DEALER 


I WAS interested in the letter in the same issue on 
cine salesmen. It is true, of course, that some 
companies do prefer to employ people who are 
salesmen first and last and are not particularly 
concerned about what they sell; but there is a 
valid case to be made against employing chaps 
who are primarily cine enthusiasts and are not 
particularly concerned that they are paid to sell 
equipment! 

The latter’s enthusiasm for movie making 
impairs rather than improves their efficiency as 
salesmen. Ultimately the shop becomes an 
extension of the local cine club, and a new 
customer who ventures to put his foot over the 
threshold finds himself caught up in a whirl 
of arguments he can’t understand. Even so, with 
the present shortage of experienced sales staff, it 
is difficult to understand why the writer of the 
letter was not offered a job immediately. 


SURPRISED to hear that the Rank Organisation 
have ceased production of the Sportster Duo 
camera. With its variable speeds, twin lens turret 
and positive viewfinder system it seemed to have 
everything; and even with an f/1-9 focusing lens 
the price didn’t exceed £42. Is the withdrawal of 
so versatile and low-priced a camera a sign of the 
times—a sign that points to the growing ascen- 
dancy of the automatic camera with built-in 
exposure meter? 


QUERY CORNER 


Wanted 

9-Smm. shots of the old quarter of Genoa, Italy, statue of 
Columbus, etc.—W. P. J. Lloyd, St. Clair, Cippenham Lane, 
Salt Hill, Slough, Bucks. 

Correspondence with users of 16mm. Pathe Webo.— 
G. Moon, 28 Elm Road, Winwick, Warrington, Lancs. 

Instruction book for Bolex 9-5mm./16mm. D.A. projec- 
tor.—H. Turner, 72 Gunnergate Lane, Marton-in-Cleveland 
Middlesbrough, Yorks. 

A.C.W. for May-October 1957, inclusive (to complete a 
volume) and any earlier issues.—R. L. Williams, Wester- 
lands, Ashmore Green, Newbury, Berks. 











Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “* Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


Blue Print for 8mm. 


WHAT a pleasure it was to read Ivan Watson's 
article, “8mm. Js Suitable for Public Shows”! 
What a welcome breath of fresh air sweeping its way 
through the smog generated over the past years by a 
minority of diehards who have steadfastly been 
attempting to maintain a stagnating status quo. 

8mm. today is providing the essential vitality of 
the amateur film movement, whether or not its 
productions are, at present, viewed by public 
audiences. In the light of its overwhelming popu- 
larity, the time has surely arrived for a logical 
re-assessment of its possibilities. We now have 
small, light, reliable projectors, with highly efficient 
lamps and optical systems, capable of screening a 
bright 6ft. wide image, suitable for audiences up to 
300. But 8mm. sound is still in its infancy, and the 
fact must be faced that future development of this 
gauge must take account of sound for—other than 
for purely family films—the modern audience 
demands it. 


Stripe and... 

Agreement on standards cannot be further 
delayed. Optical sound is, of course, unsuitable for 
8mm., and we are left with tape and stripe. If you 
can put the sound on the stripe in sync., it will always 
reproduce in sync. providing you lace the projector 
correctly; but that is about its only advantage. It 
costs about 50s. to stripe a 30 minute film (tape is 
half this price). The quality is directly dependent on 
the width of the track and its speed past the play- 
back head. The higher the speed and the wider the 
track, the better the quality, but the width is 
necessarily restricted, and it is difficult to prevent 
distortion arising from the very presence of the 
perforations, as the film must lie quite flat on the 
face of the play-back head. 

The sound may therefore be modulated by a very 
slight variation in the intensity of the signal, of a 
frequency equal to the number of perforations 
passing the play-back head per second. Sound 
quality over splices is dubious. And, finally, the 
cost of the equipment is astronomic. 


«+ Tape 

Sound on tape has many advantages, not the 
least of which is that a beginner can start off with 
simple basic equipment and add to it gradually, 
without the heartaches involved in trading in 
equipment at each stage of his progress, For 
example, he can purchase a projector with a built-in 
sound coupler for as little as £37 10s. The quality 
of this projector is unbeatable (I use it myself). 
Later on, when his finances have recovered and he 
has made a few films, he can add a tape recorder. 
A multi-speed job won't be necessary. A single 
speed model for 3} i.p.s. is all that is required. The 
beauty of this is that he can convince his wife that 
it is as much for her benefit that he wants the 
recorder as it is for cine work. For it can, of course, 
be used for a variety of other purposes, and I reckon 
it’s easier to sell a wife a tape recorder than a record 
player. s 

Sync. is readily obtainable by this method, pro- 
viding tape with the right characteristics is used. It 
is not as absolute as that maintained by stripe, but 
the sound quality is better, due to the wider track 


and faster recording speed. With narrow gap heads 
now coming into general use, fairly level response up 
to about 14,000 cycles per second is claimed by 
manufacturers, and this is higher than many people 
can hear. I feel, therefore, that this is the direction 
we should take. 

Projector manufacturers have responded by 
producing projectors with built-in sound couplers, 
or accessories for use with their projectors, capable 
of efficiently synchronising the film with a standard 
tape recorder. The equipment can hardly be 
bettered, and the step to lip-sync. is a short and 
simple one: we must agitate until tape manufac- 
turers provide us with perforated tape, when the 
sound coupler manufacturers will certainly follow 
with sprockets to replace pinch rollers. Sound 
quality will be excellent—better, in fact, than 16mm. 
optical sound, and at a projection speed of 16 f.p.s. 
we should have the best of both worlds. 

The following seven requirements need to be 
satisfied if 8mm. is to take its proper place: 


1. (a) Tape manufacturers to market a perforated P.V.C. 
tape of standard thickness, with a roughened back similar 
to sound editing tape. On economic grounds, perforations 
to be pitched to 16mm. specification (24 per 7-2in.) and on 
the lower part of the tape when feeding from left to right in 
the normal recording sense. Or (b) a film manufacturer or 
large dealer to provide a perforating service for the cus- 
tomer’s own tape. 

2. Someone like Butterfields or Burgess Lane & Co. to 
market non-ferrous metal tape sprockets to replace sound 
coupler pinch rollers. Teeth pitched for 16mm. perfora- 
tions and sprocket of a width to accommodate the above 
tape (e.g., a nine-tooth sprocket for Eumig Imperials, 
resulting in a film projection speed of 16-68 f.p.s.). 

3. Feature films to be released on 8mm. 

4. Sound tracks for 8mm. features to be provided on 
perforated tape. Hire of film plus sound track to be not 
more expensive than present hire rates for 16mm. sound 
films. 

5. A lens manufacturer to produce a good quality standard 
replacement long-focus projection lens, of large aperture 
and about 2in. focal length. Barrel diameter to suit, say, 
B. & H. projectors, with separate push-on adaptor sleeve to 
increase barrel diameter slightly to fit Eumigs. 

6. Ten Best winners to be reduction printed to 8mm. for 
general distribution, for the benefit of the many clubs whose 
audience accommodation does not exceed 250-300. Sound 
tracks on tape, of course, to the proposed standard. 

7. A.C.W. to ban irresponsible criticism of 8mm. and 
encourage more amateurs to attempt making serious films 
on 8mm. The bogey about poor showing must be laid, 
and the fact stressed that reversal originals shot through a 
good focusing lens compare favourably with 16mm. dupes 
up to screen widths of 6ft. 


Will all this ever come to pass? Well, we can only 
wait and see. Certainly a fair amount of agitation 
will be needed to convince the manufacturers of our 
needs, nay, our rights. If only we can get some 
action, we may see all the Ten Best winners made on 
8mm. 
Plymouth. A. W. JONES. 
A Matter of Money 

SURELY the relative cost of 8mm. and 16mm. can 
have little bearing on the question of why the 
amateur theatre is more popular than amateur 
movies? I know many talented people who would 
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like to make films. Most of them are members of 
dramatic societies and do not know that there are 
three different film gauges. When they do find out, 
they still consider film making too expensive. Mr. 
Watson forgets that a play costing, say, £100 to put 
on and lasting some two hours can te played for 
two or three nights and recover expenses, but only a 
full-length sound film can draw an audience of 
comparable size, and Mr. Watson can arrive at the 
cost of that himself. 

If cine clubs would concern themselves more with 
the subject on the screen than the means of getting it 
there, they might have a greater appeal. I once 
thought the answer to my desire to make films was 
to become a member of a cine club, but the two I 
joined were more interested in technicalities than 
making pictures. You don’t find members of a 
dramatic society spending their evenings in discus- 
sing how to build scenery or make costumes. They 
are concerned with the show as a whole. Remember, 
too, that the membership of a dramatic society is 
mainly composed of actors, so until synchronised 
dialogue is easily achieved, they will stick to the stage. 

May I also comment on Mr. Watson's remarks on 
the Purley Film Society's presentation. The picture 
quality was not good but only—it was generally 
considered—as good as 8mm. can ever Te. The 
audience totalled only about 100, and the profes- 
sional film mentioned was, in fact, a library print of 
an amateur film. It is also interesting to note that 
the Society’s film making group has more members 
than the local amateur dramatic society. 

Kenley. HARRY J. PAGE. 


In Favour of 16mm. 
Few people would quarrel with Ivor Watson that the 
technical advances of the past few years have 
enabled 8mm. films to be presented satisfactorily at 


public shows. But it is not through snobbery or 
false values that some of us save our pennies to 
work on 16mm. 

Editing is so much easier on 16mm., as the film 
is a more suitable size for handling and for viewing 
with the naked eye. 

Sound always comes out better on 16mm., if 
only because of the greater speed at which the film 
passes the sound head. 

Quality of the visuals is superior because of the 
larger frame area; and for ham-fisted people, such 
as myself, there is slightly more margin for error. 

Film shows are more readily presentable on 16mm. 
One can draw on the professional libraries without 
the bother of setting up separate projection facilities. 

Dupe prints present far less of a problem. (Ask 
the Editor about this!) 

Costs need not be exorbitant. Mr. Watson admits 
that he has a costly 8mm. camera. I would rather 
go for a cheap 16mm. camera. Film costs may be 
higher, but at least this instils a sense of discipline 
and encourages more pre-planning and better 
scripting. I don’t decry any gauge, but 16mm. has 
advantages for which many of us prefer to make 
sacrifices 
Bedford 

Public Performance Demands Quality 
Equipment 
MR. I. WATSON’S statement regarding 8mm. film 
performance is very misleading. To obtain results 
suitable for public performance, even on a small 
scale, the equipment used must be the best quality 
obtainable. I should say the vast majority of 8mm. 
users are not interested in so-called public showing 
and are quite happy with the home cinema. The 
comparatively cheaper cameras which enjoy large 
sales suit this purpose admirably. 


R. T. DELLOW, 


To suggest that only an expert could tell the 
difference between 8mm. and 16mm. is ridiculous. 
Would Mr. Watson also suggest that only an expert 
could tell the difference between 16mm. and 35mm. ? 
“It is reasonable to expect film stock to improve” 
is an expression of hope, not of fact. 


Derby. W. M. SMITH. 


Solar Eclipse in 8mm. Colour 
bo you know of any amateur in the world who has 
an 8mm. film of the solar eclipse which took place 
on 2nd October, 1959? I don’t suppose you do, and 
I therefore beg to inform you that I have taken such 
a film—in colour. The eclipse lasted three hours, 
and I made a complete record of it on 8ft. of film, 
though unfortunately here in Enugu, Nigeria, we 
did not get a total eclipse, but only about 80 per cent. 

The camera, an 8mm. Camex Reflex, with a 
Westanar 150mm. f/4-5 lens, was set up on an 
MPP tripod and the shutter operated a single frame 
at a time, with an interval of 45 seconds between 
exposures. In front of the lens, which was stopped 
down to f/22, was a piece of plain glass coated with 
candle smoke, the sooted surface placed outside to 
prevent flare. 

The camera, obviously, had to be moved for each 
shot, and the most difficult part of the whole business 
was following the sun and keeping it in the same spot 
in the viewfinder for every exposure. This, however, 
was simplified by the cross hairs in the viewfinder. 

Swanking about my camera, I would like to add 
that { don’t think it would have been possible to 
have made this picture with any other. I regard it 
as the best and most versatile in the world. 

Enugu, Nigeria. H. HENDERSON. 


The Grain Mystery 

I WAS most interested in Mr. E. Peter Graham’s 
letter (October). The phenomenon he refers to with 
the Eumig Imperial (rotating grain in the centre of 
the picture) is, I feel, a very real one. It is apparent 
in a monochrome film I took some years ago and is 
slightly discernable in some colour films. What 
appears to be a catherine wheel of flecks revolves 
slowly in a clockwise direction on the screen. The 
monochrome film—slightly underexposed shots of 
Table Bay, Cape Town, on a dullish day—did not 
show this phenomenon when screened on my 
Eumig P8 and other projectors I borrowed. 

Further, my Imperial produces an out-of-focus 
blur in the bottom right hand corner of the screen, 
a condition again not evident with the P8. I have 
experimented with borrowed P8 lenses and lamps 
without any noticeable difference in the Imperial’s 
performance. Unlike Mr. Graham, [ have not 
attempted to dismantle the projector—quite 
frankly, | should not know what to look for—and I 
should welcome readers’ comments. 

May I add my praises of A.C. W. to the many you 
must receive. I have followed it since August 1955 
and owe a lot of saved footage to its sage advice. 
Benoni, Transvaal. R. D. ROBINSON. 

But we're sorry we can’t offer any sage advice in 
this instance. We admit ourselves baffled. The film 
must surely have been grainy in the first place. Perhaps 
there is some misplacement in the projector optics, or 
—more likely—a slightly greasy cloth was used for 


wiping them. 
Titler Design 

FOR many years I have been making titles success- 
fully, using a home-made hardwood titler designed 
to suit the camera I was using. Recently, I changed 
my camera, rendering the titler obsolete, and I 
decided to purchase a commercial outfit to give 
more scope to this side of my hobby. 

There are a number of titlers on the market in the 
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£8-£10 price group, but on the assumption that you 
get what you pay for, | purchased a much dearer 
one. The finish was excellent, but the design was 
extremely poor. The rods supporting the camera 
carriage were so weak that, with the camera in 
position, it was many degrees from the vertical. 
Yet the camera—a 603T Autoload—is not heavy; 
indeed, I chose it in preference to a spool-loading 
type because of its comparative lightness. With a 
spool-loading camera the defect would have been 
more apparent. 

My dealer was most co-operative and took the 
titler back. In its place I tried, on approval, a 
cheaper model which was extremely sturdy. The 
easel was adjustable for height, and the carriage 
provided horizontal adjustment, but with the easel 
in its lowest position (the -umera height being 
fixed), the centre of the lens was two inches below 
the centre of the title card. 

This titler was also returned, and another make 
tried, with the same result, except that the centre of 
the lens could be put within one inch of the centre 
of the card. I have, however, decided to keep it 
because in all other respects the design and work- 
manship are excellent, but I shall have to fix some- 
— to the carriage to lift the camera to the desired 

eight. 

Had my camera been extremely old, or of obscure 
foreign make, problems such as these could perhaps 
be anticipated, but it is new and a very popular 
one. It does look as if titler manufacturers have not 
undertaken sufficient research to determine the 
relative positions of lenses in all the cameras readily 
available in this country. 
Gosforth. 


Making an Optical Recorder 

HAS Mr. Pietron (October) or anyone thought of 
using a miniature cathode-ray tobe as an optical 
recorder? A time base could scan the tube at some 
frequency above audibility, thus producing a fine 
horizontal line which could be modulated by the 
sound to be recorded. The line would then expand 
and contract in unison with the signal. 

If this image is optically reduced and projected 
on to the film, the result will be superior to the 
electrical-mechanical counterpart written about so 
often, as there is no limitation in frequency response 
owing to there being no moving parts. 

The only snag as I see it is designing the time 
base. The optical side should be as easy as falling off 
alog. The cathode-ray tubes are easily optainable 
from ex-Government stores, and one with a blue 
trace and a short persistence effect should not be 
difficult to find. I am sure that some readers are 
capable of designing the necessary circuitry. 
Edgware. B. JARVIS. 


The idea of using a cathode-ray tube as the modula- 
tor in a S.O.F. recorder was, in fact, tried out quite 
early in the history of film recording; and in the 
1930s, von Ardenne wrote a book of which a large 
part was devoted to descriptions of his experiments 
in this direction. Since then, no one seems to have 
followed up this work. The system has certain practi- 
cal snags, for example, the difficulty of getting enough 
light without quickly burning a line into the phosphor 
of the cathode-ray tube. 


W. J. CRAGGS. 


Stripe Projectors 

DOUBLE RUN is quite right in saying that it is difficult 
to see how 8mm. stripe will catch on if there are 
no package films. Another reason for its not catch- 
ing on is the high price of projectors. What we 
want is an 8mm. stripe projector under £100, 
with reasonable sound reproduction. 

Middleton, A. R. ROBINSON. 


Accessory Shoes 

I THINK it would be a good idea if manufacturers 
were to fit on cine cameras at least one accesso 

shoe (of the type that one finds on 35mm. still 
cameras)—preferably two. When doing newsreel 
work by available light indoors with wide apertures, 
accurate lens setting is needed—particularly with a 
telephoto at close range—and I find that a range- 
finder is a “must.” But hauling it out of one’s 


pocket and replacing it is a nuisance. 

| accordingly stuck (with an adhesive) two accessory 
shoes on the cover of my Bell & Howell 70DR. 
As the photograph shows, they carry a rangefinder 
and a small meter. So far they’re holding all right, 
but I had to spoil the appearance of the camera 


Rangefinder and 

exposure meter 

fitted to Bell & 
Howell 70DR, 


slightly by experimenting until I found the right 
place. It would have been much better had the 
manufacturer fitted the shoes in the first instance. 
Incidentally, the camera is now a real league of 
nations: the body comes from the United States, 
the lenses are the well-known British T.T.H., the 
Sekonic meter is Japanese and the Medis range- 
finder German! 

By the way, is it possible to get the same crisp 
definition from a wide-angle lens as from a normal ? 
I have always found the definition given by wide- 
angle lens is a good deal softer than that from 
the normal one-inch lens. 

Cape Town. EDWARD FRIEDMANN. 

Those accessory shoes are a good idea. Zeiss now 
fit them on the Movikon and Movinette. With 
regard to wide-angle lens definition, this should be as 
good and crisp as that given by a normal lens. We 
suspect that our correspondent has been comparing 
results from a good normal lens with those from a poor 
wide-angle. A number of early wide-angle lenses were 
of very indifferent quality, and some had no hooding at 
all. With modern bloomed, well-hooded lenses 
quality is uniformly good at all focal lengths. 


8mm. Library Scheme 

MR. SNELLING’S letter (October) was to my mind 
very fair comment on the availablity of 8mm. 
films for hire, but I would like to draw his attention 
to the I.A.C. library, which contains out-of-the-run 
titles. The British showman is, however, in a much 
better position than many of his overseas counter- 
parts. Naturally enough, mest libraries in the U.K. 
are loath to extend their services outside the British 
Isles, and it has been my experience that there is 
very little choice indeed abroad. I have found no 
library with more than 20 8mm. titles, and those 
mostly outdated American copies, of poor screen 
quality, badly cut about to include foreign sub- 
titles and often with more leader and trailer than 
picture. 

It seems to me that it is time something was done 
to classify what is available from amateur clubs 
and lone workers, and I am prepared to help by 
undertaking the organisation of a scheme whereby 
complete programmes of films in any one gauge 
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can be distributed throughout the amateur cine 
world. I will do my best to work something out 
if overseas readers, both clubs and lone-workers, 
will drop me a line indicating their wants, gauge 
used, details of customs regulations in their country, 
and—in the interests of the lender—full particulars 
of their projection experience and make and type 
of projector to be used, together with an under- 
taking to be responsible for all customs and 
clearance dues, and to send films on, in the condi- 
tion received, within, say, 14 days. 

In the meantime, perhaps cine clubs and lone 
workers willing to hire or loan out films will 
contact me with details of the contents of their 
reels, gauge, length and hire fee, if any. I feel that 
with the active co-operation of both parties a 
workable and inexpensive arrangement could be 
evolved. The idea outlined above applies necessarily 
to amateur productions and presupposes that good 
professional small films will long be absent from 
the shelves of the commercial libraries. 

Samuel de Longestraat 15 B. M. J. AMBROSE. 
Eindhoven, Holland. 


9-5mm. Sound Films 

as Mr. Snelling appears to be more than usually 
interested in projecting professional films, it would 
appear that he has chosen the wrong gauge! I 
hammered away at the various 9-5mm. silent film 
libraries for over four years, giving fortnightly 
shows during the winter months. Then although I 
had far from exhausted the films available, I con- 
sidered acquiring an 8mm. projector to increase the 
variety. Like Mr. Snelling, however, I soon realised 
that there was very little of adult interest on this 
gauge. 

So I took the plunge and obtained a second-hand 
Son Talkie, and have never regretted doing so. In 
spite of many deletions from the Pathescope list, 
the amount of material available for hire from the 
various 9-Smm. sound libraries is truly remarkable, 
and at rates, remember, little dearer than silent hire. 
In fact, one library I have the pleasure of dealing 
with offers 6-reel features for 10s. per weekend—and 
in first class condition, too. 

Admittedly 8mm. wins in the matter of the cost 
of personal films, but our cameras are not turning 
day and night, and the extra quality of 9.5mm. is 
surely worth the extra cost. Perhaps Mr. Snelling 
might consider trading in his shiny new 8mm. 
machine for a good secondhand Son, and so enjoy 
the best of both worlds. 

Best wishes to A.C.W. 


Bilton. E. S. VOWLES. 


Applause for 95mm. 

SOME dealers are still trying to eliminate 9-Smm. 
Two amateurs I met recently were surprised that I 
could still get new equipment. They informed me 
that they had wanted 9-Smm. equipment, but were 
told by a large Midland firm that it was now obsolete 
and unobtainable, and so had bought 8mm. If a 
firm has not the interest, incentive or capital to 
stock 9-S5mm., that is their business, but to lie or 
mislead in order to make a sale is business morality 
at its lowest 

Shots of a local event were recently screened one 
evening at a social gathering. The 9-Smm. effort 
followed two 8mm. ones, and its superior definition, 
brightness, and steadiness brought audible approval 
from the audience. Later it was compared very 
favourably with a 16mm. showing, allowance being 
made for a smaller screen picture due to the 9-Smm. 
having 100 watts to the 16mm.’s 1,000. It is inter- 
esting to note that the 9-Smm. camera and projector 
cost less than £60, the 8mm. over £120, and the 
16mm. over £350. 


Finally, why is it that the man who wants to make 
a small purchase at some of our Midland cine 
shops is treated by the assistants with either polite 
indifference or with an “If it’s on the shelf behind 
me, you can have it; if not, I couldn't care less,” 
attitude? Whether he is the spurned 9-5mm. man 
or has toed the line and bought 8mm., this attitude 
is, alas, prevalent. 

And now a few words of praise. Although I am a 
relatively new reader of A.C.W., I find it a very 
good, honest and interesting book and only wish that 
I had been a reader when I first took up home 
movies more than 20 years ago, instead of a mere 
three years ago. The other people I would thank 
are Pathescope for their excellent products, especi- 
ally in the lower price ranges, and their wonderful, 
almost personal, service. 
Bourneville. J. HARRIS. 
Comparing Definition 
THERE have been so many claims recently for the 
superiority of the 8mm. projected picture over 
9-Smm. that a friend, Mr. Allen of St. Ives, decided 
to make a comparison check. He picked a number 
of monochrome films from three different libraries, 
hired a Eumig 8mm. projector, projected the films 
on a 3ft. screen and viewed them from a distance of 
14ft., just as we do with 9-Smm. The projector was a 
beautiful piece of engineering, but, alas, not one of 
the films equalled in definition the 9-Smm. The best 
quality 8mm. reel was, strangely enough, a Chaplin 
comedy. 

We readily admit, however, that some poor 
quality 8mm, titles are also poor on 9-Smm. We 
are not trying to belittle 8mm. but only trying to 
pens 4 things in their right perspective. 8mm. is 
probably ideal for family films in colour, but it is 
just commonsense that a larger film will give a 
better picture. 

Our final summing-up was that the design of the 
8mm. projector has far outstripped the quality of 
the film. As for 8mm. on a 24ft. screen, Heaven 
help those in the front seats! 

Hayle. W. C. D. PHILP. 


8mm. Sponsored Films 

IT may interest readers to know that one corporation 
has commissioned me to make 600ft. of 8mm. 
colour film of their borough. They were offered 
16mm. and refused it; they feel that 8mm. colour 
is just as good and just as efficient (for publicity 
purposes). I shall also, however, be making three 
400ft. 16mm. colour films a year for the next three 
years. I specialise in local industries, scenics, village 
activities, etc., and what started as an experiment 
has resulted in sponsored films for six other 
boroughs, some in 8mm., others in 16mm. 

I have been lucky enough to have gathered 
around me knowledgeable enthusiasts who help 
with advice or in material ways. I enjoy making films, 
for I love travel, meet nice people and usually 
(but not always) have a finished product I can be 
proud of. I started film life with the Pathe Newsreel 
in 1917, spent a few years with Gaumont, and before 
the war was with 20th Century Fox in Beverley 
Hills. 1 do not edit my’ films—I haven't the heart! 
Manchester, 20. LESLIE PHILLIPS. 


Awful Warning 
IN case any readers are in the habit of locking and 
parking their cars overnight with projector, etc., 
inside, as I used to, I thought you might care to 
publish my unfortunate experience as an awful 
warning. Having locked up as usual the night before, 
I emerged from my flat in the morning to find 
projector, tape recorder, films, etc., gone, the 
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window of my Bedford having been smashed. The 
insured loss was about £190 (the films, etc., weren’t 
insured). 

My insurance company has refused to pay, on 
the grounds that ‘reasonable care for the safety of 
the goods” had not been taken. I had assumed that 
locking the van was taking “reasonable care.” 

In case any reader should be offered the things 
for sale, I would like to mention the details: 626 
Bell and Howell projector, repainted brown and 
green, No. 66276. Grundig TK.9 Tape-recorder, 
also repainted brown and green, No. 27922625; 
a circle had been cut from the lid of the tape- 
recorder (so that I could play it with the lid on, 
allowing sufficient ventilation). 

The police told me that there are gangs who send 
out scouts for regularly parked cars containing 
valuables. Then, one night, they swoop! (They 
swept all right.) 

5 Cornwall Gardens, 


London. S.W.7. 
Tail Upwards 


MAYBE two or three years ago you published a letter 
concerning a film bought as new but which, when 
returned to the owner after processing, was found to 
contain shots he had not taken. Recently I found 
that I could not load a Kodachrome 8mm. film as it 
was in the position occupied after the double run. 
Yet I purchased it as new stock and the package 
was sealed. Kodak (A/Asia) Pty. Ltd., Melbourne, 
processed it, confirmed that it had not been’exposed, 
and forwarded a replacement with a letter regretting 
the inconvenience and remarking that such mishaps 
are rare. 

There is quite a disparity in the prices charged 
for Kodachrome 8mm. film in this part of the world, 
compared with the U.K. price. In New Zealand it is 
38s. 6d. and I understand that in Australia it is 
about 42s. 6d. These prices make amateur cine- 
matography rather an expensive hobby and I am 
sure that if sold ex-factory, sales would more than 
double. In the case of New Zealand, films are 
airmailed to Australia for processing, but I cannot 
believe that this justifies a price 13s. 6d. above the 
U.K. retail figure. 
Tarawa, 

Gilbert & Ellice Islands. 

It does, you know. The difference in price of U.K. 
and Australian 8mm. film is partly accounted for by 
the difference in value of the Australian pound, now 
equivalent to 16s. sterling. The remaining difference, 
Kodak point out, is due to the restriction of imports. 
This, they say, “necessitates local manufacture, which 
is on a relatively small scale and consequently more 
expensive. However, if imports were unrestricted, the 
film would have to bear the transport costs to 
Australia.’ For all that, we still think it must be 
nice to live in Tarawa. 

The tail upwards loading is so much of a rarity as 
to be unique, for the precision in the manufacture of 
colour film is quite remarkable. 


Service 
1 AM serving in an aircraft carrier in the Far East 
and we have a group of several very keen 8mm. 
cine enthusiasts. Film is sometimes quite hard to 
obtain and we have to use whatever we can get. 
This means switching manufacturers very quickly 
and often. 

The difference in service obtained is remarkable 
and we would like to point out to any future travellers 
that not only is our Kodachrome processed in the 
shortest time but is returned by airmail and 
registered post at no extra cost. This is much 
appreciated as our movies mean a great deal to 
us as a hobby at sea. 


JOHN GOODMAN. 


Cc. R. WHALLEY. 


We read A.C. W. whenever we can buy it—the last 
one was May, 1959, discovered in a bookstall in Aden! 
H.M.S. Centaur. C. J. JARMAN, 

Lieutenant, Royal Navy. 

Should the bookstall in Aden be sold out, a postal 

subscription might be a good bet. 


Tracking Shots 

THE terms in use in the film business to describe 
shots are vague enough. We all know that one 
man’s close-up is never just as close as the next 
man’s, but please let us reserve the term “tracking 
shot” for a shot in which the camera moves bodily 
in relation to the subject and not as in the produc- 
tion still of Look Back in Anger where the camera is 
not moving in relation to the subject. Simply 
because the cameraman was mounted on a motor 
car to achieve the shot desired of Mary Ure sitting 
in the car, and despite the fact that they were all 
moving, i.e., the car was moving, doesn’t make this 
a “tracking shot.” 

This is a small but basic point, and if these 
distinctions are lost I fear chaos will ensue. 
Glasgow, S.W.2. LAURENCE HENSON. 


Electric Drive 
IN suggesting reasons why there should be only one 
16mm. cine camera driven by an electric motor, you 
mention that only one running speed is available. I 
have been using a single speed spring-driven 16mm. 
camera for some years now, and have never found 
that this limitation has inconvenienced me. Being 
interested in underwater photography, I find an 
attraction in an electrically-driven camera which 
can be switched from the outside. 
Kings Norton. 
Home Processing Colour 

1 WAS delighted to read your comments in reply to a 
letter from Mr. D. R. Williams (Oct.). Ever since 
I first became interested in photography I have 
always done my own processing and I have had 
excellent results from Ferraniacolor reversal film in 
35mm. Like Mr. Williams, I also do my ped pee 
sing of 8mm. film but, of necessity, in black and white. 

It is most gratifying to learn that Ferraniacolor 
8mm. film will shortly be available in this country, 
and I am sure there must be others besides Mr. 
Williams and myself who will welcome this news. 
Baldock. LESLIE COOK. 
I was very glad to see Mr. Williams’s letter on the 
home processing of colour film. I am at present 
using Gevacolor, which I process myself. Like your 
correspondent, I would like some colour film which 
is free of processing rights. I enjoy reading A.C.W. 
very much and always look forward to receiving the 
next issue. 
Crawshawbooth. 

Salesmanship 

AS a keen 8mm. worker and a cine salesman for the 
past 15 years, I feel I cannot let Mr. Brown’s letter 
(November) pass without comment. At our estab- 
lishment we insist on demonstrating equipment to 


DENIS FOYLE. 


R. H. MUSK. 


potential buyers and are always happy to help club 
members, but we do not see why we should neces- 
sarily give preferential treatment to badge wearers. 

We are always on the look out for experienced 
staff, and considering his retail experience, I cannot 
understand why Mr. Brown was not snapped up 


straight away. We do not aim at making super 

salesmen out of our staff, but firmly believe that 

one must have a keen interest in cine in order to be 

able to sell it. 

Thornton Heath. A. $. OCKHAM. 
Provincial Dealer (see page 804) also puts a point of view 

on this matter. * . 
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RUNNING COMMENTARY 


By SOUND TRACK 


Wanted: Better Tripods (particularly for 8mm.) 


THERE is room for improvement in tripods— 
particularly tripods for 8mm. cameras. I can 
almost hear tripod manufacturers laughing 
heartily and saying that 8mm. users cannot 
be bothered with them, to which I would reply 
that if they saw the ideal tripod in a shop, 
they would be converted. There is a challenge 
here, and I will take the risk of specifying the 
ideal tripod .. . 

Weight. Certainly not more than the camera 
weight! Say about 1 Ib. 

Height. 5ft. to tripod screw when fully 
extended Positive locking at intermediate 
heights. Minimum height when fully closed not 
greater than 15in. 

Feet. Rubber and steel spikes at choice, by 
simply pulling out and reversing. 

Head. Combined pan and tilt head integral 
with the tripod legs. 

Material. Not aluminium, which seems to 
get soiled too easily. Probably fine brass tubular 
legs and an all-plastic head, the latter being con- 
siderably smaller than conventional sizes. 

Refinements. Spread limiter for legs, incor- 
porated in the leg hinges. Stiff hinges, to improve 
rigidity. Hook below pan head, for anchoring 
to the ground in exceptional set-ups. Triangular- 
sectioned legs, so that they nest together and make 
the closed tripod a package neat enough to 
require no case. ; ; 

Summarising, the conception to be put over is 
that for 8mm. and 95mm. filming a tripod 
is required which differs markedly from the 
heavy affairs essential with 16mm., and from 
the flimsy gadgets used by still photographers. 
In particular, the legs must be firmer, even 
though the camera is lighter than many a still 
camera, because they have to support manipula- 
tions of the pan and tilt head which have to 
be done firmly and steadily during a shot. The 


Scarcely the ideal® 
tripod, but it certain- 
ly has the merit of & 
sturdiness It was 
made by a member 
of the Bath P.S., but 
when the society shot 
their first film 
Double Run com- 
ments on their 
methods on page 800 
—the cameraman 
refused the offer of 
it, preferring to hand- 
hold the camera. 
Certainly it's unwise 
to use unfamiliar 
equipment on other 
than test shots, but 
is it wise to risk 
camera shake when 
there is an opportuni- 
ty of preventing it? 


head will call for a lot of design ingenuity: 
it need only offer a flat area of about 1 sq. in. 
to the camera base, and therefore its overall 
dimensions need not be more than I4in cube. 

An extension handle is quite unnecessary, 
though admittedly one likes applying an artistic 
grip to these when one is in the beginner stage. 
Means must be provided for locking both pan 
and tilt. Some cameramen seem to be happy 
with a ball-and-socket head, and this might 
be an optional alternative, though personally 
I feel that a regular pan movement, at least, 
is essential. 

Some tripod designers make the mistake of 
fitting unsuitable or redundant adjustments. 
For example, if the legs have four equal ex- 
tensions, then only one of these need be capable 
of intermediate adjustment, and it will still 
be possible to provide full adjustment throughout 
the range from closed to extended. Again, 
coarse clamping screws should be avoided; 
they work loose in the stress of filming. Camera- 
men have quite enough to contend with in 
setting up and fixing the camera, without having 
to do a juggling act with the tripod, often to 
the accompaniment of remarks from actors and 
others who think they are being kept waiting. 

8mm. audiences, who long for more 
shots to have been taken from tripods, 


will applaud ingenious tripod designers who may 
help to make this longing become a reality. 
* OK * 


RIGHT at the opposite end of the tripod scale, 
this column once suggested a tripod incorpor- 
ating a gyroscope, with the idea of smoothing 
out ditherings and holding the camera steadier 
than the cameraman could hold it. Now the 
firm of Birns & Sawyer, of Hollywood, Calif., 
announce the Gyropod which is a heavy-duty 
gimbal-action tripod for use in photographing 
action at sea or on other rough water, in cases 
where a horizon-steady camera is_ essential. 
It is made to suit various proprietary pan-heads 
for 16mm. cameras, and is claimed to maintain 
constant horizon when inclined through any 
angle up to 30 deg. Very nearly converts the 
camera viewfinder to a gyro sight, a naval man 
might claim. 
* ~ a 

DURING tea which followed a filming session in 
the garden, I nonchalantly suggested that some- 
one might have an idea for a main title. The 
nondescript action was set almost entirely on 
the lawn, and I pointed out that ideally the title 
should indicate who appeared in the film, where 
the action took place, and the time or the date. 
The characters were in fact merely us, and where 
it all happened was here. 

Finally, we hit on Us, Here, Today. Maybe it 
will be meaningless to those who don’t know us, 
but who will be so unkind as to say that it is not 
an ideal title, fulfilling as it does all the require- 
ments T had specified ? 
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Although 16mm. is prominently 
in the picture, Oscar Riesel 
(centre) has become one of the 
best-known 8mm. users—a repu- 
tation created by his success in 
the Ten Best last year and later at 
the. Cannes and Scottish amateur 
film festivals. He is seen here 
with members of his club, 
Kensington F.C., engaged in a 
titling session. Kensington's 
growing membership also includes 
a lighting expert from ATV, but 
they welcome beginners as well. 
As for their equipment, they claim 
it to be “unparalleled”’ and ask if 
any other club can supply photo- 
graphs and lists as impressive. 

Riesel’s own interests in equip- 
ment have turned to l6mm. 
Although his latest 8mm. film, 
“Blind Faith,’ was hailed as the 
outstanding film of the Scottish 
competition and won an award for 
the best 8mm. fictional film at 
Cannes, and although it was 
publicly screened at both festivals, 
he has decided to work in 16mm. 
in future. His reason: only in this 
gauge, he says, can adequate 
presentation and distribution be 
assured. 


Only 16mm. Is Good Enough 50: sack sw 


I CAN’T let Mr. Ivan Watson’s spirited article in 
the November issue go unanswered. 8mm. Is 
Not Suitable For Public Shows. And whether 
8mm. is shown in public or not, I don’t think 
that the “amateur film movement” is going to 
be very much affected—except that it could 
possibly produce an effect very different from 
what Mr. Watson no doubt has in mind; it 


could scare people away even more than they 
are already. 
I’m sure that Mr. Watson and I agree upon 


two things—‘‘amateur film making” should 
mean making real films, not imitating (ineptly) 
the professionals and not simply creating family 
records for private pleasure; and films must be 
made for audiences. After that we part company. 

I suspect that his passionate support for the 
smallest gauge represents an attempt to justify 
his own (and many other peoples)’ necessary 
limitation to 8mm. rather than any reasoned 
argument for its use. “I’ve got a bicycle but I 
can’t run a car; therefore cycling is much the 
better thing.” If I’m wrong about this (I’m 
pretty sure I’m not) then I hope he will forgive 
me. But I don’t find much logic in what he has 
to say. 

I'm always suspicious when people start 
throwing mud around (however spirited the 
slinging), and writing-off 16mm. producers as 
“dedicated snobs, living in a Cloud Cuckoo 
Land” isn’t really going to get anyone anywhere. 
Mr. Watson is the one who is “refusing to face 
the facts of life.” Let me try to convince him: 

We all know that 8mm. film can be projected 
on big screens to large audiences. We'all know 
that the resulting quality can be surprisingly 
good. But we also know that it more usually 
isn’t, and while it may need “hawk-eyed experts” 
to detect the difference between 8mm. and 16mm. 
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projected under optimum conditions (which I 
doubt, actually), the most inexperienced audience 
in the world will quickly detect—and react to— 
the difference between the two when projection 
isn’t 100 per cent. efficient. And, let’s be 
frank, projection very rarely is first-rate. 

Let’s also be practical. If we’ve made a film, 
we've got to find audiences for it. This nearly 
always means that it’s got to receive a first public 
presentation which will call attention to any 
merits it may have, in front of an audience which 
will look at it and judge it as film—possibly a 
Ten Best screening at the N.F.T., or maybe 
a presentation organised by the sponsors in a 
big local hall, or perhaps a showing on TV. 

It’s hard enough to persuade people to 
project 16mm. properly for such a presentation. 
If the technicians are experts, used to 35mm., 
they know only too well what efforts will be 
needed to maintain their reputations when they’re 
confronted with a spool of 16mm. stock. (If 
they’re not experts, then the show will probably 
be a flop.) 

To give them an 8mm. print and tell them to 
go ahead “because 8mm. can be made to look 
good on a big screen” is to expect a lot from 
them. Even Mr. Beddows and his staff at the 
N.F.T. might blanch at that one, accustomed 
though they are to working minor miracles with 
16mm. prints of nightmare quality. And I 
shudder to think what a TV producer might 
think about it. 

But let’s suppose that. somehow, an 8mm. 
picture has got into the limelight, and that there 
are potential audiences. What’s it going to 
look like, thrown on to grubby screens by 
amateur projectionists with inferior equipment? 
And what’s it going to sound like? I’ve done 
enough lecturing to have accumulated some 
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grizzly experiences with 16mm. under bad 
conditions. But 16mm. is just about big enough 
to be able to produce some sort of effect, given 
a spot of last-minute panic improvisation. 8mm. 
isn’t. 

Forget the wonderful wizardry they can pull 
off at Cannes, and the high gloss which the 
ardent 8mm. technician can impart to his shows 
because he’s spent years finding out how to do it. 
Most non-theatrical film shows aren’t put on by 
wizards. Hand around a few 8mm. prints— 
however good the films—and let them be pro- 
jected all over the country, and you'll simply 
strike a very effective blow against non-profes- 
sional film production. 

I’m not happy about Mr. Watson’s other 
main argument for 8mm., either. Of course 
16mm. is more expensive. But is it necessary to 
“spend £100 on one short film”? 

He tells us that he’s just bought an expensive 
8mm. camera. He might stand much more 
chance of contributing worthily to “the amateur 
film movement” (his choice of expression— 
certainly not mine) if he got hold of a cheap 
second-hand 16mm. job and made a short 
picture on the more practicable gauge. 

Of course, he might soon find that he could go 
on to produce pictures costing far more than 
his £100, and without foregoing a refrigerator, 
furniture or a wife—I’ve got a refrigerator and 
some furniture, although I must admit I don’t 
run to a wife. (Before the Editor forestalls me, I'd 
better point out that this is not an advertisement!) 
For there would always be the chance of assist- 
ance from outside, if his work were good enough 
—from the Experimental Film Fund Committee, 
from the TV people, from enlightened sponsors 
(there are some) who want films made relatively 
cheaply and might think him the man to do the 
job. None of these would look twice at 8mm. 

No, Mr. Watson, I’m afraid you’re guilty of 
wishful thinking. I wouldn’t be at all surprised 
if one day you didn’t turn to 16mm., after all. 
Let’s face it—most of us who work on 16mm. 
would jump at 35mm. if we got the chance, 
although I’m sure that a case can easily be made 
out for 16mm. in its own right, not just as a 
substitute for the standard gauge. Such a case 
could never be made for sub-sub-standard. For 
family records, yes; for film-making—except 
possibly as a cheap way of gaining some 
experience—never! 


HANDMAID SKIPS OVER HORIZON 


THE sHORT, cheaply-made documentary film, 
intended for projection to non-theatrical audi- 
ences (which needn’t be specialised if the picture 
is interesting enough) gives us one excellent use 
of 16mm. film which could never be paralleled on 
eight. 

I saw such a film in the summer which I’ve 
intended to mention for several months. A 
private screening the other day of a professional 
production of roughly the same kind gives me 
a good opportunity for making a few points of 
contrast. One was so good, the other was so bad. 

The bad one first. This is Horizons Unbounded, 
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directed by George Sewell for the P. & O. 
Steamship Company. It is intended to stimulate 
engineer-recruitment to the Company. Maybe 
it does. But unless youth requires a great deal 
less stimulus than my experience suggests, these 
ships will soon be putting to sea with no one 
in their engine-rooms. 

The acting is wooden and the visuals are 
pedestrian. (You could take out quite a third of 
the shots and use them for a different production 
—ships, decks, passengers, tugs, stern-wake, 
Gibraltar, etc.) The tempo throughout is 
andante ponderoso and the commentary commits 
the twin sins of downright dullness and at times 
complete divorce from the content of the picture 
on the screen. A thick coating of mood-music 
more appropriate to Patriotic Occasions than to 
the sober excitement of finding one’s place in life 
completes the irritation. 

It’s probable that uninspired sponsorship is 
more to blame than poor direction. But a duller 
twenty minutes would be hard to imagine. 

What a contrast, the non-professional Hand- 
maid of Industry! This was made during the 
Essex Education Committee’s Cinematography 
Course held this July (as always) at Wansfell 
College, Theydon Bois. I’ve been down to 
lecture on these courses for several years now. 
This summer I had the pleasure of acting as one 
of the judges when the students’ completed 
work was screened at the end of the course. 

Some of the films they’d made were bad—the 
students are divided into several groups, each 
producing one short film. I defy anyone to do 
much with a subject like “Flower Arrangement,” 
for instance. But Handmaid of Industry was 
most impressive. 

The film illustrates the work of the Patents 
Office in London. We are shown the develop- 
ment of a new synthetic fibre, from the first 
laboratory experiments, through the patenting 
stages up to the final large-scale production. 
Scenes shot in the Patents Office (they travelled 
up to Town for the day to shoot them) and cut- 
ins of a factory being built and another one in 
operation are mixed cunningly with sequences 
faked-up .at Wansfell College to present a 
convincing background to the narrative. 

The acting is excellent—plenty of character 
but no _ stereotyped “characterising.” The 
commentary gives information where it is 
needed, then shuts up, leaving the story to the 
visuals. Sparkling cutting gives a rhythym and 
a zest which I¥found completely lacking in the 
P. & O. film. 

The terse, stimulating style owes much of its 
effectiveness to the use of cleverly planned 
transitions. Thus, we see the board of directors 
meeting to look at plans for the new factory; the 
drawings, seen in close-up, are suddenly folded 
aside and we find ourselves looking across the 
actual building site at work in process. The 
sudden realisation of a change in location gives 
a pleasing jolt of surprise. Yet the material is 
handled so well that editorial tricks like this 
never obscure the point of the film. 


(Continued on page 836) 





A DICTIONARY OF PROJECTION 


PART 2. The first instalment of this Dictionary appeared last month. The third, concluding part, will be published 


in next month’s issue. The complete dictionary gives the essential background to the entire 


Indirect (reflec- 
ted) lighting 
system, 4 ve 


cS By 


INDIRECT LIGHTING. (1) Projector with lamp 
so arranged that the axis of reflector, lamp and 
condenser is at right angles to, or otherwise out of 
line with, the projection axis. In this set-up, which 
usually seeks to exploit the design advantages of 
a smailer film path with single sprocket, a mirror 
is used in the light path between condenser and 
gate. Such mirrors need frequent cleaning, as 
oil mist is liable to be deposited on them from the 
mechanism, resulting in a serious loss of screen 
illumination. 
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INDIRECT LIGHTING, (2) Concealed auditorium 
lighting, the light being reflected from walls or 
ceiling. 
INTEGRAL-MIRROR LAMP. Projection lamp 
incorporating the reflector within the glass bulb. 
This innovation, in a lamp with a special base giving 
accurate location, solves the problem of accurate 
setting of the mirror, and effectively combines this 
asset with a low-voltage compact-filament so that 
the placing of the mirror is fully exploited, with 
increased screen brilliance at a comparatively low 
wattage. 
INTERFERENCE. Unwanted noise or light in 
sound, radio or TV reproduction. In projection, 
unwanted sound from the loud speaker is most 
commonly due to poor earthing, bad screening of 
leads in P.E.C. and pre-amplifier, or a dirty motor 
commutator. The last-named is also a particular 
source of interference on neighbouring TV sets, 
but it can be successfully suppressed, and infor- 
mation is usually available from the projector 
manufacturer or from the local Post Office engi- 
neers. Most projectors made since 1950 are fitted 
with adequate suppressors. 
INTERLOCK. Arrangement of projector switches 
such that the lamp cannot be switched on until the 
motor is running, and the lamp switch is tripped 
when the motor is switched off. An interlock 
may also switch off the pilot or room light as soon 
as the projector lamp is switched on. 
INTERMITTENT. General term for the mechan- 
ism driving the claws and shutter. Whereas in a 
camera the intermittent may occupy half the frame 


Projector optics: 
indirect lighting. 


of projection. 


cycle in moving the film on to the next frame, in 
a projector the film shift can with advantage be 
as fast as possible consistent with avoidance of 
film damage. Such damage is lessened if there is 
no drag at entry and withdrawal of the claw, and 
more so if acceleration at start of claw stroke is 
limited. The faster film shift permits less shutter 
obscuration time and thus less loss of light from the 
screen. With a silent projector the total loss is 
three times the duration of the film shift, because 
to reduce flicker to an acceptable level at least 
48 equal obscurations per second are necessary. 


JUMPING PICTURE. Can be due to camera, 
printer or film perforation errors, or to bad splices. 
May also be due to damaged perforations. When 
due to the projector, the reason is either insufficient 
gate tension or worn or damaged claw mechanism. 
The defect in every case shows as a restless 
vertical jumping of the screened picture. Before 
the projector is blamed, a film known to be free 
from this defect should be projected. 
KEYSTONING. Effect when a film is projected 
on to a vertical screen higher than the projector, 
or on to a screen leaning backwards, the normal 
rectangular shape being thereby distorted so that 
the width is greater at the top, as in a keystone. 
The term is also applied to the converse effect. 
The cure is to set-up the screen “normal” to the 
projection axis, i.e., at right angles to it in both 
planes. 

LACING. Threading the film through the projector 
film path and attaching it to the take-up reel. 


LAMP LIFESAVER. Resistance in series with the 
electric supply to the lamp, which reduces the current 
surge when the lamp is switched on and thus pro- 
longs lamp life, particularly in the case of mains- 
voltage lamps. In some projectors this refinement 
is built-in; but it can be added as a home-made 
accessory by using a 1 kW electric fire in series 
with the projector, with a shorting-switch to cut 
out the extra resistence after about one second. 


LAMP SETTING. Positioning of the projector 
lamp so that its filament is accurately placed at 
the optical centre of the reflector/condenser system. 
Ideally all these components should be accurately 
fixed once and for all in the factory, and a lamp 
chosen with a locating cap that will ensure 
the built-in accuracy being retained. This goal 
is met in many modern machines. On machines 
on which an adjustment is provided, lamp setting 
is carried out by operating with a series resistance 
or extra transformer such that the lamp glows 
red only; the projection lens is then removed and 
a simple magnifier used to focus the filaments on to 
a white surface about a foot away. The lamp is 
then adjusted until the filaments are exactly 
centred, with reflector covered, and the reflector 
uncovered and adjusted until the reflected filament 
images are set between the main images. 


LATERAL FLOAT. This, sometimes called 
weaving, can be caused by the gate channel being 
too wide or without its lateral springs. It is, how- 
ever, more commonly a camera fault and a test 
film should be used before blaming the projector. 
LATERAL SPRINGS. Leaf springs set at one 
side of the gate channel to ensure that the film 
does not wander sideways during projection. 
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TLEADER. The film length from start of reel to 
the first frame intended to be projected. The first 
part is for lacing, the second part carries, in the case 
of sound film, cues to the projectionist to aid the 
changeover. 
LENS CAP. Cover fitted to some built-in pro- 
jectors to cover the aperture in the case, or to 
protect the lens. 
LIGHT BAFFLE. Arrangement at the top or side 
of the lamphouse to allow the free egress of cooling 
air but to prevent the escape of light. Helped by 
the opaque coating at the top of the glass of most 
modern lamps. 
LINING-UP. The setting of the projector in 
relation to the screen. 
LIVE. What the projector should not be. And it 
will not be if correctly wired and connected to the 
mains supply, that is to say, by a three-pin plug and 
with the metal casing of the projector properly 
earthed. If there is a switch in the connecting cable, 
this should be in the line lead. Should any fault 
develop in switch, cable, or projector, it will have an 
earth path and blow a fuse, thus protecting the 
user from a possible shock. Where 2-pin plugs are 
fitted, additional care must be taken to check 
periodically that all is in order, and that there are 
no signs of bare wires or frayed insulation. A slight 
tingle from the projector when touched is a danger 
signal: it may be reduced by reversing the 2-pin plug, 
but after the show the projectionist should try to 
trace the cause, which may insulation trouble or 
ee chafing within the projector, or oil-soaking. 
he opportunity could then well be taken to re-wire 
with an earth, attached anywhere to the projector 
casing, and a three-pin plug. 
LOOP. The film between sprockets and gate, 
left comparatively free in order to absorb the 


Loop of film and 
sprocket with 
cradle. 


.? Below: Loop 
former. 


differences between regu- 

lar and _— intermittent 

movements past sprock- 

ets and gate, respectively. 

LOOP FORMER. De- 

vice fitted between the 

gate and the lower 

sprocket to re-form a 

lost loop. An eccentric- 

ally-mounted 

on a swing 

applies enough 

tional movement 

re-form the full loop 

and then spring back 

to its normal, disengaged 

position, clear of the normal-sized loop. 
LOW VOLTAGE LAMP. Generally used to 
describe lamps of lower than 50 volts. They offer 
the advantage of a more compact filament, and 
therefore greater optical efficiency, than a mains 
voltage lamp. They are also far less prone to 
premature failure. 

LUBRICATION. Grease-packed motor bearings, 
sintered-metal oil-impregnated bearing bushes, and 


special plastic components such as nylon, all tend 
to reduce projector lubrication requirements. 
Probably more harm is done by over- than by 
under-lubrication, nowadays. With these advances, 
it is more than ever imp rtant to follow the instruc- 
tions accurately. 


Lumen 

J, Light source, one 
candle power. IA, 1B, 
Ic, ID, one foot. 
ABCD, one square foot. 
Quantity of light 
received on ABCD 
one lumen. 


Low voltage lamp (left) compared 
with higher voltage lamp. 


LUMEN. Unit of quantity of light. One lumen is 
the amount received on a sq. ft. of screen at Ift. 
from a light source of one candle power. See 
diagram. 

MAGNASCOPE. Variable-focus projection lens 
used in the cinemas about 1928, before the advent 
of wide-screen 70mm. film in 1930. 

MAGNETIC HEAD. Recording/playback head in 
a projector or tape recorder using magnetic sound— 
tape or sound strip. 

MAGNIFIER. Device for giving increased picture 
size. Was available for the Home Movie 9:5mm. 
projector. Less effective than changing to a lens of 
shorter focal length. Home-made by using a large 
bi-concave lens about 6in. in front of the projection 
lens, supported in a cardboard tube, internally 
blackened. 

MALTESE CROSS. 
Pin-and-slot intermit- 
tent movement with 
very good acceleration 
and steadiness charac- 
teristics but a pull-down 
time of one-quarter 
of the frame cycle 
and ideally requiring 
a four-picture sprocket; 
hence mainly confined 
to 35mm. projectors. 
6, 8 and 12 slot Mal- 
tese crosses have been 
used in 16mm. projectors in conjunction with 6, 8 
and 12 picture intermittent sprockets respectively. 
MATT SCREEN. Matt-surfaced white screen, non- 
directional and without grain, ideal for wide 
rooms, but requiring good illumination from the 
projector. 

MIRROR-CONDENSER LAMP. Projection lamp 
with built-in reflector and condenser. 
MULTIPLIER. Usually refers to an electronic 
multiplier, giving a very high gain. In the mechanical 
sense, the velocity multiplication applied by a 
pin-and-slot drive as in the Gem projector. 
NORMAL SPEED. Sixteen f.p.s. for silent films, 
24 f{.p.s. for sound. Almost all filming is done 
for these speeds, but there is a move towards 
standardising 18 f.p.s. for 8mm. films 


Maltese cross. 
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NOTCHED TITLES. Useful economy device 
in 9-5mm., obsolete since 1934 due to abuse, whereby 
titles were confined to one frame which was auto- 
matically arrested by a notch cut in the film edge, 
and shown for a prescribed period as a still picture. 
ONE-FRAME-PER-TURN SHAFT, Shaft carrying 
the inching knob, and commonly also the claw 
cam and the shutter. 

OPTICAL AXIS. An imaginary line drawn through 
the centres of reflector, lamp filament, condenser, 
and gate. 

OPTICAL FRAMING. Framing by moving the 
lens system or the intermittent mechanism bodily, 
so that the position of the projected gate area is 
unaltered on the screen, thus avoiding the necessity 
of readjusting the tilt. True fixed optical centre 
framing employs a fixed gate position and moves 
the claw up or down. In the so-called semi-optical 
framing, the gate plus lens moves up or down, and 
here the picture moves by the amount of the lens 
movement, which is insignificant. 

OPTICS. Embraces the complete projector optical 
system, comprising mirrors, condensers, and pro- 
jection lens system. 2 


OVER-RUNNING. Applying excess voltage. 
Under difficult conditions, such as a _ poorly- 
darkened hall, picture brightness can be enhanced 
by setting the resistance or transformer tapping to 
give up to 10 per cent. excess voltage to the lamp, 
which will add about 50 per cent. to the brightness 
but halve the lamp life. 


P.E.C.  Photo-electric cell. 
General name for any device 
which will generate a small 
electric current of strength 
proportional to the light fall- 
ing on it. The basis of optical 
sound-on-film. 
PERFORATED SCREEN. 
Suitable for projection with 
the speakers mounted directly 
behind it, and the most 
common practice in the com- 
mercial cinema. 

PICK-UP. Stylus- or needle- 
carrying arm and head on a 
record-player. 


PICTURE SIZE. Width and height of projected 
picture. 


Pilot light. 


PILOT LIGHT. Special light on some projectors 
to facilitate re-lacing between reels without putting 
on auditorium lights. 

POINT SOURCE. The optical designer’s ideal 
illuminant. It is most nearly approached in arcs 
and in low-voltage lamps. 


POWER PACK. That part of an amplifier that 
takes in the mains supply and derives from it 
the various supplies needed for the amplifier valves 
and heaters, exciter lamp, and polarising the p.e.c. 


PRE-AMPLIFIER. A one- or two-stage amplifier 
to boost the weak signal from a sound head to 
adequate strength for handling by the main 
amplifier. 

PRE-FOCUS CAP. Standard cylindrical projector 
lamp base, fitted with two flanges to locate accurate- 
ly in the lamp holder and thus ensure that the lamp 
filament is correctly positioned on the optical axis. 


Pressure plate assembly. 


Pre-focus based 
lamps. 


PRESSURE PLATE. Spring-loaded half of the 
gate assembly, arranged to give free passage of 
the film but with adequate friction to ensure that 
it is completely arrested after each pull-down. It 
should swing well clear of the gate channel for 
cleaning, and should be long enough to have a low 
tilt angle when a second film thickness enters the 
channel, at a splice. 

PROJECTION AXIS. Continuation beyond the 
projection lens of the optical axis until it strikes 
the screen, which it should do at the centre. In 
the event of projection through one or more 
mirrors or prisms, the projection axis is bent 
accordingly. 


PROJECTION 
CABINET. _ Self-con- 
tained cabinet housing 
projector and screen, 
the throw being ob- 
tained via two mirrors 
within the cabinet, and 
the screen appearing 
TV-fashion, with rear 
projection. 

PROSCENIUM. Sur- 
rounds to the screen, 
usually with curtains 
and some decoration. 

















Projection cabinet. A, A are 
front-silvered mirrors. 


RACKING. Expression used in 35mm. circles for 
framing. 

RAINBOW. Bands of colour discernible in pale 
areas on the screen, caused by incorrect lining-up 
of the optical system. Most commonly the lamp 
position or the reflector setting is the culprit. 
REAR PROJECTION. Projection through a 
translucent screen. 

REDRESSING MIRROR OR PRISM. Front- 
silvered mirror, or right-angled prism, used to 
reverse the picture in rear-projection and when 
using a DIN machine, and to secure reverse-motion 
with a projector not fitted with reverse, q.v. 





Projection ailments such as sparking, splice phobia, 

sprocket pick, strangling and wow are diagnosed in next 

month’s concluding instalment, which begins with 
resistances and ends with zoom lenses. 
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Odd Shots » ccorce x. seweu, eres. FBKS. 


ROSPA have a machine for 
testing the reaction time of 
car drivers in emergencies. 
It seems to me that something of the kind is 
needed for projectionists, particularly some of 
those to whom I entrust my films. When, for 
example, the film slips in the gate, it so often 
seems ages before the man behind the machine 
realises that anything has gone wrong and sets out 
to rectify it; meanwhile I agonise at the prospect 
of teeth and claws tearing through the precious 
film. 

A good projectionist, like a good driver, should 
be alert the whole time he is operating, and even 
if he is working a projector he has never used 
before, he should know exactly what each control 
does and where it is. Then we will be spared 
those distressing occasions when the frame line 
continues visible on the screen while the operator 
searches vainly for the framing control, and is so 
preoccupied with this that he forgets to bring the 
picture into focus. 

Even if you have to step into the breach at a 
moment’s notice and take over projection on an 
unfamiliar machine, with the audience already in 
the room, let them wait until you have thoroughly 
inspected the controls. It will pay in the long 
run—possibly in the financial sense, too, for what 
if a valuable film is ruined? 


Projection Control 
and Self Control 


Right Friendly As I was going to talk to them, 

Edgware A.C.S. sent me details 
of how to get there. It is a leaflet they hand out to 
prospective members, and is about the best club 
promotion literature I have ever seen. A single 
sheet, 8in. by 64in., it gives on one side a map of 
the district, and on the other details of various 
landmarks and transport, and the following 
welcoming note which I hope the Editor will find 
room to print in extenso: 

There are so many aspects of cinephotography that 
interests are very varied, and new members are always 
welcome 

Unfortunately, although our meeting place is very 
pleasant and practical and convenient in many ways, it is 
not easily accessible to those without private transport. 
Members with cars are, however, most helpful. They offer 
lifts freely at the end of club nights, and lifts so club nights 
can also be arranged. 

Prospective new members who are coming for the first 
time and are without transport can be called for and taken 
home. (Here follow some telephone numbers.) 

Don’t hesitate to come along and see what the E.A.C.S. 
is like! We shall be pleased to see you two or three times 
before we would dream of even asking for your sub-! 
How warm and friendly this is, and how tactful 
the bit about subs! 


Doing What Comes Some time ago I pointed 
Naturally out how many young 
amateurs create difficulties 
for themselves by trying to make films on subjects 
of which they have no first-hand knowledge, and 
with parts they are quite unsuited to play. I 
instanced particularly a film about Scotland Yard 
played by young fellows who were little more 
than teenagers. 
I was reminded of this when I saw the A.C.W. 


Four Star and I.A.C. prizewinning film, Prelude 
to the Dance, made by Stoke-on-Trent A.C.S. It 
deals with little more than a prosperous elderly 
couple getting ready for a dance, the arrival of 
their friends and, after minor false alarms, the 
departure of them all. The film is by no means 
faultless, but it has a warmth and humanity which 
are enhanced rather than diminished by its 
leisurely pace. 

It gets its laughs by sly digs and little incidents 
which most people will recognise as true to the 
characters portrayed. It is successful because the 
authors were obviously entirely familiar with 
the background; indeed, the film might almost be 
described as autobiographical. They are to be 
congratulated on being able to stand back and see 
themselves so clearly. Younger film makers may 
not entirely approve the leisurely approach or 
even find the subject interesting, but it remains an 
admirable witness to the advantages that can 
come from dealing with a subject you know 
something about. 


Keep It Some equipment I have seen ought to 
Clean! have an X certificate, it is so dirty. A 

piece I borrowed recently was so 
inefficient and gave so dim a picture that I was 
inclined to blame the manufacturers for bad 
design. But an optician friend stripped. it down 
and cleaned the parts. Result: an almost un- 
believably bright picture. I wonder how long it 
had taken to collect that much dust. 


A Pioneer In those days it was called the 
Passes Kingston Kine Club, and its 

founder was R. Harrington Moore. 
Now Harrington Moore has died, and his passing 
has left us all the poorer. He persuaded a some- 
what bewildered professional photographer to 
let us all but wreck his studio at week-ends. He 
kept us all working like dynamos. It was under 
his tutelage that I made some of my first tentative 
attempts at film acting. He made us ham every- 
thing, but the ham tasted good to us young 
enthusiasts. It is people like Harrington Moore 
who helped amateur cinematography to become 
recognised and accepted, and furthered its 
development into the fine instrument it is today. 


Bring "Em In Programme presentation starts 
Alive! with the club’s fixture list. Some 

clubs content themselves with 
terse entries like “Programme of B.F.I. Films” or 
“Production Night,” but the boys who bring em 
in are those who adopt a chatty style, such as: 
“Ken Pierce presents some films that he likes,” or 
“A programme of holiday films, some profes- 
sional, some by Society members. Is your holi- 
day here?” These last two are from Bristol Cine 
Society’s brochure. 


Hearing is Comment in a club magazine on a 
Believing disc jockey’s efforts at a public 

show: “The way he mixed effects 
records with the music had to be seen to be fully 
appreciated.” Should one add: “Hear! Hear!”? 
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A.C.W. DIRECTORY OF FILM STOCK 


A 20-page guide to current cameras rer in fast month’s Christmas issue. 
t t of a p 


directory of projectors. 





Next month: first long 











BLACK and white reversal and most colour film is 
sold in this country with processing rights, i.e., with 
the cost of processing and returning the film to the 
user included in the purchase price. The film is 
processed by the manufacturer or his agent, and is 
normally returned on spools ready for projection. 

Film is normally supplied on a spool, charger or 
magazine (in a number of standardised packings); 
these are the property of the film manufacturer, and 
must be returned to him when the film is sent for 
processing. One firm supplies reloads of 9-Smm. 
film, which have to be loaded into the user’s own 
chargers before use. Though no new chargers are 
actually available for sale, second-hand ones can 
usually be obtained without too much trouble. 

Negative film is sold without processing rights, 
and the manufacturers will not undertake proces- 
sing. The user has to send his film to a suitable 
laboratory, who charge for the developing and 
printing. 

In the following list the speeds of the films are 
quoted in the two systems most widely used at 
present, B.S. Log and A.S.A. Arith. (Scheiner 
speeds are approximately 1 deg. higher than B.S., 
and Weston (except Master IIT) } lower than A.S.A.). 
Most black and white films are a little slower in 


8mm. BLACK AND WHITE 


charge for re-perforating the 16mm. 


artificial light than in daylight, so two speeds are 
quoted, separated thus: / 

Some 16mm. film stock is available perforated 
along one side only, to enable the original to be 
coated with a so-called full-width stripe after 
processing. This stripe occupies the whole of the 
sound-track area, and is capable of appreciably 
better quality than edge-stripe between the perfor- 
ations and the edge of the film. Single-perforated 
film is also used in combined sound and picture 
cameras, and in sound recorders. 

Two types of packings are standardised for single 
perforated 16mm., the film ney wound emulsion 
inwards on the spool or core in both cases: 

With the film coming off clock-wise (i.e., to the 
right at the top) from the spool or core, A-wind 
has the perforations on the edge nearest to the 
observer, i.e., Above, when the spool is laid in the 
camera with the square hole downwards. Con- 
versely, B-wind has the perforations along the edge 
away from the observer, i.c., Below, when the spool 
is placed in the camera. Ail cameras currently on 
the market capable of taking single-perforated film 
accept B-wind only. A-wind is used only in some 
specialised applications and possibly in some sound 
recorders. 


halved to 18° B.S., 5 ASA. 25ft. 


GEVAERT 

23 Micro Reversal. Speed 22/21 
B.S., 12/10 ASA. Slow, extremely 
fine-grained, with good gradation, 
capable of the highest screen quality. 
Due to its low sensitivity, it is really 
only suitable for outdoor use 

26 Super Reversal. 25/24 BS., 
25/20 ASA. Medium-speed, general 
purpose, suitable for exteriors and well- 
lit interiors. 

32 Ultra Reversal. 31/30° BS., 
100/80 ASA. Very fast, specially suited 
to indoor use in poor light, with lower 
than normal contrast to compensate 
for the rather higher scene contrast 
usually found under these conditions. 
On this account it is not really suitable 
for outdoor daylight use. 

All the above are available only on 
25ft. daylight-loading spools, £1 1s. 6d. 
KODAK 

Panatomic-X Reversal. 25/24° 
B.S., 25/20 ASA. Medium-speed, 
general purpose, suitable for well-lit 
indoor and outdoor use, Finer grained 
and gives better definition than the 
faster Super-X film it has recently 
replaced. 25ft. daylight- gre | spool, 
£1 5s. 6d., 25ft. magazine, £1 11s. 10d. 
MISCELLANEOUS 

Ex-Government re-perforated film 
is from time to time available from 
some A.C.W. advertisers, some of it 
suitable for reversal processing, and 
the rest for neg. only. It is normally 
supplied unspooled in 25ft. lengths 
(i.e., with no allowances for leader and 
trailer), and without processing rights. 

Typical prices: Fast Pan (29°), 
Slow Pan (27°) Negative, Positive, or 
Recording (usually high-contrast 
Ortho), 6s. 6d. Spools cost Is. extra, 
and the film is also available ready 
spooled at 9s. per roll. 

Reversible film is also supplied at 


6d. per 25ft. roll, including a service 


film to double-eight. 

The re-perforated film sometimes 
has less uniform perforation spacing 
than normal, and it is therefore 
advisable to use apparatus with 
matched claw to gate separations. (See 
page 692, Dec. 1959 issue.) 


8mm, COLOUR 
AGFA 


Agfacolor CT13 Reversal. Daylight 
type only. 23° B.S., 16 ASA. New 
improved emulsion, recently intro- 
duced. Available in 25ft. daylight 
loading spools, £1 5s. 6d., or in 33ft. 
single-run Movex cassettes, 19s. 11d. 
ANSCO 

Ansco Moviechrome. 8. Daylight 
type only. Speed 24° B.S. 20 ASA. 
May be used in photoflood lighting 
with a Wratten 80B filter, when 
effective speed is halved to 21° B.S., 
10 ASA. 25ft. daylight loading spool, 
price to be announced. Shoul 
available early in 1960. Initially pro- 
cessing is likely to be in the U.S. 
FERRANIA 

Ferraniacolor Reversal. Daylight 
type only. 21° B.S., 10 ASA. Should 
be available early in 1960. Price expected 
to be approx. £1 5s. 6d. for 25ft. day- 
light-loading spool. 

GEVAERT 

Gevacolor R5 Reversal. _ Daylight 
type only. 21° B.S., 10 ASA. 25ft. 
daylight loading spool only, £1 5s. 5d. 
ILFORD 

Ilfordcolour. Type D, daylight. 21° 
B.S., 10 ASA. Type F, for photoflood 
lighting. Should be available ee 
Price expected to be a a. £1 5s. 6d 
for 25ft. daylight loading spool. 
KODAK 

Kodachrome Type D. Daylight 
type. 21° B.S., 10 ASA. May be u 
in photoflood lighting with a Wratten 
80B filter, when effective speed is 


817 


daylight loading spool, £1 5s. 6d., 25ft. 
magazine, £1 11s. 10d., 100ft. daylight 
loading spool for Paillard-Bolex H8, 
£4 8s. 4d. 

Kodachrome Type A. For use in 
photofiood lighting. 23° B.S., 16 ASA. 
May be used in daylight with Wratten 
85 filter, when effective speed is 21° 
B.S., 10 ASA. Prices as for Type D 
above, but 100ft. spools available as a 
minimum order of 9 only. 


95mm. BLACK AND WHITE 


GEVAERT 

26 Super Reversal. 25/24° B.S., 
25/20 ASA. Medium-speed, general 
purpose, for indoor or outdoor use. 
Available as a darkroom reload in 3 x 
28ft. lengths, £1 6s. 4d. 
PATHESCOPE 

S.X. Pan. 25/24 B.S., 25/20 ASA. 
Medium-speed, general purpose, for 
outdoor and indoor use ree light- 
ing conditions. In P or chargers, 

. 11d., SOft. or ge ag spool 
po Webo magazines, 19s. 11d. 

V.F. Pan. 31/29° B.S., 100/64 ASA. 
Intended primarily for indoor use in 
poor — conditions. In P or H 
chargers, 11s. 6d., or in SOft. spools or 
Webo magazines, £1 Os. 8d. 


95mm. COLOUR 


PATHESCOPE 

Kodachrome Type D. Daylight 
type. 21° B.S., 10 ASA. May be used 
in photoflood lighting with a Wratten 

filter, when ; a speed is 
halved to 18° B.S., 

Kodachrome Types ~ ¢ use with 
photoflood lighting. Speed 23° B.S., 
16 ASA. May be used in daylight with 
Wratten 85 filter, when effective speed 
is 21° B.S., 10 ASA. Both of the above 
have to be sent to France for proces- 
sing, and there is therefore some delay 





before the film is returned to the 
customer. P or H yg? £1 3s. 9d., 
Webo magazines, £2 0s. 1d. 

Pathescope Colour. PC. F.) Day- 
light type only. 24° B.S., 20 ASA. In 
P or H_ chargers, 18s. Th SOft. 
daylight loading spool or Webo 
magazine, £1 15s. 8d 


l6mm. REVERSAL BLACK 
AND WHITE 


GEVAERT 

26 Super Reversal. 25/24° BS., 
25/20 ASA Medium-speed, general 
purpose, suitable for exteriors and 
well-lit interiors. LOOft. spools, £2 16s. 

32 Ultra Reversal. 31/30° BS., 
100/80 ASA. Fast, specially suited to 
indoor use under poor light conditions. 
Not really suitable for daylight exteri- 
ors on account of its relatively low 
contrast.  100ft. daylight loading 
spools, £2 16s. 
KODAK 

Plus-X Reversal. 28/27° B.S., 50/40 
ASA. Medium-speed, general purpose, 
for exteriors and well-lit interiors. 
SOft. daylight loading spools, £1 15s., 
SOft. magazines, 5 4d., 100ft. 
spools with either double perforations 
or __ single perforations B-wind, 
£2 19s. id. Longer lengths (200ft. 
spools, 200ft. and 400ft. rolls) to 
special order 

Tri-X Reversal. 34/33° BS., 
200/160 ASA. Fast, particularly suit- 
able for use in poor lighting conditions 
—both daylight and artificial. Pack- 
ings and prices as for Plus-X above. 


16mm. COLOUR 


FERRANIA 

Ferraniacolor Reversal. Daylight 
type only. 25° B.S., 16 ASA. Should 
be available early in 1960. 
ANSCO 

Anscoc ee — Type. Speed 
26° B.S., 

Anscoc hana ‘Tungsten (3400 K) 


oe Speed 26° B.S., 32 ASA. 
th available in 100ft. daylight 
loading spool only for the time being, 
price £2 12s. 6d., Ge £1 10s. for 
processing. In the U.S., 50ft. maga- 
zines and 200, 400 and 1,200ft. packings 
are also available to order. 

Super Anscochrome Daylight Type. 
Speed 29° B.S., 100 ASA. With 80B 
filter in Tungsten, 27° B.S., 40 ASA. 

Super Anscochrome Tungsten 


(3400 K) Ty; - Speed 29° B.S., 100 ASA. 
With 85B filter in daylight, 28° BS., 
80 ASA. 81A filter for phot 


Both the above are available to 
special order only, in 100ft. daylight 
ding spools, £1 15s 6d. 





Both in daylight loading spool only at 
present, price £3, plus £1 10s. for 
processing. In U.S. other loadings 
available as above. 

For best results, Super Anscochrome 
should be exposed at the rated speed, 
and given normal development. How- 
ever, as the three colour emulsions 
comprising the film have a balanced 
response to the developing process, the 
film may be given reduced exposure 
and extended development, if the 
circumstances warrant it, without 
undue shift in colour balance or in- 
crease in grain. Speed increases up to 
double (200 ASA) are possible; the 
most generally acceptable compromise 
between speed and quality is said to be 
an index of 160 ASA. 

Ansco Professi i Film, Ti 
type. Speed 22° B.S., 12 ASA. ‘Low 
contrast, intended for use as master 
for subsequent preparation of dupli- 
cates. Prices on application. 

The British agents for Ansco, Colour 
Centre Cine Ltd., now undertake the 
making of 16mm. colour duplicates. 


GEVAERT 
Gevacolor R5 Reversal. Daylight 
type only. 21° B.S., 10 ASA. 100ft. 
daylight loading spools, £3 12s. 9d. 
KODAK 

Kodachrome Type D. Daylight 
type. 21° B.S., 10 ASA. May be used 
in photofiood lighting with Wratten 
80B filter, when effective speed is 
halved to 18° B.S., 5 ASA.  SOft. 
daylight ey. spool, £2 2s. 8d., SOft. 
magazine, £2 12s., 100ft. spool double 
perforated, or single-perforated B-wind, 
£3 12s. 10d. Also longer lengths to 
special order. 

Kodachrome Type A. For use in 
photoflood lighting. 23° B.S., 16 ASA. 
May be used in daylight with Wratten 
85 filter, when effective speed is 21° 
B.S., 10 ASA. Prices and packings as for 
Type D above. 


16mm. NEGATIVE — SOLD 

WITHOUT PROCESSING 
RIGHTS 

GEVAERT 


Gevapan 27. 26/24° B.S., 32/20 
ASA. Medium-speed, general purpose, 
for exteriors and well-lit interiors. 

Gevapan 33. 32/31° B.S., 125/100 
ASA. Fast, for use in poor light. 





ILFORD 

Pan F. 25/23° B.S., 25/16 ASA. 
Medium-siow, very fine grained, for 
use under good lighting conditions 
Has a rather higher contrast than the 
general run of films, and is therefore 
very suitable for titling. Available as 
double or single-perforated, on 100ft. 
daylight loading spools, £1 15s. 6d., 
100ft. and larger rolls to special order. 

FP3 Series II. 30/29° B.S., 80/64 
ASA. Medium-speed, general purpose 
fine grain, for exteriors and well-lit 
interiors. Available as single or 
double-perforated, on 100ft. daylight 
loading spools, £1 15s. +5 and on 
200ft. spools and 100, 200, 400, and 
1,000ft. rolls to order. 

HP3. 34/33° B.S., 200/160 ASA. 
Very fast, for exterior and interior use 
under adverse lighting conditions. 
Packings and prices as for FP3 above. 

HPS. 37/36° B.S., 400/320 ASA. 
Super-speed film for use in very poor 
lighting conditions. Packings and 
prices as above. 

KODAK 

Plus-X Negative. 30/29° B.S., 
80/64 ASA. Medium-speed, general 
purpose fine grain, for exteriors and 
well-lit interiors. Seg daylight- 


egative. OA 135° BS., 
320/250 ASA. Very fast, for exterior 
and interior use under adverse lighting 
conditions. Price as for Plus-X above. 


MISCELLANEOUS 

Ex-Government surplus film is avail- 
able from some A.C.W. advertisers, 
some of it called reversible, indicating 
that it can be successfully reversal 
processed to give a direct positive. The 
base is, however, normally tinted blue 
or grey (for anti-halo protection), 
which cuts down brightness on pro- 
jection, and makes the film unsuitable 
for splicing into orthodox reversal 
material. All of the films can be suc- 
cessfully used as negative. 

Typical prices and packings (un- 
spooled and without processing rights) 
are: 25ft. rolls Neg Pan, 2s. 6d. 12 rolls 
25ft. Slow or Fast Pan, 10s, 6d. 12 rolls 
25ft. Reversible, 15s. 5O0ft. Fast Pan 
Reversible in Kodak magazines, 
10s. 6d. Empty Kodak magazines 
(new), 4s. 6d. 16 rolls 10ft. HP3 neg, 
4s. 6d. 
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FILMING A STREET MARKET 


(Continued from page 799) 
was tracking down 


belief crossed their faces.” 


trader. 


Most resentful of all were the itinerant photo- 
graphers, who probably suspected him of trying 
to muscle in on their business. But the telephoto 
lens came in useful, particularly for people on the 
fringe of the crowd who would have been difficult 
to approach unseen; and certainly without it, it 
would have been out of the question to take 
shots of a crown and anchor game. 
to think what would have happened to me if I'd 
been discovered,” says Grainger. The f/4 tele- 
photo could not, however, be used for the shots 


law-breakers! 
explained that I was doing it for love, open dis- 
But then a man 
working for nothing in a street market would 
doubtless seem a rare phenomenon to a street 


of the stalls being dismantled, for by 4 p.m. there 


was not enough light, so he tried to make himself 


When I 


“I don’t like 
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inconspicuous with the 4in. lens. 

After five Sunday visits he had secured most of 
the material he wanted, but there were still the 
opening shots to take. “I imagined I would find 
things pretty quiet on a Thursday afternoon— 
the only time I could get off,” he tells us, 
no, both sides of the street seemed to be lined 
with cars. However, I eventually found one 
small clear space, and after waiting for nearly an 
hour for a break in the traffic (which constantly 
streamed past) I got the shots I was after.” 

A total of 350ft. was exposed on the film, and 
this was whittled down in the editing to 150ft. 

“I am far from satisfied with The Street,” 
Grainger confesses. 
atmosphere as I’d hoped to do, but what pro- 
ducer is ever satisfied ?”’ 


“but 


“I haven't captured the 





Our diarist explains how he juggles 
with the first frames of shots in editing. 
A take number on each also helps 
enormously in piecing scenes together, 
as Pinner C.S. know well. (Producticn 
still from their film, “Photo Finish.) 


A Movie Maker’s 
Diary 


By DENYS DAVIS 


10th November. Standing by the steps of 
St. Paul’s Cathedral, waiting to be met by a 
representative of the Faraday Camera Club, I 
thumbed through the secretary’s letters and my 
carbon copies. For this was to be not quite the 
ordinary visit to a club to meet members and 
discuss cine problems with them. 

Any visit to a club probably involves three 
letters on either side, and I often wonder whether 
members spare sufficient thought for their hard 
pressed secretaries. Speakers sometimes won’t 
answer the first inquiry, play coy and hard to 
get, or forget the arrangements, lose the original 
letter and ask for a copy. Some want to switch 
dates and some just forget to turn up! Having 
myself been a club secretary for two years, I 
speak from hard won experience. 

But in this case, there had to be extra letters, 
for the secretary had warned me in advance that 
attendances at lectures had been falling away and 
he felt that it might not be fair to have me turn 
out for only a handful of members. Of course, 
if one is keen on visiting clubs, it is not the 
number but the quality of those who turn up 
that matters. Some of the very best evenings 
I have spent have been in the company of only 
three or four amateurs—until then all strangers 
to me—who picked my brains over scripts they 
had prepared. (I can think of four ‘ Oscar” 
films which began life that way!) 

So, in due course, I was met as arranged, and 
on time. The club meets in a basement of the 
International Phone exchange in quite a bright 
and airy room. A glass and jug of water on a 
bare table signified that a speaker was expected! 
But I don’t give formal lectures and I sit on the 
front of a table rather than behind it, for cine 
is one of the lively arts and it is no use being too 
erudite and stuffy about it. A mercifully brief 
introduction and I was on my own. 

The evening was, I think, a success. It is 
usually a good sign when the questions come at 
once thick and fast from al/ sides. A good organ- 
iser will usually brief a few members in advance 
on the kind of questions to ask if there’s an 
awkward pause, but at some meetings this little 
bit of Chicanery is all too obvious. The Faraday 
folk, however, had either been particularly well 
primed or they were genuinely interested in 
picking up some practical tips 

The approach was mainly from the stills angle, 
since the club is primarily a photographic one. 
Sometimes such groups go skating on density 
curves and bandy numbers about. When that 


happens I try to lead them away from the 
arid technicalities which, in any case, are better 
taken from a book at leisure. My meetings 
always begin with the premise that there’s nothing 
particularly clever in being able to set the right 
stop and focus the lens. What credit there is 
for colour I mostly ascribe to Kodak. Once this 
attitude has been established, one can usually 
spark off a fairly lively discussion. 

There is also the old bogey of 8mm. which will 
not lie down and die! But I bypassed it at this 
meeting by explaining that for certain types of 
film made by certain types of people with certain 
types of equipment, 16mm., if intelligently 
handled, is far cheaper. Two minutes of mental 
arithmetic cleared up this point to everyone’s 
satisfaction. 

The meaty part of the evening came before the 
tea and biscuits, when we all talked about cutting 
a film. I instanced a simple sequence of a man 
entering a room, speaking to somebody at a 
desk and leaving. On TV such a sequence would 
probably make itself clear in five shots, while a 
film of feature standard might have up to thirty 
shots. Everyone in the room gave that sequence 
just three to four shots, which should prove 
that most of us don’t look when we go to our 
local cinema! A good deal of discussion was 
also devoted to editing family films and getting 
some movement into holiday pictures. 

I resurrected an old tip—the one about snip- 
ping the first frame or so from every shot, laying 
these on a sheet of frosted glass with a light 
under it and then juggl‘ng the little bits around 
until some semblance both of order and colour 
continuity emerged. For some two years I used 
to edit all the films by wealthy customers left 
with a well-known London firm, and frequently 
used this device. With a little practice it is 
possible to memorise most shots after three 
screenings, so that the snippets bring to mind 
the entire action; but one should only attempt to 
edit about 100ft. at a time. I usually juggle with 
six frames from a single shot at once (since I 
shoot sufficient to allow of this), each having a 
code number written with a Chinagraph pencil 
to correspond with the strip of film hanging on a 
numbered peg. 
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This method provides the quickest means of 
assembly when there is no script or take numbers, 
but alone, of course, it does not ensure a well 
edited film, for the sequences must be polished 
by gradually reducing the footage after repeated 
screenings. It is also best, as I told an inquirer, 
to edit one sequence at a time, rather than try to 
tackle a whole film at one go. 

To edit even a 50ft. sequence should involve 
not fewer than thirty screenings. It’s a pity that 
so few amateurs would agree! 

Tea and biscuits signified the official end of the 
meeting at the Faraday, but we carried on. After 
all, when cine enthusiasts get friendly, there’s 
always plenty to chat about—as some of us did 
until quite late. I’ve offered to judge the club’s 
first annual cine competition on the under- 
standing that (a) I don’t have to gush and (6) 
{ may criticise the films constructively but 
darned hard. There are not a great number of 
cine societies which will not only happily accept 
criticism but will invite the critic to come again, 
and I for one benefited from my visit to the 
Faraday club. 

iith November. Donald Baverstock, who en- 
courages amateur filmers on his programme, 
Tonight, was speaking of the early days of that 
TV feature which this evening celebrated ‘ts 
600th performance. When it started, the team 
comprised four interviewers, three newsreel 
cameramen, a film editor—‘‘who was superb” — 
two assistant editors and two odd bods. They 
were allowed only one hour’s dubbing time in 
the theatre from 5.30 p.m. onwards, and only a 
3:1 ratio at the start for film wastage, which 
worked out at a nightly allowance of not more 
than £50 for the filmed items. 


Cheshunt C.C. members edit the latest club film. (See “Royal 
Visit Film Leads to Sponsorship,” page 832.) The editing 
frame on the left suggests a professional-like approach, but 
surely the bench is far too small? And what are the lengths of 
film doing trailing on the floor? And isn’t the fistful of film 
held by the lady member likely to show signs of wear and 
tear? (Photograph: “‘Hertfordshire Mercury’’). 


No wonder Cliff Michelmore turned to 
Baverstock after the first show went off the air 
and said, “It won’t last a fortnight!’ Yet, for 
all the staff and budgets they now command, 
I’m not sure that their programme wasn’t far 
more lively and fresh in the old days, when far 
fewer people were concerned with it. 


NO HOLES BARRED 


Bristol C.S. had a full house on the 17th November, when 
the principal feature was a full-scale Battle of the Gauges 
with no holes barred. The meeting-room was transformed 
into a court room. A towel-horse became the witness box, 
a table of exhibits was placed in the forecourt, benches were 
provided for the jury (seven members chosen by lot), and 
three screens side by side allowed for simultaneous pro- 
jection from three projectors—there was an attempt at 
four, but the 9-5Smm. Baby, trying to cope with a notched 
film, gave up the ghost—the ghosting, according to unkind 
members This direct comparison was only moderately 
successful as the 16mm. proponent used 250 more watts 
than anyone else. 

Ken Peirce, Bristol’s programme secretary, acted as 
judge Three other members were chosen as counsel, 
supported by a junior counsel each, to put forward the 
case for each gauge and to cross-examine witnesses with 
gay abandon and irrelevancy. Witnesses took the oath on 
A.C.W 

Howard Massey opened for 16mm., pointed out its 
superiority for serious work and even recommended it for 
cheapness, calculated on cost of total film area irrespective 
of frame size. The examples he screened were impressive. 
Cross-examined by Fred Lorenz, he admitted to owning 
over £1,200 worth of equipment, but was unable to recall 
in court the title of any film he had made. 

Fred Lorenz, wearing a gown and a wig made of unex- 
posed cine film, made out a case for 9-Smm., supported by 
John Steel, who gave the right answers in the box in so 
dramatic a fashion that the next Bristol film may well be an 
amateur Twelve Angry Men starring Steel. Collusion? 
Well, yes, but no one seemed to guess that Lorenz and 


Steel were repeating carefully scripted extemporisations. 

Reading from his brief (outsize and centre-sprocketed) 
Lorenz produced arguments ranging from invisible splices 
and painless prices to large frame area. Cross-examined, 
Steel put forward 9-Smm. as the modern artistic gauge, 
citing Henry Moore in favour of a hole in the middle. 
Lorenz, who had also criticised 8mm. glamour films, claimed 
9-Smm.’s freedom from them as a point in favour of the 
middle gauge. 

8mm’s counsel was Double Run in person. Quoting 
from a book “picked up at random’’—by pure coincidence 
it happened to be “Making 8mm. Movies,’ by himself—he 
put into a crackling nutshell all the arguments his column 
has been making for years. Again, light relief was provided 
by interplay between Grosset and Hodkin, his junior 
counsel, who staggered about, bent double, under the 
weight of 16mm. equipment—the heaviest item of which, 
the projector case, was found to be empty. Grosset and 
Hodkin then pulled 8mm. cameras out of their pockets and 
pointed some sort of a moral. 

The jury were not long in retirement. ‘‘Who shall speak 
for you?”’ asked the judge. The foreman stood up. M’lud 
continued: “Are you unanimous in your verdict?” 

“We are.” 

“How say you? Which is the ideal gauge for the amateur 
to use?” 

“11}mm.” 

“How have you arrived at this verdict ?”’ 

“We took the average of all three.”’ 


Information about the Society is available from. the Hon. 
Sec. D. E. Stevens, 31 Wellington Hill, Horfield, Bristol 7. 
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AWAY FROM IT ALL 


This is the fourth contribution to the series in which a number of 
successful film makers were invited to suggest a treatment for a 
film—any kind of film, running for not more than fifteen minutes 
and needing no resources beyond the amateur’s reach—based 
on the theme, Away From it All. Further, they were asked to 
indicate the thought processes through which the final idea 
emerged and to give detailed shooting scripts for key sequences. 

Why handicap them by specifying a theme? you may perhaps 


THE CASE OF SEAN 


WE are somewhere in the future. Case No. 23, 
a middle-aged man called Sean Simple, is being 
called in The Court of the Supreme Order. It is a 
large bare room with a door at one end and a 
chair in the centre. The judge and jury are never 
sen. 

Sean Simple seats himself slowly; he is nervous 
and unsure of himself. A quiet voice explains the 
case to the judge. Sean had been granted Citizen- 
ship Class A. Everyone had had high hopes of 
him. He was single, well educated and in his 
youth had had unusual and stimulating ideas on 
the Progress of Society. It would come as a 
surprise, therefore, for the judge and jury to 
learn that Sean Simple was requesting Release. 

As the voice talks, we see Sean sitting in his 
chair. His face reacts to the statements. He 
seems almost about to weep. The voice contin- 
ues: Despite the fact that Sean Simple had shown 
every indication of worthiness for his Class A 
Citizenship, he was dissatisfied and ungrateful. 
He wanted to be Alone. 

We see Sean’s face again. We hear his spoken 
thoughts. Sean is defending himself. He 


describes how he has done everything expected of 


him. He describes his home life, his work, his 
leisure, his acquaintances. 

At the beginning of his “defence,” we mix 
from his face to a montage sequence, showing 
him doing the things he is describing. We see 
him leaving his home, catching the early morning 
train, nodding to his travelling companions and 
unfolding his paper. We see him in the park 
during his lunch hour, throwing bread to the 
ducks. 

The shots stress the conformity and simplicity 
of his actions. We establish that Sean is an 
ordinary hard-working, apparently _ satisfied 
citizen. We mix back to his face. 

The quiet voice then becomes hard and accusing. 
It describes Sean’s real thoughts—his real exis- 
tence. It tells us that Sean was unsuited for Class 
A Citizenship from the start because he was a 
coward. (Sean reacts violently to this.) He is 
frightened by the few demands the state makes 
of him. Is he to be allowed Aloneness without 
any punishment at all? 

There is a pause. We see the anguish which 
the last speech has caused Sean. He wrings his 
hands and sits hunched on the edge of his chair. 
Suddenly a very quiet voice (on echo) breaks the 
silence. If Sean wants Aloneness he may have it, 
the voice says. There need be no punishment. 
But he may never return to Citizenship. That is all. 

We see Sean in close-up and a whispered voice 
(Sean’s)'says: “Thank God!” Fade out. 
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ask. But in fact the theme is capable of interpretation in an 
almost infinite number of ways. It might suggest a satirical or 
factual study, the germ of a film play or anecdote, a light- 
hearted or serious film, a poetic or naturalistic piece. As a 
contribution to the never-ending search for ideas, this symposium 
is the more valuable for the revelation it offers of the way the 
experienced producer's mind works when required to create 
something from a given starting point. 


SIMPLE By PHiuie JENKINSON 


Fade in: Sean is leaving his home for the 
office. We now repeat the scenes we saw in the 
montage, only in more detail. Sean enters a 
deserted railway station and an empty train pulls 
in. He seats himself in an empty carriage and the 
train pulls out. At the destination it is the same 
story. Everywhere is deserted. Sean walks 
through the deserted suburban streets to his office, 
which is empty. We see Sean’s day; never once 
do we see another person. Throughout this 
sequence a solo instrument (such as a flute) can 
be heard, and a few effects, such as the train. 

Sean is happy at last. He is alone. The next 
day he does not bother to go to the office. 
“What’s the use?’’ he thinks. Instead he takes a 
long train ride to the city. (His office was in a 
suburb.) He has the whole city to himself. At 
first he amuses himself by chalking ridiculous 
faces on walls and ignoring Keep Off the Grass 
notices. 

But gradually he becomes subdued. He starts 
to get lonely. He goes into a radio shop and 
tries to get a voice out of the radio, but it only 
whistles at him. He lingers in front of a shop 
window in which are some life-size dummies. 
His face is pressed hard against the window. 

He becomes more and more Alone. He begins 
to run, looking for people anywhere, everywhere. 
But there is no one. At last, in anguish, he runs 
into a large station. The wide platforms are 
empty. Suddenly, he sees a machine. “I speak 
your weight” says a notice on it, He stands on the 
machine and inserts a penny. A dull lifeless 
voice booms out his weight: “Eleven stone four 
pounds.” 

He puts in another penny. “Eleven stone four 
pounds.” He lugs a crate on to the platform, too. 
“Fourteen stone eight pounds.” He suddenly 
becomes furious with the machine and starts to 
hammer it with his fists. It rocks on its base. 
With a great effort he overturns it; the mechan- 
ism is broken; the dull voice begins to call out a 
jumble of words. ‘‘Four twenty pounds stone 
two pounds | five nine pounds stone four two stone 
pounds. 

Sean begins to laugh. The voice of the machine 
goes on and on. We hear it from far away and 
see Sean in the distance. We return to the radio 
shop. The radio receiver which Sean tried to 
operate is functioning normally: 

“. . . but should clear by noe AP Tempera- 
tures slightly above seasonal average . . . Here is 
an SOS message. Will Jane Simple, last heard 
of at Utopia Road, Cheltenham, go at once to 
St. Thomas’s Hospital, London, S.E.1, where 
her brother, Sean Simple, is dangerously ill . . . ” 
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OPENING AND CLOSING SEQUENCES 


TRACK 
“Call case number twenty-three” 
“Call case number twenty-three” ( Distant) 
“Come in” 


“Be seated 


“This, Your Honour, is Sean Simple. Case number 23. 
Age fifty-tw Single. State worker. Requesting 
aloneness 

“Sean Simple has a Citizenship Class A Certificate. 
Supplementary State education with five credits. Pro- 
gressive State Award at age of twenty-five for paper and 
lectures on State Responsibility and Progress of Society. 
“It is therefore particularly surprising that this man is 
requesting release. 

“The factors governing Simple’s request are as 
follows ‘ 


Eleven stone four pounds” 
“Eleven stone four pounds” 


“Fourteen stone eight pounds” 


“Thirteen- 


PICTURE 
Darkness. 
M.S. Door opening. 
M.S. Table and chair. 
Hand on door knob closing door. 
B.C.U. Sign on door moves into frame: “COURT OF SUPREME 
ORDER.” 
M.S. Back view of S.S. He approaches table centre room and 
begins to sit down, 
M.S. Cut on action as he seats himself (front view). We see 
him for the first time. He is middle-aged and (C.U.) nervous. 
M.S. Slow tilt from S.S.’s feet to his face. 


M.S. He removes his glasses, rubs his eyes, breathes on glasses 
and (C.U.) replaces them on his nose, 


C.U. Tucks handkerchief back in breast pocket, then rather 
shakily folds hands on knees. 

M.L.S. The camera tracks in to 8.S. (If no tracking facilities, 
use a series of steady jump cuts.) We finish with a very big C.U. 
of S.S.’s eyes. 

Dial of machine. 

S.S.’s smiling face. M.S. He finds another penny and (C.U.) 
puts it in the slot. 

M.S. He steps off platform and scuttles over to (M.C.U.) an 
empty crate. He grabs hold of it, places it on platform and then 
stands on platform, too. C.U. Inserts penny. 

S.S.’s face, a beatific expression of joy on it. M.S. He feels for 
another penny. 

C.U. Coins in hand. No pence! 

C.U. His face. Joy gives way to rage. 

M.S. He hurls handful of coins to ground and thumps the 
machine. 

C.U. On hearing this one word he thumps more furiously and 
(M.L.S.) seizes machine and begins to rock it to and fro until 


(M.S.) it falls. 
(Tilted camera.) 


“Four twenty pounds stone two pounds five nine pounds 


M.S. NowS.S. gazes at fallen machine (which is out of frame, 


stone four two stone pounds. . . supposedly at his feet.) 
Cc 


Laughter superimposed over voice from machine 


U. He begins to laugh hysterically. 





I WAS mainly concerned to devise a plot that the 
professional cinema would not, or could not, film. It 
had to be easy to produce, require two actors at the 
most, need no lip sync., call for very little indoor 
photography, and be cheap to make. 

The film is designed for 16mm. at 24 f.p.s. because 
if it turned out well, there might be possibilities of 
distribution or even television. Although compli- 
cated, there is nothing in the sound track that could 
not be managed on a pair of standard tape machines. 
The tapes would be transferred to film in the rough 
cut stage, then finally adjusted against the visuals on 
a two-way synchroniser. 

The plot construction allows maximum scope for 
editing and photographic effects. Dissolves and 
even superimposition would help one or two scenes 
along, but these are not vital. A good actor is 
essential, for a well-meaning but bungling ham 
could wreck the whole thing. A crew of at least 
four would be needed: cameraman, editor, script 
director and continuity, and director. It could not 
be made by an editor-cum-cameraman-cum-director- 
cum-tea masher. 


No Cheeseparing! 

The all-in cost? I reckon about £100. This may 
make you gasp, but I believe that one can cheese- 
pare too much. I spoilt my last film for the sake of 
£20 and spent months regretting my stupidity. 

There are, however, ways of cutting down on the 
expense. A lot of money could be saved if you are 
lucky enough to have a tape recorder synced to 
your machine, or edge stripping. The costly trans- 
fer from tape to film could thus be avoided (but this 
would rule out any chances of distribution or TV). 
Above is the shooting script of two short scenes. 
It may not read like a professional shooting 
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script, but it would fill my requirements. 


Editor's note. The all-in cost of £100 does indeed 
make one gasp, for the sad fact is that it would be 
money wasted. In this series contributors are 
invited to think aloud, as it were, and give free rein 
to their imagination, the only stipulation being that 
imagination must be harnessed to reality; but it 
would be wrong of us not to offer criticism when 
theme or treatment seems to us to have gone astray. 

“The Case of Sean Simple” is in many ways an 
admirable piece of work. It is individual; the theme 
is one about which the author clearly thinks 
strongly—he has something pertinent to say and 
says it with some originality. But he has forgotten 
to take into account its implications. 


Unique Catastrophe 

Either Sean Simple knows that ‘“Aloneness” 
dooms him to complete and utter isolation, in which 
case he would have been mad to have sought it, or 
he does not know it and would have been appalled 
from the very first moment he realised the truth. 
But the treatment gives no hint of either situation. 
On the contrary, we are told that “‘Sean is happy at 
last” after having spent his first day in the deserted 
city. The horror of it leave him untouched. The 
mystery of it excites no heart-sinking curiosity. He 
accepts unique, supreme catastrophe without fear 
or wonder. 

So “The Case of Sean Simple” must be accepted 
as the starting point only for a film exploring the 
reasons for and consequences of evasion of 
responsibility, or, indeed, analysing responsibility 
itself. Viewed in this light it could offer some 
stimulating possibilities, and building an edifice 
to take the place of the part we have scheduled for 
demolition could well be a most rewarding exercise, 





THE 95mm. REEL 


Your Films at the Labs. 


How to ensure that they do not run into snags during processing and are returned in good time. 


A HAPPY New Year to all nine-fivers! Have you 
resolved to enter for this year’s Ten Best or will 
you be content with a simple resolution such as: 
I will clean my camera gate after each roll of 
film? That there is an urgent need for attention 
to the routine chores was made very plain to me 
when I toured Pathescope’s processing depart- 
ment recently. 

The origin of some troubles can be traced to 
long before one’s film reaches the labs. Some 
folk—and not always the inexperienced—either 
don’t ask for a film by name or forget just what 
brand it is when they post it off. There are five 
kinds of Pathescope 9-S5mm. film and one of 
Gevaert, each of which needs different treatment 
by both users and labs. The new series of 
coloured cartons recently issued by Pathescope 
should make identification easier. I hope to 
return to this matter of choice of stock in a later 
issue. 

Damage to film is commonly caused in loading 
and unloading the camera. Oddly enough, 
unloading can be the greater peril. If you forget 


to slacken the gate pressure pad before removing 
the charger from the camera, the sudden jerk 
given to the end of the film tends to crease and/ 
or partly tear it, and this can lead to trouble in 
processing. If you have any reason to suspect 
that you have torn or creased the film, print 
“Suspect Damaged” boldly on the inside of the 


carton flap. 

Print your name and address in the two places 
provided on the carton (I make a habit of doing 
so at the time of purchase) and firmly seal it. 
Chargers or spools should be returned in their 
own cartons, e.g., SX films in SX cartons, for 
when films reach the labs they are sorted accord- 
ing to carton, and the tail end of each film and 
the tear-off flap of the carton punched with the 
same serial number. Films known to be damaged 
and those without names and addresses are 
temporarily diverted for special examination. 

I arrived just as a can boldly labelled SX was 
removed from a PCF carton. One of the blind 
darkroom operators, who can distinguish the 
type of emulsion by touch, was called in. Koda- 
chrome was her verdict! So here was a customer 
now known to have SX and P.C.F. film, Koda- 
chrome and P.C.F. cans and Kodachrome and 
SX cartons, some or all of which would be mis- 
married; so the labs wrote a polite letter asking 
just what he was doing, and just what were his 
instructions for processing the film they held. 

In another case a film was found complete with 
core in the trop compartment of the charger, and 
empty core in the bottom one. The film turned 
out to have been perfectly exposed, and the 
owner was most emphatic that he had never 
tampered with the charger. In addition to film, 
sand, manure and matchsticks have frequently 
to be emptied out. 


By CENTRE SPROCKET. 


When a film is known to be damaged, the 
faulty portions are removed, stapled together, 
processed and spliced into the reel. The user 
should not attempt a repair with Sellotape before 
sending a film for processing. The labs can’t 
investigate every inch of every film in the dark- 
room before processing, and not even the blind 
operators can detect Sellotape joins. The only 
way to get a join safely through the many baths 
is to staple it with a special machine. 

A torn or creased sprocket hole or a Sellotape 
join may pass through perhaps two or three 
baths, but the film is likely to break in the next 
with disastrous results. When this happens, an 
alarm bell rings and all the lab staff drop whatever 
they are doing, rush to change the broken film to 
stop baths to halt development, and try to rescue 
the other 24, for 750ft. are processed at a time. 

On an average four films a week come. in 
without any clue as to who sent them. These 
films are viewed and details of them filed. I 
listened in to a telephone conversation which I 
am assured was entirely typical: e 


Caller: I sent you a film a week ago and haven't 
had it back. 

Labs: Yes, sir. What kind of film? 

Caller: A 9:-5mm. Pathescope film. 

Labs: Yes, sir. What kind of stock? 

Caller: Stock? What’s that? 

Labs: Well, was it colour or black and white? 

Caller: I'm not sure. 

Labs: What did you ask for when you bought it? 

Caller: A film for my 9-5mm. camera. 

Labs: What was on it? 

Caller: Oh! Pictures of the seaside. 


Of course, this kind of exchange is not confined 
to Pathescope—other labs experience it, too. If 
there is no caller or letter, the unidentified 
film is kept for a maximum of three years 
(depending on availability of storage space) and 
is then destroyed to make room for others. At 
the time of writing, Pathescope hold about 250 
films at Cricklewood which they are anxious to 
return. Many of these must be of great personal 
value to the owners, containing as they do shots 
of family gatherings, weddings and christenings. 

Why are these films never claimed? Pathe- 
scope think that in most cases it’s because the 
cameraman forgot he ever sent them! The 
holiday maker may buy perhaps a dozen 
chargers at different times, omit to keep a record 
of the number bought or of what was on each 
reel, and on getting back seven reels instead of 
eight, believe that seven was all he sent. 

Quite recently a nine-fiver was shown round 
the labs at Cricklewood and invited to look 
through the lost films register. “Lost films 
register?” he exclaimed. “How careless of 
people! Where do they all come from? London, 
Cromer, Hastings, Edinburgh, Southampton. . . . 
Southampton. That’s where I live. I wonder if 
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I know whose it is. H. charger, P.C.F., posted 
six months ago. Small boy, joined by young girl 
in front of caravan; black dog. Hey! This is 
mine!’ 

That caller was fortunate, but not so the 
inquirer who wrote a few months ago: “I was 
married in late 1935 and my wedding was filmed 
on 9-5mm. film which was sent to you for proces- 
sing. I have not yet received it and shall be glad 
if you will now return it.” 

Should you receive a film which doesn’t belong 
to you, it’s most likely because a number fell out 
of their insecurely sealed cartons during their 
journey to the labs. The G.P.O. and Pathescope 
can only insert them in the packets they assume 
they came from and they could quite easily be 
wrong. Obviously the sensible thing to do 1s to 
seal every carton with Sellotape before one sends 
it off. 

Second Thoughts on 8/9'5mm. 


MY mention of the fact that Specto were going to 
examine the possibility of marketing a Dual 
8/9:-S5mm. machine has brought them a number 
of inquiries, but now they tell me that they have 
had to give up the idea. “We thought at one 
time,” they write, “that it would have been 
possible to make an easy conversion of one or 
other of our machines to provide a dual instru- 
ment for these gauges, but unfortunately it has 
not worked out that way. One of the snags is 


that one gear box will not do for both gauges, 
and it now seems that to market a dual 8/9-5mm., 
would call for a completely fresh 


machine 
design.” 
Well, there it is. Such a projector would have 
given a considerable boost to 9°5mm., since it 
would have allowed of direct comparisons 
between the two gauges, with no excuses or 
compromise. 
Film List Spring Cleaning 


ALTHOUGH the silent film section of the latest 
Pathescope film catalogue shows a reduction of 
2,290ft. over the previous edition, the new list 
offers a better balanced collection. 4,570ft. of 
documentary material has gone and part of the 
gap filled by 1,020ft. of new titles. Many Felix 
cartoons have vanished, chased out by Donald 
Duck, the total footage of new cartoons working 
out at 2,380ft. 

In the sound section, feature length dramas 
have taken a substantial cut (13,500ft.), while 
documentary has been reduced by 3,300ft., and 
comedy and musicals by 3,800ft. The titles which 
have disappeared are those for which there was 
very little demand. Newcomers are the News 
Review of 1958 (reviewed in this column in 
October) and a seven-reel western, Doomed 
Caravan (Hopalong Cassidy). 

A Modified Son 


1 WAS pleased to hear from Mr. B. E. Peel of 
Handbridge, Chester, that he has successfully 
carried out the modifications to the Son (to cut 
out hum) which I detailed in the November 1959 
issue. He says that he followed the instructions 
and completed the job in 45 minutes at a total 


cost of 9d. But the colour coding of his amplifier 
was different from the one I specified—e.g., red 
instead of yellow in the amplifier, green instead 
of blue and white in place of grey. The reason 
for this is probably that more than one firm made 
Son amplifiers for Pathescope. 


Projection Lamps Price Increase 


AS you probably know, projection lamps have 
gone up in price. The manufacturers say they 
can no longer subsidise projection lamps at the 
expense of household lamps. Pathescope say 
they are hard put to it to understand this when the 
manufacturers are currently publicising a reduc- 
tion in price of the latter. The increases are 
quite substantial, but not uniform. For example, 
the Gem 12 volt 100 watt goes up from 14s. to 
19s. 6d., whereas the Vox 15 volt 200 watt is 


Are you thinking of entering a film for this year’s Ten Best? 
Here is a scene in the ing from “‘Safe Depusit” by Roger 
Burgess, one of the few 95mm. films to gain commendation 
in last year’s competition. Camerawork is powerful and 
incisive, editing most ably done and the treatment much 
more assured than that of the general run of cops and robbers 
films, Only the improbabilities of the plot deny it full impact. 
Success this year? With a more rewarding story the producer 
shows that he could reach higher than Three Stars. 


increased from 32s. to 35s. The Princess 22 volt 
25 watt, formerly 5s. 9d., is now 6s. 9d. 


95mm. in 1LA.C. Contest 


“it’s hard to be accused of reluctance to supply 
figures about our competition,” writes Leslie 
Froude, Chairman of the I.A.C., “when we are 
always ready to give details of percentages in the 
various gauges.” Sorry if I misled anyone in my 
notes recently on the comparative showing of 
8mm., 9°5mm. and 16mm, in the major competi- 
tions. Mr. Froude tells me that the 9-Smm. entry 
in the I.A.C. competition last year totalled only 
8 4 cent. 8mm. and 16mm. tied with 46 per cent. 
each. 

And may I in my turn clear up a possible 
misunderstanding? The Centre Sprocket men- 
tioned in the I.A.C.’s magazine, Amateur Film 
Maker, as having gone over to 8mm. is the 
second of the three columnists who have con- 
tributed to this feature. I am the third (the 
second of the dynasty abdicated some time ago) 
—and I still believe that 9-5mm. is the best gauge 
for the average amateur. 
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SHOW PAGE 


Fewer Libraries but More Films 


A NEW pattern in film libraries is becoming evident. 
Their number is decreasing, while the range of films 
available from those remaining is rapidly becoming 
enormous. Connoisseur Films, 167 Oxford Street, 
London, W.1, is the most obvious example. Not 
so long ago their entire stock of films was shown on a 
single page tucked in another company’s catalogue, 
and they operated from a somewhat obscure address 
in the suburbs. Now they’ve taken over the library 
release of films from the Academy Cinema, Mondial, 
Film Traders, Archway, Gala, Orb, and Films de 
France, and the result is a fine choice of the pick of 
the world’s cinema. 

An advantage to the home showman and club 
secretary is that such concentrations of films make 
the problem of tracking down a wanted film far 
simpler. Also postage, packing and time can often 
be saved when a single source offers enough to keep 
most audiences happy for months, even years. 

Ron Harris Cinema Services, Glenbuck Studios, 
Surbiton, Surrey, is another expanding library 
whose resources would take many years to exhaust, 
however critical the selection. Features and shorts 
from Paramount, 20th Century Fox, Eros and now 
Metro-Goldwyn- Mayer are exclusively available at a 
standard hire charge of 10s. per reel for mono- 
chrome subjects and 15s. per reel for colour. 


Good Houses Assured for This Film 

Among recent additions have been such features 
as Orson Welles’s production of Macbeth, a film 
which had such a limited 35mm. presentation that 
film societies should be reasonably sure of good 
houses when they present it; Funny Face, the 
startlingly inventive Stanley Donen musical; The 
Quiet Man, John Ford’s wonderful Irish comedy; 
and five of Garbo’s most memorable features— 
Anna Karenina, Marie Walewska, Queen Christina, 
Grand Hotel and The Kiss. At the time of writing the 
Ron Harris catalogue, delayed like many others by 
the printing dispute, has yet to be published; but a 
glance at the temporary catalogue shows that this 
forthcoming bumper issue promises to be an exciting 
half-crown’s worth. 

Another catalogue that should be available by the 
time you’re reading this is that of G.B. Film Library, 
Aintree Road, Perivale, Middlesex. This, too, will 
cost 2s. 6d. Nearly forty features are set for 16mm. 
release during 1960 by this library, and among them 
are many films which won the applause of critics 
and public on their original release. 


Carlton-Browne Is on the Way 

That delightful comedy-romance, Virgin Island, 
starring John Cassavetes and Virginia Maskell, will 
be available as from February, and what could be 
more likely to brighten any winter programme? 
Virginia Maskell also appears in The Man Upstairs, 
the exciting, controversial British thriller already 
issued by G.B. Other films due on 16mm. during the 
coming twelve months are Car/ton-Browne of the 
F.O. (July), starring Terry-Thomas and Peter Sellers, 
Blind Date (September), with Stanley Baker and 
Hardy Kruger, Left, Right and Centre (September), 
the political comedy starring Ian Carmichael, and 
the John Mills drama, Tiger Bay (September). 

Anyone with an interest in educational shorts will 
welcome the release by G.B. of Chaucer's England 
(for hire at £3 or purchase at £82 10s.), a three reel 
colour production which includes a dramatisation 
of The Pardoner’s Tale; and La Familia Sanchez (for 


hire at 10s. or purchase at £16 10s.), a one reel 
monochrome film which gives a lesson in Spanish 
be offering a picture of life in a southern Spanish 
village. 

John King (Films) Ltd., Film House, East Street, 
Brighton, Sussex, open their 1960 sound film 
catalogue—which is available free of charge—with 
some welcome news. For the first time the home 
showman can obtain a 50 per cent. discount all the 
year round on feature films, and special rates for 
block bookings reduce the cost still further. Non- 
theatrical hirers, which means film societies, cine 
clubs, youth groups and so on, are entitled to a 
25 per cent. discount on features, again with special 
concessions for block bookings. 


Audience Suitability 

Incidentally, one very helpful practice from the 
point of view of home projectionists is the use in the 
catalogue of the British Film Institute’s system of 
audience suitability classification in addition to the 
censor’s certificate. (The B.F.I.’s Monthly Film Bull- 
etin, which reviews all feature-length films and many 
shorts, notes whether each is suitable for adults 
only, for adults and adolescents (down to 13 years 
old), for family audiences, or for all children.) 

A glance at John King’s catalogue discloses such 
features as the beautiful underwater film, The Silent 
World, Cocteau’s surrealist classic, Sang d’Un Poete, 
the Kirk Douglas boxing drama, Champion, and the 
unusually sensitive story of an Indian boy, Navajo, 
as well as a host of well known westerns, science- 
fiction dramas and comedies. A supplement—for 
such is the rate of growth of this library that no 
sooner is its catalogue published than it is out of 
date—details the very latest releases, among which 
are the celebrated Jean Arthur—Robert Cummings 
comedy, The Devil and Miss Jones, six George Pal 
puppetoons and seven Robert Benchley shorts. 


Vintage British Comedy 

Contemporary News Letter, the bulletin of Con- 
temporary Films, 14 Soho Square, London, W.1, 
reappears with news of six features from the vintage 
period of British comedy. Jessie Matthews stars in 
the enchanting Evergreen, Jack Hulbert amiably 
muddles his way through Jack’s the Boy, Jack Ahoy 
and Bulldog Jack, and Will Hay appears at his 
a best in Ask a Policeman and Hey! Hey! 
U.S.A. 

Five films from the latest London Film Festival 
are being distributed by Contemporary—the 
Swedish avant-garde satire, A Day in the City, the 
controversial Los Angeles production, The Savage 
Eye, Ingmar Bergman’s maternity ward drama, So 
Close to Life, Lionel Rogosin’s exposure of the 
treatment of negroes in South Africa, Come Back 
Africa, and the United Nations feature, Power 
Among Men. 

Two Russian features are immediately available. 
Peter the Great Part 2, di by V. Petrov and 
starring the great Russian actor Cherkassov, is said 
to contain some of the most exciting spectacle the 
cinema has seen; and The Gadfly, an Agfacolor 
drama set in Italy during the last century, has so 
exhausted the Newsletter editor’s superlatives that 
he concludes, “We unconditionally guarantee this 
film is worth every penny of its hire fee.” As the 
hire fee is £8 10s., it must be good. 
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Now You Gan See How Good 
Those Old Films Really Were 


NFT announces the most exciting collector’s programme ever. By KEVIN BROWNLOW 


WHEN the British Film Institute decided to with- 
draw their archive programmes from the National 
Film Theatre they faced a barrage of criticism. 
Angry silent film enthusiasts pointed out that 
the Institute lost money on their programmes 
not because of what they showed so much as the 
way they showed it. They protested against poor 
showmanship, inadequate advertising and, most 
of all, against the screening of bad prints. 

A few months later, the responsibility of the 
NFT programmes was given to John Huntley. 
Under his enterprising leadership, the situation 
has been entirely reversed. Not only are the 
archive seasons returning in full, but he has 
organised a programme which for collectors is 
the most exciting ever run at the NFT. 

To be held on Sunday afternoons at 3 p.m. at 
two or three weekly intervals, the programme is 
called Entertainment Films of the "Twenties. Due 
to start on 17th January, it will continue through- 
out February and March. The films to be shown 
will be the films I have urged collectors to acquire 
and silent film enthusiasts to see, since this 
column began—The Goose Woman, The Spanish 
Dancer, The Pony Express. . . . Now you can see 
for yourself how good these films really were. 
The whole programme has been designed to give 
the most accurate possible picture of the silent 
film era. 

Besides being vastly entertaining, this pro- 
gramme is almost a historic occasion. Not since 
the silent era ended, just thirty years ago, has the 
cinema-going public Been able to see the com- 
mercial film of the *twenties—the bread-and- 
butter picture as opposed to the classic. Not 
since those days has the public been able to see 
original tinted prints, projected at the right speed 
and under the proper conditions. 

For practically every film in the programme is 
a 16mm. tinted original, giving superb picture 
quality on the screen. Only once has an original 
print been shown at the National Film Theatre 
—a 2-reel comedy called Circus Time—and that 
was projected by accident. But the enthusiastic 
reception given it by the audience has ensured 
that it appears in this programme. 

Every film is from a private collection. Many 
of them are from my own (so I’m especially 
anxious that the season should be a roaring 
success!). Others are from John Huntley’s 
collection, and Harold Dunham has supplied his 
rare print of Are Parents People ? 

This is a trial season. If it fails, the people who 
demanded the withdrawal of the archive season 
will ensure that nothing like it occurs again. If it 
succeeds (and it is up to you to attend as many 
shows as you can to ensure that it does) there 
will be many more like it. If it succeeds, other 
collectors will present the cream of their collec- 
tions, both 16mm. and 35mm. The old miscon- 
ceptions about silent pictures will quickly 


disappear, and even if there are no worthwhile 
modern films to see, members of the BFI will 
know that at 3 o’clock on Sundays at the NFT 
there will always be a first-rate silent film. 


Entertainment Films of the Twenties will include 
the following features: 
January 17th. The Goose Woman. With Louise 
Dresser, Constance Bennett, Jack Pickford and 
Gustav von Seyffertitz. Directed by Clarence 
Brown. 1925, 


A brilliant and beautiful film. Based on Rex 
Beach’s novel, it describes the attempt of an old 
goose woman, once a famous opera star, to regain 
her former fame by involving herself in a murder 


Louise Dresser 
as The Goose 
Woman, an un- 
usually fascina- 
ting film of thirty 
years ago. 


case. Containing some superb characterisations, 
this is one of the most unusually fascinating silent 
films. Besides being very moving, it is often very 
funny. With this, and Smouldering Fires, Clarence 
Brown proves that he was one of the best directors 
of the silent era. In keeping with his talent, camera- 
man Milton Moore has produced perhaps the most 
beautiful interior lighting in the cinema’s history. 
February 14th. The Eagle of the Sea. With Ricardo 
Cortez, Florence Vidor, Sam DeGrasse and Andre 
Beranger. Directed by Frank Lloyd. Photographed 
by Norbert Brodin. 1926. 

A swashbuckling pirate adventure story by the 
man who made The Sea Hawk and Mutiny on the 
Bounty. Jean Lafitte, last of the buccaneers, 
becomes involved in a plot to rescue Napoleon from 
St. Helena and to pitch the United States into war 
with England. He rebels, gathers together his old 
crew and sets out to smash the plot. He faces 
mutiny. and battles with the Spanish navy. The 


Battle scene 
from “The Eagle 
of the Sea,’’ 
adventure story 
notable for its 
spectacle. 


climax, a spectacular clash between his men and a 
heavily armed Spanish barque, ends with the 
destruction of the Spanish vessel. The money they 
must have spent on this picture! 

February 28th. Smouldering Fires. With Pauline 
Frederick, Laura la Plante, Tully Marshall and 


826 





Malcolm MacGregor. Directed by Clarence Brown. 
Photographed by Jackson Rose. 1924 

Another magnificent Clarence Brown drama, 

expertly photographed by the famous Jackson Rose. 
This is a rare example of the work of Pauline 
Frederick who, in my opinion, was the greatest 
actress on the screen. Here she gives a breathtaking 
performance as Jane Vale, president of a manu- 
facturing company, who falls in love with an 
employee half her age and raises him to an important 
position. Again Brown has directed the film with 
the assurance and imagination of a master. And 
again he has offset the tragedy with some splendidly 
humorous situations. Don’t miss this! 
March 13th. The Spanish Dancer. With Pola Negri, 
Adolphe Menjou, Antonio Moreno, Wallace Beery 
and Gareth Hughes. Directed by Herbert Brenon. 
Photographed by James Wong Howe. Scenario by 
June Mathis. 

With a cast like this one has, no film could be 
dull. But The Spanish Dancer was made by front 
rank technicians, and it is a very good picture 
indeed. Its spectacle is typical of the period, with 
huge crowd scenes and enormous sets. It is the 
story of the love of a gipsy girl for an impoverished 
young nobleman (Antonio Moreno.) He fights a 
duel on her behalf—not knowing that fighting on 
carnival day is punishable by death. Imprisoned, 
he becomes a pawn in the game of court intrigue 
and national conspiracy. Ranged against him are 
the two finest villains of the screen, Adolphe Menjou 
and Wallace Beery. 

The Spanish Dancer is an immensely enjoyable 
combination of comedy, drama and romance. 
Lubitsch’s Rosita, an almost exactly similar story 


Pola Negri gives 
a remarkable 
performance in 
a role perfect for 
her in the star- 
studded“ Spanish 
Dancer.” 


in which Mary Pickford starred, was released at the 
same time as Brenon’s film,and overshadowed it. Until 
now, it has never received the ,attention it deserves. 
March 27th. Are Parents People? With Adolphe 
Menjou, Florence Vidor, Betty Bronson, Lawrence 
Gray and Andre Beranger. Directed by Malcolm 
St. Clair. Scenario by Frances Agnew. Photo- 
graphed by Bert Glennon. 1925. 

A delightfully witty, sophisticated comedy directed 
with a lot of imagination by Mal St. Clair (who also 
made Grand Duchess and The Waiter with Vidor and 
Menjou.) The story of quarrelling parents who are 
brought together by their daughter suggests a dreary 
cliché. But this was made in the twenties, not the 
thirties—a decade when they knew how to make 
films, not photographed stage plays. The gentle 
charm of Are Parents People? is quite irresistible. 
April 17th. The Pony Express. With Ricardo 
Cortez, Betty Compson, Ernest Torrence, George 
Bancroft, Wallace Beery and Frank Lackteen. 
Directed by James Cruze. Photographed by Karl 
Brown. 1925. 

I reviewed this western in A.C.W. for March, 
1959. Made by the director of The Covered Wagon, 
it tells how an unscrupulous senator tries to control 
the State of California through the new Pony 
Express system. Ricardo Cortez sets out to free the 
State from his influence, The climax is a spectacu- 


larly staged Red Indian onslaught on the small 
express outpost of Julesburg. Authenticity is one of 
the most fascinating aspects of this film. Historical 
data was obtained from the pry d of Congress, 
and from the State libraries of Wyoming, Utah, 
Colorado and California. Hundreds of historical 
relics, souvenirs and rare props were used to ensure 
that the atmosphere of pioneering days was re- 
created as faithfully as possible. 


Supporting Shorts 

This is to be the final show of the season. Besides 
the features, the supporting programme will include 
extracts and shorts. Among them are: 

Yankee Clipper. Extracts showing amazing 
storm sequence and mutiny. Directed by Rupert 
(Phantom of the Opera) Julian. With William Boyd, 
Elinor Fair. A Cecil B. DeMille production. 

The Prairie Pirate. With Harry Carey and Fred 
Kohler. A complete second-feature western, fast 
moving, excellently directed by Edward Mortimer 
and photographed by Georges Benoit. 

Jaws of Steel, Bear Knees (Reginald Denny) and, 
Kid Speed (Oliver Hardy and Larry Semon), three 
of John Huntley’s films which I haven't yet seen. 

We're in the Navy Now. Extracts from this 
Wallace Beery-Raymond Hatton comedy, proving 
that Beery could be a deliciously funny comedian as 
well as a splendid villain. Dir. Edward Sutherland. 

Heart of the Hills. With Mary Pickford. Directed 
by Sidney Franklin. One of the best extracts in my 
collection. A square dance scene in the Kentucky 
hills, showing Mary Pickford at her most typical. 
Very funny. A very young John Gilbert appears in 
his very first role. : = 

I'll look forward to seeing you at the National 
Film Theatre! One other thing, though— 


remember that you have to be a member of the 
British Film Institute to get in. You probably 
are already, but if not, the full membership fee 


is 25s., associates 7s. 6d. per year. 


Spine Chilling 

LATEST addition to the Wallace Heaton 16mm. 
and 8mm. library is Paul Fejos’s 1929 American 
film with Conrad Veidt and Mary Philbin, The 
Last Performance. A thriller in the German 
style, it has one spine-chilling sequence. Mr. 
Bowring, of Wallace Heaton’s library, found that 
the dupe negative of this film was still at the 
laboratories, for it had been a popular early 
feature of the library. With commendable 
initiative he took prints—and these may be the 
only ones existing in the country. 


Federation Studies Cine Problems 

MR. J. H. W. RATZER, Chairman of Pathescope 
(Gt. Britain) Ltd., has been elected one of the three 
vice-presidents of the International Federation of 
Narrow Gauge Cinema Industries. Mr. Ratzer is 
the only U.K. representative in this organisation, 
which meets in Turin. The Federation is currently 
studying problems of the standardisation of narrow 
gauge cine equipment, Customs and Excise, with 
particular reference to the Common Market, and 
collective propaganda. 


Make Your Own Movies 

THE Fountain Press film, Make Your Own Movies, 
which introduces the 1958 Ten Best, proved a great 
attraction at the 1959 Handicrafts and Do It 
Yourself exhibition, held in Manchester, where it 
was a feature of the National Film Agency’s exhibit. 
**We ourselves”, say N.F.A., “were attracted by its 
unbiassed presentation of the three gauges, which 
in these days seems hard to find”. 
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The burglary in “Persons Unknown.” Every step taken by 
the ham-fisted gang leads to utter disaster. 

“tt all began when nations adopted the lunatic 
principle that you can defend yourself with 
weapons you dare not use.” This theme, even 
in the unexpected mouth of Fred Astaire, is the 
most vital the cinema can thrust under our 
noses at the present moment. Needless to say, it 
has been almost entirely ignored by both pro- 
fessional and amateur film makers. 

But now comes On the Beach, a Stanley Kramer 
production which forces us to consider the end of 
the world after an accidental outbreak of war. 
Kramer lines himself up with the Aldermaston 
marchers and the Swaffham demonstrators who 
a short year ago were dismissed as cranks, and 
gets simultaneous world-wide gala premiéres, 
international approval and, so help me, a 
Beaverbrook serialisation. 

If only the film deserved such a welcome! 
True, it says several worthwhile things. Adapted 
from Nevil Shute’s novel, it’s set in an Australia 
which awaits the same death by radiation that 
has killed the rest of the world. Queues for 
suicide pills line the streets. “I didn’t do any- 
thing and no one [ know did anything about it 
either,’ laments one character. The film’s last 
shot is of a flapping Salvation Army banner over 
an empty street, proclaiming, “There is still 
time, brother.” 

But all this is muffled and squashed by the 
film’s romantic story—the one about the aban- 
doned woman (Ava Gardner) redeemed by the 
love of a good man (Gregory Peck). Other 
characters are the loving couple (Anthony 
Perkins and Donna Anderson) and the guilt- 
ridden scientist (Fred Astaire). A few weeks ago 
I complained about the use of the end of the 
world as a new setting for routine hokum in 
The World, the Flesh and the Devil. On the 
Beach is a far less offensive film. The trouble is 
that it is just as dishonest. 

Kramer—who directed as well as produced—is 
noted for his progressive outlook. But that didn’t 
stop him falling into all manner of crude traps 
in attempting to deal with the colour question in 
The Defiant Ones, and it hasn’t saved him here. 
Throughout the film you sense a voice nagging at 
his ear, “O.K., so we'll show the end of the 
world. But let’s make it entertaining.” 


AT YOUR CINEMA 


This Gomedy Will 
Become a Classic 


“Persons Unknown" the brightest film 
in this month's offering. 


By DEREK HILL 


The result is that we hear radiation sickness 
described, and we see one man feeling a little 
jaded. We also see a deliberately suicidal car 
race which includes the only moments of death 
in the whole production. And that’s all. 

There’s no panic, no disease, no corpses, no 
horror. Everyone makes a noble, hygienic 
exit. Ava Gardner gazes at the submarine 
departing with Gregory Peck. Like everyone 
else, they’re both doomed. Yet this shot could 
equally well be a commercial for foundation 
garments for all its sense of finality. 

It’s good to see that Hollywood is beginning to 
look at the current scene as something other than 
a rose-coloured spectacle, but on every possible 
level On the Beach fails. The real nuclear disarm- 
ament film has still to be made, and I can’t help 
feeling that it’s more likely to come from an 
amateur than a professional source. (If you’re 
thinking of trying, there’s something like £3,000 
in the kitty of the British Film Institute’s Experi- 
mental Film Fund.) 

On the Beach uses Waltzing Matilda adnauseam 
as theme music; so does the second half of the 
new Cinerama film, South Seas Adventure. 1 saw 
these films on consecutive days, so I’m praying 
there’ll be no more Australian footage reaching 
the London screen for a while. 

Cinerama, I’m afraid, has got itself into a 
terrible rut. No one seems to know what to do 
with the thing, apart from all the obvious experi- 
ments which were tried in the first film. In South 
Seas Adventure the camera spends most of the 
time in the nose of an aircraft, which admittedly 
offers some wonderful views of foam-surrounded 
islands. When it does come down to ground 
level, choirs are promptly lined up in front of it, 
or it is thrust into the nearest fairground 
contrivance. 

Wait, though! There is one remarkable 
moment when the commentator suddenly asks, 
“Have you ever wondered what life looks like 
from a kangaroo’s pouch!” whereupon the 
camera bounces up and down across the out- 
back. This seems a pretty desperate way of 


Ava Gardner 
gazes at the 
submarine 
departing with 
Gregory Peck. 
—From “On 
the Beach.” 





A determinedly 
clothed Brigitte 
Bardot in “Babette 
Goes to War” and 
the corner traffic 
cop in Suva, Fiji, in 
“South Seas Adven- 
ture’ (Cinerama), a 
feature of which is a 
police review in the 
grounds of Goverr- 
ment House. 


making miles of emptiness look cinematic. 

The joining lines still have the familiar smudgi- 
ness, and whenever possible the scene is com- 
posed so that pillars, trees or rails run down the 
lines and make them less noticeable. The 
stereophonic sound wings its now familiar way 
around the auditorium, often carrying the faintly 
surprised voice of Orson Welles, who is pre- 
sumably financing another film. But I cannot 
really understand how anyone who’s seen the 
gimmick once can be expected to fork out the 
best part of a pound to see it as unenterprisingly 
employed as it is here. 

The brightest film in a somewhat depressing 
month has come from Italy. Persons Unknown 
was the comedy hit of the recent London Film 
Festival, and it’s good to see that—unlike the 
majority of the features presented—it’s been so 
swiftly given a commercial run. 

Basically the film is a spoof Rififi, even to the 
extent of using similar characters. They, too, 
plan a complicated safe-cracking raid, but as the 
gang consists exclusively of fumbling incompe- 
tents, every step they take leads to utter catas- 
trophe. Part of the plan involves filming the 
opening of the safe through a window. When the 
result is projected it turns out to be hopelessly 
mixed up with some baby-on-the-lawn material 
which the gang’s cameraman couldn’t resist 
taking... 

When one character pokes a gun at a pawn- 
shop owner and demands, ““Do you know what 
this is?” he gets the reply, ““Of course—not in very 
good condition either. I'll offer you two dollars.” 
Every convention of the gangster film is ruth- 


lessly guyed. A knife flung into a door after a 
departing character merely falls to the floor. 
Someone sticks two fingers in his mouth and 
blows vigorously—and there’s not a sound. 

The piling on of major and minor incidents is 
accomplished with tremendous wit and split- 
second timing. Mario Monicelli, the director, 
the team of four scriptwriters, and the players— 
particularly Vitterio Gassman, Renato Salvatori 
and Toto—make this a pure comic masterpiece, 
and the climax of the raid turns out to be worthy 
of all the brilliant invention that’s led up to it. 
Persons Unknown will remain a comedy classic 
for many years. 

Another comedy, Babette Goes to War, 
directed by Christian-Jaque, opens with a 
mixture of fantasy and humour which makes it 
seem as if the tricky business of finding comedy 
in war scenes usually expoited only for dramatic 
purposes might just work. A French brothel- 
keeper chivvies her brood into an open boat as 
the Germans approach. In Britain country 


gentlemen chase fighter aircraft on horseback, 


enthusiastically letting off rifles. 

But soon a plot develops, spy-cum-kidnapping 
complications with Brigitte Bardot as the foil. 
Everything progresses at snail’s pace, apart from 
the inspired appearances of Francis Blanche as a 
lunatic Gestapo officer. 

Exploding cigars, falling off horses—you 
know the kind of thing. The strangest thing 
about the film is that no one should have 
questioned the wisdom of making a comedy 
without a comedian in the leading role. 


Where To See The 1958 Ten Best 


Wealdstone. 2nd Jan., 3 p.m. and 
7 p.m. Presented by Kodak Works 
P.S. Cine Group at Kodak Hall, 
Wealdstone. Tickets 6d. from A. C. 
Holder, Pianti, Lower Road, Chorley- 
wood, Herts. 


St. Albans. 4th Jan., 8 p.m. 
Presented by Marconi Instruments 
F.S. at Marconi Hall, Longacres, 
Hatfield Road, St. Albans. Tickets 
2s. 6d. from Mrs. Hall, 29 wig ng 
House, Park Street, St. Albans, Herts. 


Hebden Bridge. 9th Jan., 7 p.m. 
Presented by Hebden Bridge Literary 
and Scientific Society Cine Section at 
Little Theatre, Home Street, Hebden 
Bridge. Tickets Is. 6d. from K. T. 
Crabtree, 6 Market Street, Hebden 
Bridge, Yorks. 

Selkirk. 9th Jan., 7 p.m. Presented 
by Selkirk C.S. at Victoria Hall, 
Selkirk. Tickets 2s. from J. A. Kerr, 
Inchgarth, Selkirk. 


Hawick. 10th Jan., 7.30 p.m. 
Presented by Hawick Camera Club, 
Cine Section at Victoria Hotel, Hawick. 
Tickets 2s. from J. G. B. McCallum, 
Slitrig Dyeworks, Hawick. 

Reigate. 1lith and 12th Jan., 7.45 
p.m. Presented by North Downs C.S. 
at Reigate Ex-Service Men’s Club, | 
Chartfield Road, Reigate. Tickets 
2s. 6d. from F. D. Allman, 159 London 
Road, Redhill, Surrey. 

Scunthorpe. 14th Jan., 7.30 p.m. 
Presented by North Lincs. A.C.S. at 
Civic Theatre, Scunthorpe. Tickets 2s. 
from E. Harrison, 48 Baysdale Road, 
Ashby, Scunthorpe. 

Northallerton. 18th Jan., 7.15 p.m. 
Presented by Northallerton C.C. at 
Church House, Northallerton. Tickets 
2s. from J. H. Wood, 2 East View, 
Crosby Road, Northallerton. 

Aldershot. 20th Jan., 7.45 p.m. 
Presented by Aldershot Camera and 
C.C. at Manor Park School, Aldershot. 
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Tickets including programme 3s. from 
Hon. Sec. 46 Highland Rd., Aldershot. 

Rugeley. 23rd Jan., p.m. 
Presented by Rugeley P.S. at Grammar 
School, Rugeley. Tickets 2s, 6d. from 
W. C. Barham, Cairnsmore, 35 Market 
Street, Rugeley, Staffs. 

Driffield. 29th Jan., 7.15 p.m. 
Presented by Driffield and District F.S. 
at Boys’ County Secondary School, 
Driffield. Tickets 2s., children 1s. from 
Secretary, Nant House, Mink Farm, 
North Frodingham, Near Driffield. 

Sutton-in-Ashfield. 29th Jan., 7 p.m. 
Presented by Ashfield C.C. at Church 
Hall, Congregational Church, Victoria 
Street, Sutton-in-Ashfield. Tickets 2s. 
from Messrs. H. L. Twidale, Chemists, 
Outram Street, Sutton-in-Ashfield. 

Reading. 30th Jan., 7.30 p.m. 
Presented by Reading Cine and Tape 
Recording Society at Large Town Hall, 
Reading. Tickets 2s. 6d. from D. M. 
Noyes, 4 Froxfield Ayenue, Reading. 





A.C.W. Test Reports 


Arrowfex Cinefades 


A RECENT addition to the Arrowtabs range of stick- 
on effects for 8mm. and 16mm. films are the Arrow- 
fex Cinefades. Like the earlier wipes, etc., they 
consist of a thin (1 thou.), tough emulsion carrying 
the desired effect coated on a 6 thou. plastic base. 
Unlike the earlier effects, however, the fades are 
pre-slit to the correct width of the picture area, and 
only the last half inch has to be cut to separate each 
fade from the pack of four in which it is normally 
sold. Also, like the later version of the wipes, the 
emulsion will now usually strip dry, and does not 
have to be floated off. 

We found it quite simple to peel it off by inserting 
the point of a pin between it and the base at one 
end; the manufacturers state that should difficulty 
be encountered with this, the strip should be warmed 
in front of a fire, held dull-side towards the heat, 
when the emulsion will curl off slightly. However, 
we found no need for this—it peeled quite easily. 


Maximum Density After 16th Frame 

The fades are about 34in. long in the 8mm. 
version, covering 24 frames, maximum density 
being reached after 16, i.e., giving a 1 second fade. 
They can be used either way round, for a fade-in or a 
fade-out, as desired. The method of use is to 
apply the special Arrowfex cement to the emulsion 
of the film, and wet the fade transfer with water or 
the cement. The transfer is then placed dull-side 
downwards on the film, and slid into position. 
(Thus the two dull sides are in contact with each 
other.) If necessary, the effect can be readily peeled 
off while still wet, re-wetted and re-positioned. 
(Also, should the result not prove satisfactory after 
drying, for some reason, the transfer may be 
removed during the first 24 hours after the film has 
been soaked in water.) When finally in place, the end 
which contains printed letters is cut off, and the 
surplus adhesive removed with fluffless blotting 
paper—though we found we could squeegee it quite 
effectively with our fingers. 

For the wetting of the transfer, we found it 
desirable to leave the dark end of the fade attached 
to the celluloid support for the last din. or so; one 
could then hold the effect by the part of the film that 
would eventually be cut of, and the weight of the 
attached support was sufficient to hold the transfer 
straight while the cement was applied with a small 
glass rod or similar implement. When the emulsion 
was stripped completely from the backing before 
the cement was applied, it tended to curl somewhat 
and the application of the cement became rather 
more difficult. When wet, it was quite easy to peel 
off the remaining }in. and attach the transfer to the 
film previously wetted with the cement. 


No Colour Change 

The resulting fades were most effective, being 
very smooth and even. The transfer is thin enough 
not to affect focus appreciably even with rear-sprung 
projector gates. It is very durable—we ran a loop 
containing a fade some hundreds of times, without 
any degradation becoming apparent; there was no 
tendency to scratch or peel off. The effect is 
appreciably better than most dye-fades, and in 
particular there is no change in colour which some 
dyes produce. 

In fact, this method of making fades would seem 
to have advantages over all others. The most 
common in use are, of course, camera fades, made 
either with a fading glass, the iris, or a variable 


shutter (when fitted). All have the drawback that 
it is difficult to judge before the editing stage just 
where a fade may required. In addition, they 
have certain inherent weaknesses. 

For = fading glasses usually give a slightly 
diffused look to the scene; also, the end of the glass 
is usually visible when slid over the lens. An iris 
fade can be quite satisfactory, but many modern 
lenses do not stop down past f/16, and this is insuf- 
ficient when working in bright sunlight unless a 
neutral density filter is used; also, stopping down 
brings an increase in depth of field which may be 
undesirable. This defect is absent with a variable 
shutter, but this suffers in that any fast movements 
become jerky when the shutter angle is reduced. 


Ideal Solution * 

None of the above may matter to many users, 
and the main difficulty is still placing the fades in 
the exact position required. There is one other 
method possible, which the professionals use, 
namely, having the effects put in optically by the 
laboratories, but this is too expensive for most 
amateur users, and also results in a loss in quality as 
the section concerned has to be copied. 

In all, we believe that these Arrowfex fades are 
an ideal solution. They have only one small draw- 
back in that the length of the fade cannot be 
controlled, being fixed by the size of the transfer. 
But this is a minor point, and the length chosen is 
suitable for nearly all cases. 

The price of a strip of four fades is 1s. 9d. in the 
8mm. size, and 5s. 9d. in the 16mm. The bottle of 
adhesive is Is. 6d. extra, and this will last for 
hundreds of applications. Recommended. 


Arrowfoto Table-Top Titles 


THIs 210-piece title set is intended for use without a 
titler. The letters are of white plastic, #in. high, and 
each is mounted on an }in. high horizontal strip 
which has a moulded plug at one end and a socket at 
the other, allowing the letters to be linked up 
together to form words, and to stand up on a level 
surface. Titles may thus be quickly set up and 
photographed. Interesting effects can be achieved 
with directional lighting, casting a variety of 
shadows, and by suitable choice of background. 
Further, three-dimensional effects can be achieved 
by building up the title in a number of lines placed 
in different planes. It is also possible to get interest- 
ing effects by placing the letters on some relevant 
solid objects or models. 

The set, og re in a compartmented box, 
contains capital letters only; in addition there are 
numerals, a variety of mathematical symbols, 
punctuation marks, signs such as £ s. d. and a 
number of blank spacers. 

We found it a little difficult to line up the letters in 
an absolutely straight line, and a minor irritation is 
that unless the line is terminated by a full stop, an 
unsightly slot remains at the end of it, but to be set 
against that is notable ease of use. Setting up titles 
this way is a considerably less finicky business than 
with some letters, even ~~ the results may not be 
quite as neat. Price: 15s. 6d. 


Bell & Howell 624ET Autoset Turret 


1N Our Camera Directory in last month’s issue we 
were only able to mention briefly the new Bell 
& Howell 624 ET Autoset, for details were released 
only as we went to press. This fully-automatic 
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8mm. camera adds 
a 6:5mm. wide 
angle and a 25mm. 
tele attachment on 
a turret to the 
basic 10mm. f/1-9 
lens. The front of 
the turret carries 
coloured rings 
which encircle 
the lenses corres- 
ponding to the 
coloured finder 
frames. The single 
running speed of 
18 f.p.s. is retained, 
but the exposure 
meter can be adjus- 
ted for film sensi- 
tivities of 10, 16, 25, 
and 40 ASA b 

operating the small 
knob on the side of 
the camera, this re- 
placing the yellow 
filter for automatic 
daylight/tungsten 
adaptation. Price, 
with sheath case, £59 19s. 9d. (See Xmas issue.) 


W.A./Tele Bi-Focal Attachment For 
Bell & Howell 624 Cameras 


THE NEW improved w.a./tele Bi-focal Attachment for 
single-lens models of the Bell & Howell 624 camera 
(the f/2-3, f/1-°9 and EE Autoset), introduced by 
AICO at the last Photofair, is manufactured by 
Reilach in France. Of five-glass construction, it 
supersedes the earlier three-component version; it is 
also a little shorter, as, when used as a telephoto, the 
earlier model had an uncomfortably small clearance 
on some cameras between the rear component and 
the front glass of the camera lens. 

The attachment consists of an optical system 
which, when fitted one way round widens, and when 
reversed narrows, the field of view of the lens to 
which it is fitted, rather in the style.of opera glasses 
or a simple telescope; as is well known, if these are 
reversed, objects seen through them seem much 
further away, though the field of view is limited due 
to the small exit pupil of the lens system (which, 
after all, is not designed to be used in this way). In 
the Bi-focal attachment this same principle has been 
employed, but naturally care has been taken to 
make the exit pupil large enough to avoid vignetting 
or fouling the view of the camera lens. 


Simple Check 

The lens system is housed in a short barrel carry- 
ing a flange; on either side of the flange the barrel 
carries a screw thread which fits the thread at the 
front of the camera lens mount. The flange is 
marked WIDE ANGLE on One side and TELEPHOTO on 
the other, the legend facing forward (i.e., away from 
the camera body) denoting the function that the 
lens is performing at the time; in case of confusion 
or indecision, this can always be checked by holding 
the lens up to the eye, when the wide-angle effect in 
particular is easily observed. We stress this fact, for 
no instructions are supplied. 

The design of the converter employs an ingenious 
lens-hood, which screws on to the front thread on 
the converter lens barrel, i.e., the one not being used 
at the time for mounting the lens on the camera; the 
position of the flange and threads is off centre, and 
is so selected that deeper hooding is obtained in the 
telephoto position than in the wide-angle—a useful 


Bell & Howell 624 ET Autoset 


Turret. 
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and clever piece of design. The lens appears to be 
coated (bloomed) on all the air-to-glass surfaces, 
though it is difficult to be certain of this. 

The attachment is supplied complete with a 
leather carrying case fitted with a loop for attaching 
it to the carrying strap of a camera case, and costs 
£11 10s. ld. The camera already carries an engraved 
rectangle for a telephoto attachment, but this is not 
accurate as the power of the Bell & Howell attach- 
ment is considerably greater than that of the Bi-focal. 
However, AICO market a w.a. and telephoto view- 
finder at £1 9s.-6d. 


Results on Calibrated Target 

The results with the attachment sent for test were 
fair; there was some evidence of colour fringing 
(i.e., chromatic aberration) near the edges of the 
picture with the lens in the telephoto position, 
though the centre was satisfactory. There was also 
some vignetting (i.e., corners darker than centre) in 
the wide angle position. Certainly results were far 
superior to those given by the earlier version of this 
attachment, which besides having these faults to a 
much larger degree also suffered from quite serious 
barrel distortion in the tele position. The results 
should prove satisfactory to most users, but this to 
some extent will depend on the standards one works 
to, and can really only be decided by the user. 

We photographed a calibrated target, and from 
the projected results were able to determine that at a 
10ft. taking distance the basic 10mm. lens covered a 
width of 58}in.; the w.a. attachment covered about 
85in., and the tele 404in., giving equivalent focal 
lengths of 6-9 and 145mm. respectively. (This 
latter, incidentally, is appreciably wider than the 
tele frame marked in the viewfinder of the camera, 
which is for the Bell & Howell 2} x (= 25mm.) attach- 
ment.) It will thus be seen that the system is an 
afocal one of a power of 1-45 in either direction. One 
could perhaps have wished for a greater power as a 
telephoto. 

A similar attachment is marketed for the Eumig 
camera, also at £11 10s. Id., and for the Brownie 
Movie f/1-9 at £9 12s. Id. without a case. Prices for 
viewfinders are as above. 


Festival Comes of Age 

NEARLY thirty films gained prizes in the 1959 Scottish 
Amateur Film Festival, only three of them without sound 
of some sort—tape, optical or stripe. Five of the seven 
leading films were by “Oscar’’ winners: Oscar Riesel (Blind 
Faith, best fiction film and Victor Saville trophy for the 
outstanding film of the Festival), T. Nunn (Morning City, 
best abstract film), Bristol C.S. (Marlborough House, best 
documentary), F. M. Marshall (Where Shall We Go?, best 
film of Scotland) and W. S. Dobson (Seven Wee De’ils, best 
family film). Mrs. E. G. Cairns won the Glasgow cup for 
the best teaching film with By Border Byways, and M. W. 
Dybeck the Bryce Walker cup for the best novice film, 
Expedition to Norway. All except Blind Faith (8mm.) were 
on 16mm. 

Other winning films included The Skimsters (water 
ski-ing) by H. Birrell (Marshall quaich for best entry by a 
member of the Scottish Association of Amateur Cinemato- 
graphers), Healing Hands in Nazareth by N. P. McGavin 
(Oliver Bell trophy for a film of religious significance), 
Boomerang Charlie (8mm.) by H. J. Blackie (Richard 
Massingham trophy), The Waters of Africa by L. Riggall 
(Michael Balcon trophy for best sound track), Moses in 
Egypt by Gordon School F.S. (Isabel Elder cup), Save Our 
Forests by M. Tugwell (Mary Doherty trophy) and Strata 
of a City by University College F.S. (trophy presented by 
an anonymous member of the S.A.A.C. to mark the 
Festival’s 21st birthday). 

As the S.A.A.C. rightly point out, the list of adjudicators 
at these Festivals to date reads almost like a short 
catalogue of the outstanding personalities of British films. 
This year’s adjudicator, who, like his predecessors, offered 
some pertinent advice on amateur film production, was 
Clive nner, who is rapidly becoming a name to conjure 
with. He graduated to film direction from editing. 





They Never Have to Explain Why 
They’re Late Home 


Just six months old, Chameleon 
Camera Club (Salisbury, S.R.)—which 
is really an 8mm. cine club—is unique 
in several ways. First, membership is 
restricted to married couples: they 
meet in one another’s homes. “Not 
only is the feminine viewpoint valuable, 
and feminine criticism astringent, but 
we never hav: to explain on returning 
home why the meeting broke up so 
late,”’ says the chairman. 

Then within their first four months, 
the club gained top award in the 
beginners’ section of the Mashonaland 
cine competition with a 25-minute film, 
music and commentary on tape. They 
made two sponsored films for schools, 
and were wel! ahead with an entry for 
the 1959 Ten Best. This is a story of a 
new immigrant to S. Rhodesia from 
a strictly personal point of view, making 
a good case for coming but not hiding 
the other side of the cae. 

There were doubts and difficulties at 
first. They wondered whether the club 
would last, but after the first public 
screening members were so forthright 
in their criticisms that they knew the 
club was set for life. Performing rights 
bother them; they cheerfully re- 
recorded gramophone music until they 
learned that wouldn't do, so they had 
to find a few good instrumentalists to 

lay for them. And they want to 
snow how a small club contrives to 
make ends meet. Will some English 
club please tefl them how it is done? 
(J. B. Smith, Truro Road, Mabel- 
reign, Salisbury, S. Rhodesia.) 


VARIATIONS ON A THEME 


In connection with the Union 
Golden Jubilee this year, a prize is 
offered for a film on Life of Our Nation, 
and Johannesburg A.C.C. lists an 
impressive set of variations on the 
theme. Here are a few: People at 
work and at play; in happiness and in 
sorrow; poverty and plenty; prayers 
and aspirations; city and farm life; 
building, scenery, flora & fauna (only 
when incorporating human interest); 
the elements—iniand and coast; 
ravages of nature (locusts, erosion, 
tornados, etc.); climate and seasons. 

A tape recorder hint: Not all tape 
recorders run at their correct speeds; 
this can be disconcerting if a com- 
mentary is recorded on a faster than 
normal machine and played back on 
one running slow; a remedy may be 
found if Sellotape is wound round the 
capstan. (J. P. N. Vorster, P.O. Box 
11180, Johannesburg.) 

A competition arranged by Johannes- 
burg P.S. (Cine Section) for the best 
film on Johannesburg demonstrated 
how varied can be the approaches of 
different members to the same theme. 
In all the five films entered, only one 
shot was duplicated. The beginners’ 
film, From Dishes to Riches, included 
14 changes of music in the space of 
four minutes. (Steve Bishop, P.O. Box 
7024, Johannesburg.) 

After you think you have finished 
with your film, put it away and forget 
it for a while, advises Cine 8 Club, 
Durban. Then consider, Can I shorten 
it? Will the audience follow the story? 
Will it hold their interest? Are extra 
shots and cutaways needed? Then, 
“if in doubt, cut it out.” If there is 


tape or stripe, do make sure the volume 
is not oppressive. The club magazine, 
The Sub-Standard, has reached No, 147, 
and claims to be the oldest in S. Africa. 
(P.O. Box 207, Durban.) 

A record entry for the Whysall cup 
competition crowded on the club’s 
cine news, say Durban A 
winning film was Busy Day by lan 
Hepburn, with excellent close-ups of 
insects and good indoor child por- 
traiture. But, as usual, the entry 
did not escape criticism, in this case 
for switching of the commentary from 
the child’s thoughts to a grown-up 
description of the world around us. 
(H. Finnie, P.O. Box 740, Durban.) 

An editing hint to keep film free 
from dust was given by Dr. A. J. 
Broughton to the Pretoria C.C.: Two 
large rectangular biscuit tins are 
equipped with numbered clips to hold 
the pieces of film. If editing should be 
interrupted, the tins are closed and put 
away without danger to the film. 
(L. D. Breytenbach, P.O. Box 2367, 
Pretoria.) 

Montreal Gazette have suggested 
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Reports and stills on personal and 
club productions are welcome. 
Address on page 795, 











there should be a national Canadiay 
film competition, and Montreal Movie 
Makers ask any movie clubs not already 
known to them to contact their 

ublicity officer, M. Barlow, 1740 

artenstein Street, St. Laurent, P.Q. 
This applies, of course, to camera 
clubs with movie sections. 

An evening devoted to lenses and 
lighting proved interesting even to the 
lady members, and an all-technical 
night dealt with editing, splicing, 
home processing and chemical fades. 
A fund-raising idea: doughnuts are 
supplied from clubs funds, but con- 
tributions of 25 cents towards their cost 
are invited; a numbered receipt is 
given for each contribution, numbers 
are drawn, and the winner gets a a on 
of film. (Jules H. Benjamin, 
Valade Street, St. Laurent, Geos 


Royal Visit Film Leads to Sponsorship 


A chance that comes seldom was 
seized with both hands by Cheshunt 
C.C. while they were working on their 
documentary, Sea of Glass. A visit 
had been arranged by the Queen 
Mother to three of the "largest of the 
Lea Valley glasshouse nurseries, and 
the club was asked to make a souvenir 
film of the event, 1,600ft. of colour 
stock provided and all facilities given. 

Two members spent a busy day 
planning a shooting schedule and 
taking advance shots. On the day four 
cameramen, each with a script assist- 
ant, took up stations, one atop a 
Dormobile with lashed tripod. His lot 
was envied until his film ran out and 
he was seen trying to reload his Bolex 
in a stiff breeze on top of the fast 
moving van. 

Everything was covered, from track- 
ing shots of the crowds to presentation 
of the bouquet, but editing brought 
headaches: one camera had a light leak; 
another had been set at 16 f.p.s. 
instead of 24; and what were —— 
would be gems of spontaneous incident 
were marred by camera shake, bobbing 
heads and differing densities. 

The cut film runs for 26 minutes and 
has brought a commission from one 
of the nursery owners for a further 
film for his lecture tours. The club 
suffered a twinge of conscience about 
making sponsored films; some other 
clubs would give their telephotos for 
the opportunity. (Gordon Rowley, 130 
Whitmore Road, Harrow, Middlesex.) 


40 Year Old Stock Still Good 


Films made 30 years ago on stock 
that was then 10 years old and pro- 
cessed by members of the club, were 
Shown at a meeting of Bournemouth 
and New Forest C.C. The films 
(?Smm., black and white, of course) 
were still in good condition and of great 
interest to many of the members. The 
successful screening of the Ten Best 
resulted in a page feature in the 
Bournemouth Daily Echo. H. 
Lawrence, 9 Ridge Way, West Parley. 
Ferndown, Dorset.) 
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Unperturbed by the drift of nine- 
fivers to 8mm., Stan Smith of No. 8 
Cine Circle, 9 Smm., tells in The Link 
how he has become more firmly 
committed to nine-five than ever. 
When his Coronet let him down, he 
toured the cine dealers and was dis- 
turbed to find that, all but one, they 
advised him to change his gauge. But 
he has a valued collection of 9:Smm. 
family films made during 23 years and 
he resolved, “I won't be druv.” 

Then he found a dealer who assured 
him he wouldn't be as satisfied with the 
definition of 8mm. as he was with 
9-5mm., and told of several club 
members who had changed from 8mm. 
to the older gauge. Before he left the 
shop, Mr. Smith had placed an order 
for a Pathe Mark IX, which is virtually 
a new edition of the Gem. (W. H. 
Coombes, 18 Hope Road, Elmfield, 
Ryde, 1.0.W.) 


| Advertisers Pay 


Profiting by the slump in attendances 
at professional cinemas, Edinburgh 

C.S. have succeeded in buying second- 
band 80 tip-up seats, balcony quality, 
and are busy overhauling and clean- 
ing them. They boast they will have 
— the best amateur cinemas in the 
an 

A small 8mm. unit is making short 
advertising films to be shown just 
before the interval; the first advertiser 
paid with two spools of Kodachrome, 
which were used to make his advert 
and another. Projected with a Eumig, 
these have proved even more popular 
than was expected. The society’s main 
film unit is actively seeking script. 
actors, and technicians for a ae 
production. (B. P. Winpenny, 
Corstorphine Bank Drive, Baavurgh 

) 








After a demonstration when titles 
were made to the requirements of 
C.S. members, one remarked, 

| Pa I can make a film worthy of 
i demonstration, using a home- 
made titler as well as a bought one, 





14 Hour 8mm. Film Attracts 
Big Audiences 


A one-year-old society with 28 
members in a Lancashire industrial 
town has achieved what must be some- 
thing of a record, and proved beyond 
doubt that large audiences can be 
successfully entertained by 8mm. 
Their 8mm. colour film of 1,200ft., 
Focus on Ramsbottom, has been 
screened by the Ramsbottom C.S. 
Wednesday after Wednesday to packed 
audiences at the Civic Hall, which seats 
200. The film records the year’s 
activities in the town and includes 
scenes of Whit. walks, a_ local 
cricket match, the Holcombe Hunt, the 
Fire Service on a job, a Council meet- 
ing, towel-weaving in a local mill, and 
local beauty spots. 

The Society has a healthy bank 
balance and has purchased a second- 
hand 16mm. sound projector, although 
most members work with 8mm. A cup 
is awarded in an annual competition. 
(Mrs. Elsie Isherwood, 86 Summerseat 
Lane, Holcombe Brook, Bury, Lancs.) 


THE MOMENT OF 
TRUTH 


The Midland area competition 
organised by Wulfrun C.C. attracted 
entries (one from each club) from 
Stafford, Shrewsbury, Kidderminster, 
Acocks Green, Sutton Coldfield, West 
Bromwich and Wulfrun themselves. 
The host society gained first place with 
an 8mm, film by J. R. Jones, Quiet 
Journey, “telling of the moment of 
truth which the director feels is to be 
found on the border line between life 
and death.” Second came West 
Bromwich with The Red Carnation 
(16mm.) and third Sutton Coldfield 
with a holiday film with a difference, 
Cornish Rock by Wallace Hall (16mm.). 

Members from all the clubs attended 
the showing and voted it a success. The 
competition will be repeated in 1960. 
The club film, The Day that Got Away, 
gained a certificate of merit in the 
recent F.C.S. competition. (Harry N. 
Edwards, 21 Princes Gardens, Codsall, 
Wolverhampton.) 





in Kodachrome 


included makeshift titles from posters, 
newspapers and children’s toys, and 
superimposed titles. Dr. Mitchell's 
Dundee Ski Club, 1959, had a back- 
ground of comment and hot vocal 
recordings which were voted not dis- 
tracting. The screening of a sound-on- 
stripe version of Nigel Law’s 8mm. 
Round and About confirmed that stripe 
at 16 f.p.s. left something to be 
desired ; 24 f.p.s. will be used in future. 
The society reports admission of 18 new 
members. (A. F. F. Maclure, 168 Glamis 
Road, Dundee.) 

Walthamstow A.C.C. is 10 years old, 
with a membership of 35, their own 
cinema and studio, a production all 
ready for the 1959 Ten Best, and a 
waiting list. It started as Circle 95 
C.C., and quite a high proportion of 
the founder members are still with it. 
The club attributes its success to the 
fact that everyone has taken a share in 
the organisation; there has never been 
one individual around whom activities 
revolved. (E. J. Playle, 12 Queens 
Road, Leytonstone, E.11.) 











EXPERIMENTING WITH SOUND 





After much experimenting, Welling 
and District C.C. have succeeded in 
adding sound in exact sync. and of good 
quality to Murder in Vain, using a 
Eumig Imperial projector. No special 
precautions, such as pre-stretching the 
tape, were taken; as the film was pro- 
jected members spoke the lines, 
opened doors, walked across the floor, 
struck matches, and so on. The 
increase in realism is astonishing, say 
the club. 

The sound experts are now trying 
something much more difficult: re- 
cording the sound as the film is being 
shot; subject: the misadventures of a 
gentleman with an _ embarrassingly 
large collection of A.C.W.s and very 
little storage space. Two of the club’s 
latest films, /°// be Blowed and Bush 
and Buil have just received their 
premiere. (W. E. Osborne, 110 John 
Wilson Street, Woolwich, S.E.18.) 

A demonstration to the Kingston 
and District C.C. of an Ampro pro- 
jector opened the eyes of some members 
to the possibilities of advanced 
apparatus. Standing 20ft. away the 
demonstrator was able by remote 
control to record on the magnetic 
track music from a record player, 
spoken commentary, and _ suitable 
parts of the optical track already on the 
film. Back projection in daylight of a 
24in. x 18in. picture was also demon- 
strated, the mirror being incorporated 
in the screen unit. At a highly success- 
ful showing of the Ten Best, The 
Bottom of the Barrel evoked much 


hearty laughter from an audience who 
outnumbered the seating accommoda- 
tion. (J. H. Walton, 21 Hanworth Lane, 
Chertsey, Surrey. 

Roger Moon, of Watford C.S., has 
been experimenting with superimposi- 
tion on tape with a recorder not 
designed for tricks. All you need do, 
he says in the club’s newsletter, is stop 
the erasing head from erasing; but 
that isn’t as simple as it sounds. The 
most satisfactory method is to switch 
off the erase head, and he is experi- 
menting with a resistance to take the 
oscillating voltage. 

Meantime he has tried a device to 
prevent the tape from making close 
contact with the erase head. If two 
collar stiffeners are put across the sur- 
face of the erase head so that the tape 
runs over them, only partial erasing 
takes place and the first recording ts 
heard on playback as a background. 
This works satisfactorily, but you 
must take care not to strain the pressure 
pads or their springs. 

Keith Woodhead argues that 12 f.p.s. 
is a more useful filming speed than 
8 f.p.s.; it reduces the problems of 
subject movement and over-exposure in 
subjects with patches of bright light. 
Limits to the length of entries for 
showing at members’ evenings are 
proposed: five minutes if unedited, 
10 if edited and titled. Anything longer 
should be trimmed and shown as an 
excerpt. (John Jordan, 243 North 
Approach, Kingswood, Watford, 
Herts.) 


Every Camera Owner Expected to Enter 


Starting as a simple two-page effect, 
The Viewfinder, cine magazine of the 
Finchley A.C.S., has grown to a pro- 
duction to be proud of, with distinctive, 
newly designed, contemporary cover 
and 28 pages of interesting reading. 
Peter Crawley’s film showing the pro- 
duction of the magazine from start to 
finish was received with applause. Rule 
1 of Finchley’s competition rules (two 
cups) is a pointer to the spirit of the 
club: “Every camera-owning member 
is expected to enter.’ 

Eight of the magazine’s pages are 
contributed by Edgware A.C.S. and 
contain, wth other news and articles, 
their editor's assessment of the 
“Worst Ten Best,” a description with 
which he does not agree. The Case he 
describes as the film I would have 
liked to make. The Street is the film 
I'm glad I didn’t make, and so on to 
The Man of Straw, which is the film 
I must see again. (Finchley A.C.S.— 
Mrs. D. Hunt, 4 Fursby Avenue, 


NOTHING QUITE LIKE 


Is there a film on bell-ringing quite like the one now 


being produced 


Finchley, N.2. Edgware A.C.S.—Tony 
Coleson, 35 Hartland Drive, Edgware, 
Middlesex.) 

Recent meetings of Stoke-on-Trent 
A.C.S. have included a_ visit by 
Stockport C.S. with some of their 
films, a programme of films by Bristol 
C.S., criticism of members’ films, and a 
lecture by a representative of Kodak 
on colour filming from tinting to tri- 
pak. (Kenneth F. Jupp, 235 Chaplin 
Road, Dresden, Longton.) 

An unusual feature of the film 
competition organised by Community 
F.S. section of the Hillingdon Com- 
munity Association (closing date 3ist 
December) is that it is not confined to 
members but is open to all residents of 
Uxbridge and the neighbourhood. 
Entries may be fictional, documentary, 
educational or travel films, any gauge, 
any length (so long as they are short) 
and sound or silent. (S. W. Thorn, 119 
Appletree Avenue, Hillingdon, Ux- 
bridge, Middlesex.) 


IT? 


by a small greup of Canadian 


amateurs | ? Tony Collins, the producer, doubts it— 
“this despite the fact that Canada has only four 
peals of bells which can be rung by hand as against 


five thousand in the United Kingdom.” 


Destined, 


it is hoped, for entry in this year’s Ten Best, the 
film records how Mr. Collins got together a band 
of novice ringers who are eventually moulded into 


an accomplished group. 


He is seen above the 


Bolex, which is operated by S. Andrews. (16mm. 
s.0.f.). (A. J. M. Collins, Suite 502, 1975 Pendrell 


Street, Vancouver, 5, B.C.). 





Sound a Lame Duck, Says Eagle 


Since the whole team take the view 
that a good silent film is better than 
any sort of sound film, Eagle F.U. will 
only add a sound track to Death Watch 
(9'5mm.), if the visuals don’t wholly 
come off. (Did someone mutter that a 
sound film should be conceived as a 
sound film, and a silent film as a silent 
film, and that marriages of convenience 
are invariably doomed?) The 450ft. 
already shot will be whittled down to 
about 180ft. A clubroom is now in 
process of construction. 

Members of the allied group, Rosa 
Films, have not got on so quickly with 
their own production, Project XL 101, 
because they have been helping with 
Death Watch. In August, 1960, both 
groups are to hold a film week and 
holiday film contest under the auspices 
of the local town council. There will be 
many attractions, they say, for the 
holiday maker who goes to Worthing 
but wants to stay with cine at the same 
time. (R. Allen, 7a Grand Avenue, 
West Worthing) 

A highlight of Acocks Green C.S. 
winter programme will be the showing 
on 16th March of sound films loaned 
by the Petroleum Films Bureau; the 
public will be invited. The winning 
script in the script competition will be 
used for the society's group film. They 
look forward to the next round in the 
Midland inter-club competition. (K. 
W. Thomas, 47 Fox Green Crescent, 
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Birmingham 27.) 


AMATEUR FILM FESTIVAL 


Extra chairs had to be brought in 
when Potters Bar C.S. held their 
festival of amateur films, most of 
them Ten Best winners; the chairman 
of the U.D.C. and his wife were 
among those who enjoyed a varied 
programme which began with a film 
on catching burglars and finished with 
the society’s latest production, Daisy 
Jones’ Locker, showing the adventures 
of members of a Women’s Institute 
who went to the wrong house to collect 
a locker for a jumble sale, and found 
themselves taking part in a wild car 
chase trying to catch—guess!—a 
burglar 

Criticism was that the films in 
between were on the austere side. A 
good show from the audience point of 
view is one of colour and comedy. 
Nevertheless, says a critic, the society 
would do well to give the comedy 
angle a rest for a while and concentrate 
on something more meaty—a _ well 
made who-dun-it, for example. (J. 
Wood, 27 Allandale Crescent, Potters 
Bar, Middlesex.) 

Manchester C.S. ran into unusual 
and distressing difficulties when they 
presented the Ten Best at the Lesser 
Free Trade Hall. Everything was got 
ready on the Sunday for a Monday 
showing, screen erected and pro- 
jectors left in position, but when the 
projectionist arrived on Monday he 
found that someone had removed the 
lenses. Panic was averted when a 
member produced a projector he had 
brought along just in case, and another 
member produced a lens. A full house 
knew nothing of the trouble. The 
Bottom of the Barrel and A Bench in 
the Park were the most popular films. 
(David Mack, 94 Crow Hill South, 
Alkrington, Middleton, Manchester.) 


Five new members have joined 
Albro F.U., two of them satisfied owners 
of the new Pathe Prince camera and 
Princess projector. The club’s first 
production effort, which was in the 
nature of a test, has taught them things 
about lighting and trick effects; they 
are planning a travel film in colour in 
the Spring. (R. Clare, 20 South Road, 
Edmonton, N.9.) 

The winning of “Oscars’’ and high- 
pressure film production (six- in 
progress) do not blind Planet F.S. to 
the importance of the social‘side of a 
cine club. From an autumn treasure 
hunt and a bring-and-buy sale for the 
benefit of club funds, they progress to 
a  social-dance-barbecue party on 
New Year’s Eve. Don Leggett scored 
a commended in the 1959 1.A.C. con- 
test with his 8mm. film, Two Minutes 
News. The club's screening of the 
Ten Best brought letters of apprecia- 
tion from visitors. (F. Bown, 
Evesham Road, New Southgate, N.11.) 


DOORSTEP DOCUMENTARY 


Weymouth A.C.C., a vigorous one- 
year-old, has found a subject for its 
first documentary on its doorstep: 
they are scripting a film on Portland 
Stone. The ciub’s first story film, 
Penny, has been completed and they 
are planning another to be shot on 
8mm. indoors, mainly as an exercise. 
The club is now firmly established and 
active, says the secretary. (P. W. 
Riddle, 47 Monmouth Avenue, Radi- 
pole, Weymouth.) 

Barnet Grove C.C., also one-year- 
old, began with an 8mm. colour film 
(300ft.) with taped commentary show- 
ing the activities of the Bedford 
Institute, of which they are a part. It 
had its first showing at the Barnet 
Grove Fair and was received with 
enthusiasm by members of the Institute 
and the public. New members, with 
or without experience, are cordially 
invited to get in touch. (H. A. Smith, 
3 oye Street, Roman Road, Bow, 
E.3.) 


Wins Premier Award 


Congratulations to F. O'Neill of 
Otago C.P.C. on winning the premier 
award in the N.Z. Federation Five 
Best with Phanplastic, and scoring 
third place with Episode. Mr. O'Neill 
also took first place in the Unclassified 
section of the Australian A.C.S. 
International Gold Cup competition, 
narrowly missing the principal award. 
(D. J. Weir, 59 Playfair Street, 
Dunedin, S.W.1, N.Z.) 

The Federation of New Zealand 
A.C.S., announcing that offices will be 
filled by members of the Auckland 
Cine League, lists 29 member societies. 
(Stephen Allen, P.O. Box 3520, 
Auckland.) 

The public were invited to the first 
meeting of Mid-Cornwall C.S. in their 
new quarters—the Clifden Grill, St. 
Austell—and were amused by a film 
of local events entitled Were “You 
There? This included shots of the 
annual carnival, the fair ground, and 
the local jazz club, supported by 
appropriate music on tape. Finishi 
touches are being given to the club’s 
8mm. film, The Guitar, in which the 
story, on tape with music, is told by 
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Prospective commentary readers for 
Grasshopper Group's Cupid and Pysche 
had a shock when they found that the 
audition demanded a reading of a 
Shakespeare sonnet and a brochure on 
Edinburgh; they suspect an over- 
literary commentary writer. The 
Group’s activities are in full swing. 
Herman Wuyts’ O Suzanna and John 
Daborn’s Englishman’s Holiday took 
the top two places in the F.C.S. annual 
competition. Stuart Wynn Jones hopes 
to have the sequel to Raving Waving 
ready soon. he name? Bellowing 
Billowing. (Paul H. Scott, 33-35 
Endell Street, W.C.2.) 3 

“When is a film technically correct ? 
was the rather curious, all-embracing 
subject of discussion at a recent meet- 
ing of the Cape Town C.C. Without 
some terms of reference, the question 
is surely a difficult one to answer. At 
an earlier meeting members discussed 
the sort of programmes they wanted 
and what they wanted the committee 
to do about arranging them. (K. F. 
Howes-Howell, Harding Road, Clare- 
mont, Cape Town.) 

At the first meeting of the newly 
formed cine section of Chalfonts 
Camera Club, members discussed and 
gave marks for scripts submitted by 
themselves for a simple four-minute 
film. Unanimous decision was in 
favour of Do it Yourself. Other sug- 
gestions, though praiseworthy, were 
too ambitious for a first effort. (T. C. 
Allsop, Cherry Garth, Ellis Avenue, 
Chalfont St. Peter, Bucks.) 


PROFESSIONAL LOOK 


Fort Worth (Texas) Cinema Club 
becomes Fort Worth A.M.C. with the 
New Year because “‘cinema’’ has a 
professional look. To a special work- 
shop nieeting at the home of director 
Victor Thornton, members were 
invited: “bring your films and your 
filming troubles and we will correct 
them.” A new club for advanced 
filmers is the Oklahoma C.S., interested 
in sound on film, lap dissolves, 
montages, fades. (Fort 
A.M.C.; August Bartholet, 
Jennings, Fort Worth, 4, Texas. 
Oklahoma C.S,: Mrs. Verne Turney.) 


in Five Best Contest 


the guitar itself. Ideas, suggestions and 
new members will be welcomed. (T. 
R. Trenerry, 84 Alexandra Road, St. 
Austell.) 


NEW CLUBS 


Vixen Films (Stocksbridge, Sheffield) 
have got off to a good start. Among 
their 40 members there are old hands 
from Sheffield and Barnsley societies; 
and as a unit ef S. Fox & Co.’s social 
services, they have at their disposal a 
hall to seat 400, with stage, which can 
be used for filming as well as for pre- 
senting shows. They have the support 
of dramatic, orchestral, brass band, 
photographic and jazz sections of the 
scheme. A first production is under 
way; all interested are invited to get in 
touch. (D. Grayson, 4 Smithy Moor 
Avenue, Stocksbridge, Sheffield.) 

The winter programme of newly 
formed Bishop's Stortford C.C. includes 
film festivals at Christmas and Easter 
with practical evenings and demonstra- 
tions. Two meetings are devoted to 
members’ films. (G. V. Leavers, 33 
Warwick Road, Bishop's Stortford.) 








You chose an expensive camera. You 
spent a few pounds on your films. Your 
holiday probably cost you the earth. 
What are you now going to do about a 
projector? 

You could buy a projector for very 
much less—but shouldn’t you really get 
yourself a first-class projector? For 
comparatively little extra you can buy 
the very best: a Bauer T10. There is 
nothing quite so good as a Bauer. The 
new Bauer T10/L or T10/S enable you 
to project, for the first time, a really large 
picture from 8mm. film in a relatively 
small living room. The greatly in- 
creased size of the picture is at once 
more natural and truer to life: it is made 
possible by the new Kiptagon f/1-4 
l6mm. lens, the unexcelled optical 
system, and an abundance of light from 
a 12 v. 100 w. lamp. This means low 
heat generation and a maximum safety 
factor for the film. 

Unusually quiet running will enable 
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GOOD PHOTO 


77 NEWMAN STREET 


There is 
nothing 
quite 

so good 


as a Bauer 


BAUER 
TI0 


you to set up the projector amongst 
your audience. There is also an electric 
governor which maintains the speed 
of the Bauer at a constant 16 frames per 
second so that no speed adjustment is 
ever needed during the performance. 

There are many other wonderful 
features in this well-designed and 
beautifully finished projector. Ask 
your dealer to project your film on a 
Bauer, or write to the address below 
for a copy of the Bauer booklet. 


Bauer TIO0/L complete with lamp 

£39 ..0.0 
Bauer T10/S, as above, with socket to 
take sound coupler for synchronising 
with tape recorder £45.0.0 


Protective cover for either model (packaged 
with projector) 35/-. 

Wooden carrying case £3. 3. Od. 

Bauer Sound Coupler, Type K, Foe use with 
TIO/S and tape recorder £8. 10 


SHOPS 


LONDON W.! 





Rejected Film Sparks Off Controversy 


The Gold Cup competition organised 
by the Australian A.C.S, carries six 
awards of 50 guineas each. Fifty films 
were entered; five were “eliminated by 
pre-judging,”” and one of these, 
Now or Never by F. van Stratan and 
P. McBean, seems to have aroused 
more interest among Australian cine 
clubs than all the others. 

Says Melbourne 8mm. M.C.’s 
bulletin, Now or Never came top in the 
Moomba Ten-Best-on-Eight, and 
“while much could be done to improve 
it, it has an impact few of our stereo- 
typed films have. It is quite wrong to 
think that because a film is professional, 
or professional-like, it is necessarily 
good.” 

As reported in A.C.W. last month, 
the winner of the Gold Cup and winner 
in the fiction section was Antonio 
Cernuda, Cuba, with Ten Cents. This 
is a simple story of a shoeless shoe- 
shine boy who wanders from the 
Cuban waterside in search of custom. 
A girl pitying him gives him money. 
Near a church he sees a man with only 


and music, without _narrative. 
(Australian A.C.S.: Mrs. J. E. Stubbs, 
16 Tambourine Bay Road, Lane Cove, 
Sydney. Melbourne 8mm. ‘ 
Gordon Coulton, 130 Regent Street, 
Preston, Melbourne. ) 

‘‘Queensland A.C. S. is one of the 
largest in the world,” writes a member 
in the club’s monthly bulletin, “but it 
must have the smallest following of 
young people; and this is because they 
are not interested in the kind of 
films Q. A. C.S. encourages—docu- 
mentaries.”” Young people are brought 
up on documentaries at school, he adds, 
and are fed up with sugar sagas, Snowy 
Mountain sagas and tropical reveries. 


Feelings Before Facts 

They look to home movies as a 
means of expressing their emotions, 
not their knowledge. When an attempt 
is made to “say something”’ and really 
create an atmosphere, as in Now or 
Never, rather than to pretend to catch 
a little of it, it gets only derogatory 
comments and destructive criticism. 
One foundation member of the club 


Meantime, members are invited to 
volunteer to help make a film on lung 
cancer for the Queensland Health 
Education Council. Member Don 
Weston gained the award for the best 
Eight made in Australia in the Gold 
Cup competition. (A. W. N. Lettice, 
Box 1189, G.P.O., Brisbane.) 

Too Much Attention to the 

Novice? 

Christchurch (N.Z.) M.C. also find 
difficulty in pleasing everybody; they 
feel that a cine club can give too much 
attention to the elementary needs of 
the novice, with the consequence that 
knowledgeable and experienced 
members participate less actively in 
club affairs. It is, of course, a question 
of striking the balance, possibly more 
difficult in a big society than in a 
smaller one. hristchurch has a 
membership of 350, but only 65 
attended the a.g.m. last year. 

The winning film in the Bailey Cup 
competition, And Then We Were Three 
was a first effort by R. J. Neale, and 
an admirable example of how a film 
of family interest can be given a wider 
appeal. The story was simply of the 
preparations for the arrival of the 





one leg, and f geet him into the 
church is able to put his own lesser mis- 
fortune into the right perspective. 
Composition and colour are said to be 
excellent, and the film a fine example of 
how great depth of feeling can be 
evoked by well-planned photography 


ONLY |6mm. IS GOOD ENOUGH 
(Continued from page 812) 
Music? Mainly effects, with just a snatch or 


But, 


judging — 
competition 


two of tune here and there. When will producers 
learn how effective this can be? 
I’m just finishing, with Pat Ashton, a 16mm. 


documentary film on the work of the Seafarers’ 
Education Service. This has taken us on board 
tankers at the Isle of Grain, into the rainy streets 
of Balham in December and among more new 
books than I’ve ever seen collected together 
anywhere before. 

At one stage, we screened the work-print with 
the commentary on a “wild” tape and a con- 
tinuous background of mood-music off disc, 
just to see what it went like. Then, a week or 
two ago, we mixed our final track, using some 
simple, specially-composed solo guitar music 
here and there throughout the film, the points of 
entry being dictated partly by gaps in the com- 
mentary and partly by the need for an occasional 
emotional “lift.” From 30 minutes of tape- 
recorded music we selected and used about five 
minutes for the 18-minute picture. 

The effectiveness of the track using music 
sparsely, compared with our rough continuous- 
music track, had to be experienced to be believed. 
So I think I know what I’m talking about! 

* * ~ 


THE Away From It All idea of the Editor’s was 
very stimulating (or perhaps, as a contributor to 
the series, | shouldn’t pass a judgment!). But 
the annoying thing about good ideas for films is 
when other people have them first. 

At the splendid London Film Festival in 
October I came across an almost perfect little 
film, hiding among the shorts which tended to 
be overlooked in the excitement of big game like 
The Hidden Fortress, the colourful cadenzas of 


has dropped out because he said it has 
become a mutual admiration society’ 
comments the editor, Now or 
Never didn’t even get past the pre- 
session of the Gold Cup 


stork, hurried rush to hospital, and 
family reactions when the new baby 
arrived home. The club publishes a 
list of over 60 films in their library for 
hire at 2s. 6d. a fortnight. (A. H. Rees, 
146 Mays Road, Christchurch, N. Z.) 


Orpheu Negro and the sensitive artistry of Les 
Quatre Cents Coups. 

It was the Yugoslavian Misunderstanding, 
directed by Ante Babaja. A millstone is delivered 
by mistake at a modern art gallery, starting a 
whole new cult of “Circular” art (Cubism with 
the corners rubbed off). The parody was 
presented in inspired mime, with musical 
instruments burbling away instead of speech, 
and an overall sense of relentless fun. Twelve 
minutes of intelligent good humour—and any- 
one with a 16mm. camera could have done a lot, 
if not as much, with the theme! 

But somebody else thought of it first! 


8mm. TOPICS 
16mm. ones, as if the judges were so delighted at 
finding anyone doing anything on 8mm. that 
they fell over themselves to reward him. 

Mr. Watson makes one unfair comparison 
which we 8mm. filmers can be magnaminous 
enough to admit: 8mm. originals can be indis- 
tinguishable from 16mm. copies, as he asserts, 
but for public shows surely 8mm. copies will 
normally be used. The quality of these varies 
considerably, but I have yet to see an 8mm. 
colour copy which could be mistaken for 16mm. 

Whether the amateur film movement here has 
any future or not depends on people—not on the 
cameras and gauges they happen to use. Those 
who spend their time arguing about equipment 
and gauges are not the ones who make worthwhile 
films. It would be mean to begrudge them their 
pleasures—after all, why shouldn't they enjoy 
their hobby in the way that most appeals to them ? 
—but don’t let us be taken in (as I think Mr. 
Watson has been) by all the claptrap. 8mm. is 
suitable for public shows, all right. The question 
is, are our films? 


(continued from page 80]) 
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USED APPARATUS 


The equipment listed below is, in most cases, 
and mechanical perfection. 


customary guarantee of optical 


and carries our 
Against re- 


as new, 


mittance to cover full value, items can be sent on an approval basis. 





USED 8mm. CINE CAMERAS 
G.B.-Bell & Howell 

624, {/2:3 lens, case £13 10 0 

.B. ll & Howell 

624B, {/1:9, case... 10 0 
Cine Kodak Eight 

, £/3 ty adh 49 10 0 

Cima be, /2-5 

Westarit, inter- 

changeable .. £13 10 
Specto 88, {/2-5, vari- 

able speeds, inter- 

changeable ... €22 
Zeiss Movinette 8, 

{/2-8 Triotar i £27 
Zeiss Movikon 8, 

f/1-9 Movitar, vari- 

able speeds £32 
Agfa 88L, {/|-9 focus- 

ing, meter, E.R.C.. €35 


USED i6émm. CAMERAS 
G.B. 603T f/i-9 Seri- 
tal, twin turret, case £69 
G.B. 603, {/1:9 Seri- 
tal, mag. loading, 
case ... €59 
Zeiss Movikon, f/ 1-4 
Sonnar, coupled 
rangefinder ee £79 
Magazine Cine 
Kodak, {/!-9, case . £29 
G.1.C. 16, 19 Ber- 
thiot, 50ft. spool ... £25 
Kodak Model K, 
f/1-9, 100ft. spool ... £35 
Balt & Howell 70}DR, 
f/1-9 Serital, May- 
fair case se 


£125 0 0 


USED 8mm. PROJECTORS 
Kodak Brownie 

Eight 58, 8 volt 50 

watt ie sik £19 10 
Bell & ne 625, 

500 wat : £22 0 
Specto Popular, 500 

watt : £22 0 


PAILLARD APPARATUS 
H16 Filtersiot, {/i:5 

Switar, case . £120 0 
Hié Filterslot, f/1-4 

Switar, case , 
BBL, f/1-9 Yvar, case... 
B8, f/i-9 Yvar, case ... 
BB, {/2°5, fixed focus, 


case ... : 
C8, {/1-9 Yvar, case ... 
B8, £/2-5 Trital, case 
H8, {/1-9 Yvar, case . 
L8, f/1-9 Berthiot 





SPECIAL OFFERS 





Demonstration Model 


G.B.-Bell & Howell Autoset 


Complete with ever ready case, 
as new and guaranteed 


£35.0.0 














Anything advertised 
on this page or new 
equipment adver- 
tised elsewhere in 
the “A.C.W.” can be 
placed in your hands 
on payment of one- 
fifth of its cash price, 
Interest on the 
balance is 7} per 
cent. over 12 months, 
Il} per cent, over 18 
months, and I5 per 
cent. over 24 months. 
Send for details. 


ip 











Demonstration Model 


G.B.-Bell & Howell 624B 


f/1-9 lens. Complete with every ready 
case, as new and guaranteed 


£17.10.0 








EUMIG SERVOMATIC 


For filming without fuss, no focusing, 
no iris adjustment, no winding, fully 
automatic iris with adjustment for 
film speeds of 10 to 80 ASA, manual 
iris adjustment if required. 
13mm. f/1'8 Schneider Xenoplan, 
battery driven. 





MAKE A DATE— WE’RE OPEN 


LATE, THURSDAYS TILL 7.30 p.m. 








LARGEST IN LONDON — — THAT’S OUR CINE 


EXECUTIVE 
CAMERAS LTD 


DEMONSTRATION 
THEATRE 


There's room for you and forty 
of your friends if necessary. The 
pressing of a switch enables you 
to make side by side comparisons 
of projection equipment by: 


@ AGFA 
@ BELL & HOWELL 
@ EUMIG 

@ NIZO 

@ PAILLARD 

@ SPECTO 

@ AMPRO 

@ SIEMENS 

@ BAUER, ETC. 


20 CONDUIT STREET, 


* BOND STREET, LONDON, W.! 
MAYfair 0228 
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UNIQUE OFFER TO 


PHOTOGRAPHERS 


ALL FAVOURITE SUBJECTS 
FULLY COVERED 
Animals, Architecture, Birds, Candid 
Photography, Children, Dancing, Flowers, 
Gardens, Glamour, Groups, Hands, 
Interiors, Landscapes, Marine Photo- 
graphy, Models, Murals, Night 
Photography, Nudes, Panorama, 
Portraiture Self Portraits, Still Life, 
Television Screen Photography, 
Weddings, etc. 
2 volumes, 1,388 pages; 1,500 illustrations; 160 
full-page plates, including 32 full pages of colour; 
ir bloc ks illustrating the principles of all 


t ur systems, and 24 full-page plates 
ing 29 colour photographs. 





To: The 


CONSULT THE WORLD’S 
GREATEST ENCYCLOPEDIA OF 
PHOTOGRAPHY ON ANY 
SUBJECT, IN YOUR OWN HOME, 
ENTIRELY AT OUR EXPENSE 
FOR 7 DAYS! 


The Focal Encyclopedia of Photography is 
already famous wherever photography is 
practised by professional or amateur. Now 
Caxton make it possible for you to have this 
epic work on 7 days’ free approval. Here you 
will find the answer to every question—draw 
on the knowledge of 250 world-famous special- 
ists. Numerous subjects are dealt with in this, 
the most astonishingly comprehensive and 
up-to-date work on photography ever 
published. If after 7 days you 

decide not to own this unique 

reference work, we pay all car- 

riage charges back. So act at 

once to secure your copy! 


SOME OF THE CONTENTS 


Accessories 


Equipment and Materials; Camera 
Camera 


and Features; Sensitised Materials; 
Management; Film and Filters; Exposure; Image 
Management (Composition, Perspective, Back- 
ground); Camera Subjects; Processing; Printing, 
Enlarging and Finishing; Colour Photography; 
Taking Technique and Printing; Cinematography; 
Industry, Commerce and Organisation; Amateur 
Activities; Clubs and Associations; The Law. 


7 DAYS FREE APPROVAL 


. Ltd., 327 Morley Hall, 


Caxton Publishing Co. 

St. George Street, Hanover Square, London, W.1. 

Please send me without cost or obligation, 

and post free, a copy of THE FOCAL 
ENCYCLOPEDIA OF PHOTOGRAPHY 


return it within seven days, I will send the 
down-payment or full cash price according 
to your invoice. 


for seven days’ free approval. If I do not 


NAME 


ADDRESS 


Send this form in unsealed envelope, 2d. stamp. 


FE 3827/3 
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PHOTOGRAPHIC LAMPS 
for BETTER PICTURES 


Everyone can take first class colour pictures indoors with one or two 
Osram photofloods and ‘‘A’’ type colour film. Osram photofloods 
are specially made to meet the exacting requirements of photographic 
work and they are equally suitable for all monochrome films. 


Series 1 275 watts B.C. cap 2/9 each 
Series 2 500 watts B.C. or E.S. cap....7/- each 


All about Osram lamps for photography 
As well as photofloods, there is an Osram lamp 
for every photographic purpose. An interesting 
32-page technical publication, “Better Pictures”, 
telis you all about them and how to use them. 
Send for free copy now. 


THE GENERAL ELECTRIC CO. LTD., KINGSWAY, LONDON, W.C.2 
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CINECRAFT Pro — Screens from 
0 0 


CINECRAFT Projector Stands 
All purpose £6 19 6 
Mk. | £7 10 0 
a2: £3 3. 8 


CINELET Titling Letters 
Sets from 21/-, also founts. 


ap te 








Tri-gauge 
model 
£3 18 6 


De-luxe £10 18 6 
Major £14 10 0 
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Obtainable from your dealer 
and leaflets from: 


CINECRAFT SUPPLIES LIMITED 


2464 GREEN LANES, PALMERS GREEN, 
LONDON, N.13. 


also 
Standard £619 6 
Complete with lighting fittings. 


Titler Accessories 
Flap-over board 11/6 
Titledrum ... 39/6 


Re ee 
_ SRE R 


r 
t 
t 
y 
! 
i 
u 
I 
I 
I 
i 
i 
! 
i 
§ 
! 
i 
! 
1 
i 














FOR GREATER STRENGTH 
you can rely on 





SERS 


Both film cements ‘ 5 P : 
are supplied in EMBACOID TRICOID 
on: rei bottles Trade Mark Brand . Trade Mark Brand 
at 2s. Od. and 
500 c.c. bottles at CINE FILM CEMENT e SAFETY FILM CEMENT 
13s. 6d for joining acetate and nitrate films. © specially designed for films with a triacetate 
®@ base but may also be used for those with 
® acetate base. 
aca e 
We welcome your enquiries. ‘ 








ag MB sano PHOTOGRAPHIC PRODUCTS 


MANUFACTURED BY MAY & BAKER LTD DAGENHAM TEL.: DOMINION 3060 EXT 321 
840 




















517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





8mm. 
MOVIE- 
MASTER 


Fitted with the 
Filmovara = mir- 
acle lens, new 
high - intensity 
“Cold Light” 
lamp, 400ft. film 
capacity, variable 
speedsand power 
rewind. 
£36.0.0 

Or Deposit of 
£5.0.0 and twelve 


monthly pay- 
ments of £2.14.3. 





8mm. 
EUMIG P8M 
IMPERIAL 


f/1'4 20mm. Eupro- 
nar lens, brilliant 
12 volts 100 watt 
lamp, reverse pro- 
jection, frame-by- 
frame still projec- 
tian, built-in sound 
coupler, 400ft. film 
capacity and power 
rewind. 
£45.0.0 

Or Deposit of 
£5.0.0 and twelve 
monthly payments 
of £3.10.0. 





8mm. 
KODAK 8/58 


f/1°6 Ektanon lens, 
revolutionary 
“Cold - Lighting,” 
200ft. film capacity, 
power rewind. 
Built into a hand- 
some leather style 
carrying case. 
£25.0.0 
Or Deposit of 
£3.10.0 and twelve 


monthly payments 
of £1.17.8. 


8mm. 
SPECTO 
ROYAL 


Fitted with fast 20mm. 
f/1-4 coated lens—high- 
intensity “Truflector,” 
Cold Light—quiet run- 
ning self-lubricating 
mechanism—400fc. film 
capacity. 
£31.10.0 


Or Deposit of £3.10.0 
and twelve monthly 
payments of £2.9.0. 





Smm. FILM 


To: FLESCO LTD., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 8mm. Library. 


NAME (block letters) 
ADDRESS 

















ADMIRA 811a for double eight 

film incorporating new features 

ensuring successful filming of 
professional quality. 

*% Mirar {/2-8 125mm. and Telemirar £/3-5 35mm. 
bloomed click stop lenses with depth of focus scale, 
interlocked for simultaneous focusing and quick 
changeover. 

* 5 speeds—i0, 16, 24, 48 and 64 f.p.s. 

% New type automatic footage and frame counter. 

%* Single shot control. 

% Spring drive fitted with run down stop device. 

%* Backwind crank for trick shots and lap dissolves. 

% Accessbries include: close-up lenses, matte box, 
continuous running self portraiture device, leather 
case for camera and accessories, etc. 


Distribution and Service: 


W. F. DORMER LIMITED, Hendon, 

London, N.W.4. Sunnyhill 0221. 

Available from the leading dealers in 
all countries of the world. 








LAMPS 
HALF — 


12v. 100w., Pathe Gem 
80v. 100w., Pathe, Mod. S. 
110v. 200w.. Pathe 200 B 
50v. 200w., P/F Fitting 
100v. 200w., ,, 
110v. 200w., ,, 
115v. 200w., ,, 
100v. 300w., ,, 
110v. 400w., ,, 
30v. 100w., ” 
110v. 750w., Debrie Fitting 
200v. 100w., P/F Fitting 
110v. 250w.., P/F, 55-6 
110v. 500w., P/F, 55-6 


CARRIAGE EXTRA ON ORDERS UNDER £2. 


P. HEATHCOTE LTD., 
THE CAMERA SHOP 
300/302 RADFORD ROAD, 
NOTTINGHAM 
Tel. 75851. 


15 
15 
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THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. CINE KODAK 20, f/3-5 lens ... no Se 
8mm. BELL & HOWELL 624, f/2-3 lens ... £12 
8mm. BELL & HOWELL 624, f/I-9 lens... £15 
8mm. BELL & HOWELL “SPORTSTER,” 
{/2-5 lens, variable s s oF isi 
8mm. CHRISTEN SUPER, f/1-9 focusing lens, 
variable speeds, backwind 
lémm. BELL & HOWELL “AUTOLOAD,” 
f/1-9 focusing lens, variable speeds , 
8mm, NILUS, C.L. lamp, case 
GELOSA TAPE RECORDER with Mic. 


NEW EQUIPMENT 

8mm. KODAK ee. Y saggy 58” 

8mm. SPECTO “8,” 500 w: 

8mm. BELL & — ‘MOVIEMASTER” £33 

8mm. AK.8, £/2- £19 

8mm. NIZO EXPOSOMAT wpe {/1-9 lens, 
built-in exposure meter £38 

8mm. BELL & HOWELL 624EE AUTOSET £39 

8mm. BOLEX D&L, f/1-8 lens, triple turret. £96 9 

lémm. BELL & HOWELL 636 “FILMO- 
SOUND” ‘wee PROJECTOR, a.c./d.c. £221 

l6mm. BELL HOWELL 640 “FILMO- 
SOUND” MAGNETIC/OPTICAL SOUND 
PROJECTOR, 1!2in. a and trans- 
former : ee wd cape 


PART EXCHANGES @ HIRE PURCHASE 


76 EDEN STREET 


KINGSTON-ON-THAMES 
Telephone: KIN 0723 











Ve Pa ASCOTT 


| YEAR’S GUARANTEE 


A fabulous bargain! 


Here's your chance to own a first-class talkie projector—don't delay—hurry 
along now to your local ASCOTTS branch and examine one for yourself 

% 110 volt, 500 watt 4 Compact and en- ¥ Radio, Gram and Mic. input 

* Internal transformer 

%* Comprehensive facilities for spares and after 


tirely portable com- 
plete with 2 cases, 
39 Ib. Size Ilin. x 
llin. X 6in. 
Beautifully engi- 
neered for smooth, 
quiet operation 
%* 16/24 frames 
second 


lamp 


% 110-250 volt opera- 
tion 


% 10in. speaker 
¥* 10 watt output 
%* 2,000ft. spool arms 


* 


per 


=—<—- YOUR ASCOTT BRANCHES = 


Trafalgar 2784/5 
Temple Bar 6184 
Regent 4749 
Bayswater 4614 
Flaxman 5955 
Western 0066/3820 
Tate Gallery 0143 
New Cross 9036 
Ealing 0081 
Mitcham 3505 
Richmond 3771! 
Putney 0577 
Woolwich 0404/5136 


37 Coventry Street, W.1. 

128 Charing Cross Road, W.C.2. 
193 Regent Street, W.1. 

94 Queensway, W.2. 

185 Kings Road, Chelsea, S.W.3 
169 Kensington High Street, W.8. 
125/7 Victoria Street, S.W.1. 

12 Rye Lane, Peckham, S.E.15. 
66 The Broadway, Ealing, W.5. 
63 London Road, Morden, Surrey 
57 George Street, Richmond 

131 High Street, Putney, S.W.15. 
69 Powis Street. Woolwich, S.E.18. 


sales service, and many more exciting and 


essential features 


PBlbhere BROCHURES ON ANY PHOTOGRAPHIC ITE 
S 


till or cine, tape recorders or developers—for informa- 
tion and brochures on any item of equipment fill in 
coupon, using separate sheet of paper if necessary and 
post to your local ASCOTT branch. 


I am interested in 


I enclose £60 cash/cheque. Please despatch my 
DANSON 540 TODAY. 
I enclose £30 deposit and agree to 


pay 8 monthly 
payments of £4/2/6 . 








ask at ASCOTTS for everything photopraphic 








BARGAIN TIME 
A.C.S. of BROMLEY 


From January Ist we offer a huge Sale selection of 
re-conditioned used equipment in 
AMATEUR MOVIES, TAPE RECORDERS and 
PHOTOGRAPHIC. 

Personal inspection (without obligation or sales 
pressure) invited, as we are unable to issue lists. 





PART EXCHANGES a Speciality. 
Every APPROVAL facility. 


CREDIT TERMS only 5% for 12 monthly payments. 
OPEN ALL DAY SATURDAYS 





44, WIDMORE RD. BROMLEY, KENT — RAVENSBOURNE O156 

















YOUR FILMS DESERVE PROJECTORS 


CERViIN TITLE LETTERS 
KODAK . acon 


e in 3 sizes ein § colours SPECTO 8 ra af . 4 2 

EUMIG IMPERIAL . as bir a ee 

B. & H. 635 Seem ie 
HAYNOR ANIMETTE EDITOR ... ... £10 
HAYNOR VUETTE EDITOR... 6 
MURAY EDITOR sess. ss giges Ce 
MURAY DE LUXE EDITOR eerie 
PRORA EDITOR piesa 
WPS NR es 3 ke a a 
BOLEX SPLICER Se 
BELL HOWELL SPLICER ae riga e 
HAYNOR SPLICER ee sagt ecg 
ISING SPLICER Be see hag ag a 
LPL SPLICER Tipe ae nA ete! 
SWALLOW SPLICER ..._ a2 


Never before such an excellent range of titling letters at 

such low prices. Made in translucent polythene plastic. SCREENS, ALL TYPES AND SIZES 
Available in 5 colours—white, red, green, yellow and black. CINECRAFT TITLER oe £6 17 
The trees of 8mm. and 5mm. letters, numerals , punctuation B. & H. TITLER 4 624 and 605 an 43 2 
marks contain 125 pieces and the 15mm. letters 80 pieces. TELE LENS FOR 6: ie aa £9 19 
Prices: 5mm.—5/9, 8mm.—6/9, 1Smm.—4/9. WIDE ANGLE FOR, $24 £9 19 
JUNIOR SET consists of centring card, straight edge, three ei ae on ae “Reni si HEAD . a 
plastic and six paper art design background sheets, adhesive CLARION TAPE TRANSISTOR “MOVIE 

plastic sheet, 2 sets of letter trees—one colour— RECORDER 45 0 
8mm. and !5mm. and plastic razor blade holder for severing es 

from branch, 19/6. 8mm. PEAK—CAPITOL WALTON 
MASTER SET consists of above contents and plastic MOVIEPAK FILMS 

storage nest of 42 compartments in cardboard box, fully 


illustraced citling instructions, black flock card background, 
vm CROYDON awe excuance tro. 


AVAILABLE FROM YOUR USUAL CINE SUPPLIER. 


CINE ACCESSORIES CO. 48 SOUTH END, CROYDON 


1 B EAST STREET . BRIGHTON . 27674 CROYDON 0236 


pSimddwadiiuwdne 























WALTON FILMS 


282 KENSINGTON HIGH STREET, LONDON, W.I14 
WEStern 6445/6 


Dear Projector-Owner, 


There must be many occasions 
when YOU-—the owner of a 16mn., 
9.5mm. or 8mm. projector, 
invite your family and friends 
to see some of your own 
personal movies. Naturally, 
such precious records as 
holidays, weddings and films of 
the children take pride of 
place in your show and ensure 
its success. But your show can 
be an even greater success with 
some surprise items in store! 
And this is where we come in. 

Just look at the wonderful 
range of Home Movies we can 
offer you on almost every type 
c 0 of subject. We have over 250 
od Gee films and in Black & White an 
ADVENTUR 8mm. 50ft. film running for 4 

minutes on your screen costs as 
little as 22/6. Most subjects 
can also be bought in 9.5mm. 
and 16mm. COLOUR films in all 
sizes are available as well. 

Why not have a few of these 
as a permanent stand-by? Ask 
your dealer for our 20-page 
1960 Home Movie Catalogue or 
clip the coupon below and post 
to us without delay. 


LO 





we ee 2 


Please send me a copy of the 1960 WALTON ‘a etCe we 
Home Movie Catalogue and Glamour Film pet AL hee 8 GE 
Brochure. | enclose 44d. Stamped Addressed 
Envelope. 


(Block Letters Please) 
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FILMS EXCHANGED 


We offer che best film exchange service in the country. 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, ree! for reel, distributor for distributor basis. 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film. 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of “Gobs in a Mess” in 
exchange, the exchange would operate as follows: 

Used copy of * ‘Gobs i in a Mess” i 

Allowance for your “No Indians Please” £2 

Exchange fee would be 10 0 


if, however, you wishes to change your 8mm. Moviepak 
“Gobs in a Mess” for a copy of Walton film “The Floor- 
walker” then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be: 
New copy of Walton film “The Floorwalker"” £3 15 0 
Allowance for your “No Indians Please”’ a2 5 0 
You would receive anew unused filmfor ... €1 10 0 
Below is a complete list of prices and allowances for 
used films. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists. 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per reel, new Walton films, €3.15.0. per reel. 
New Capito! films, £2.12.6. and €3.3.0. per reel. 

Price of We allow 

used film for your film 
S0ft. 8mm. B/W 3 Bu: 12 0 
50ft. 8mm. Colour aK . at 
100ft. (approx.) Disney Colour 

Cartoons 

100-1 50f. Disney B/W Cart’ns 
200ft. 8mm. Films, B/W 
16mm. Sound (Moviepaks, etc.) €5 15 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributors’ lists. 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated. 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 9.5mm. sound and 
silent and !6mm. films. Full details upon request with 
stamped addressed envelope. 


JUST RELEASED.—Five Chaplin 

Walton releases. 

Price: Full length version (2 reels) 47 0 0 
Shortened version (1 reel) ... 43 15 

“THE FLOORWALKER,” “BEHIND THE SCREEN 

“THE RINK,” “THE FIREMAN,” “THE PAWNSHOP:" ug 


8mm. STRIPED FILM.—50ft. Price, '22/6d. each, plus 
6/3d. for striping. Price including striping, 28/9d. each. 
These films are striped so that purchasers may add their 
own sound with suitable equipment. The films are not 
prerecorded—the magnetic sound track is blank for 
addition of your own sound effects, commentary, etc. 
“SPEED CRAZY,” “HOLLYWOOD HELL DRIVERS, ” 
“CIRCUST TIME.” WILD ANIMALS OF SOUTH 

‘ ZOO TIME Part |,” “ANIMAL BANDITS,” 

KNOCKOUT,” “CONSTABLE CHARLIE,” 
“CHARLIE AT THE CLINIC,” “GOODNIGHT WITH 
SABRINA,” “BAR(E) — “MIDNIGHT IN 

PARIS.” 


t) 
£2 10 
£2 15 


further films. 


Note-—We apologise for delays that occurred in com- 
pletion of some exchanges during October and Novem- 
ber, due to transfer to new address. It took alittle time to 
get reorganised, but we are now back to normal routine. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 
WARRINGTON - «= «© Telephone: 35400 








BRUN CINE EFFECTS BOX 


No professional cine photographer would 
dream of using his camera without a deep lens 
hood, and this Brun apparatus is precisely this, 
plus the advantages of holding a filter and slots 
to carry masks chat enable him to put into his 
films many tricks and effects, such as fades, wipes, 
key hole, etc. 

The hood is fully adjustable in three direc- 


tions 
Can be used with 8, 9.5, and 


cameras 

Tripod bush in base 

Made from mow! alloy castings, finished in 

stove h » and chrome. 
£4-7-6 


Now available with Bolex “H” Base Plate 
£4-19-2 


BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street, Burnley, England. 


16 mm. 

















UNDER HALF-PRICE ! 
NEW - Demonstration Model 
8mm. BELL & HOWELL 
624 CAMERA F/2°3 


WITH DE-LUXE 
LEATHER CASE 
SENT COMPLETE IN MANU- 
FACTURERS’ CARTON WITH 

Oe Te BOOK. 


POST 2/9 


SPECIAL SHOP SOILED ITEMS 

List Our price 
8mm. B & H 606M Projector £45 £29/17/6 
lémm. B & H 602 Projector £90 £37/10/0 
16mm. B &H613 Projector £90  #£45/0/0 
16mm. B & H 613R Projector £90 #£39/10/0 
lémm. B & H 622 Sound £87/10/0 
30 x 40 Screen in metal case £4/7/6 £3/10/0 
48 x 48 Screen in metal case £6/10/0 £4/7/6 


LIST PRICE 
£31:2:2 





items which are for callers only. 


CAMERA CO 


weed Tel: Victoria 5482-3 buen 
320 VAUXHALL BRIDGE ROAD, LONDON, 8.W.1 
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SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000ft. reels. 


lémm. Silent, Optical and Magnetic 
Sound Projectors. 


FROM YOUR DEALER 














NORTHERN BARGAINS 


Second-hand equipment 5 days’ approval 
against cash 


Cine Kodak 8/500, 8mm., 500 watt, in case ... 

Paillard G916, 500 watt, 800ft. arms, case ... 

Specto 9:5/l6mm., 500 watt, 800ft. arms, case 

Specto |6mm. 30 volt, 100 watt, 2in. lens, as 

new 

Zeiss Movilux 8mm., 300 watt, perfect con- 
dition 

Eumig P8, 8mm., 
condition 


NEW EUMIG PROJECTORS IN STOCK 
Eumig P8M, 12 volt, 100 watt, forward, 
reverse, still picture and power rewind. 
Complete with lamp and two 400ft. reels 
Eumig P8M Imperial, as above and fitted with 
tape synch. Phonomat, with lamp and 
two 400ft. reels ui wee $a 


12 ‘volt, 100 watt, good 





£37 10 


£45 0 





Paillard B8, 8mm., f/2-5 Yvar, good oe 
Agfa Movex 16mm., 100ft. spool, 2cm. f/2- 
Sem. £/3-5, 8cm. £/3-5, effects box he 
masks, fitted case ... 
Mag. Cine Kodak I6mm., f/1: 9 focusing, case 
Cine Kodak Brownie 8mm., /2-7, e.r. case . 
B. & H. 605 Sportster 8mm., f/2-5, case... 
Pathe Motocamera 9-5mm., f/2:7 Tessar, case 
HIRE PURCHASE HELPFUL, FRIENDLY SERVIC 


HAYHURSTS 


56 mente, ROAD, NELSON, LANCS. 
: NELSON 63652. 








lite Effects Box \ 
lite Trac king 
Card 
\I4e Flap over 
24/- 
* Felt Drum 
% Travelling 


BRITAIN’S 














iPHIC EQUIPMEN 
UNIVERSAL 9” x 12" CINE TITLER 


BRITAIN’S BEST TITLER—FOR EVERY EFFECT 


£12.0.0 


% 42° Rigid Chro- 
ro Soa Plated 


* so ‘Tracking 
movement. 

%*%& Two Track Stops. 

*% Two Adjustable 
Camera & Acces- 
sory Platforms. 

% Tilting and swing- 
ing 74” dia. 
reflectors. 

*%& Title card adjust- 
able for height. 

% Adjustable feet. 

%*% Wall and Bench 
mounting lugs. 


Holder 15/- 


57/- 


Title 60/- 


40” x 30" PROJECTION SCREEN 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


* White, washable, 
grained PVC faced, 
cotton backed fabric. 

* de all metal, closed 

t. Sin. 

%& Dyed black border: 

%& Chromium plated stand, 
adjustable 4ft.-7fc. 
Surface tensioned by 
sliding tube. 

* Easily erected. 

%* Complete in stout carton 


12" x 10" TILTING PROJECTOR 


— 
Model 
VARIABLE HEIGHT 
38” - 57” 


PROJECT OVER, NOT THROUGH 
YOUR AUDIENCE. 


*% 12” x 
* Braced 


10” tilting top with safety stop. 
tubular tripod con- 
struction. 


% Folds down for storage. 
% Guaranteed Completely rigid. 


STUDY OUR SPECIFICATIONS | 
Write now for our new 20-page’ 
illustrated | catalogue. 


£6.10.0 


Buy with confidence—money refunded if not completely 


satisfied 
From your local stockist or direct from 


MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Matham Road. London, S.E.23 Te!.: 


FOR, 9774 
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mmm 4 This is our NEW 1960 
| 16mm. SOUND FILM HIRE 
CATALOGUE 


containing: 
e Over 200 feature films 
e@ Over 500 short films 
e In Colour and black & white 
e 50% discount to Home Users—25% to 
Clubs etc. 


e 8/l6mm. SILENT FILM HIRE LIBRARY 
Over 200 titles Hire charges from 3/- per reel. 
Write for catalogue now. I/- (Free when 
A FEW NEW ATTRACTIVE quoting projector make and serial No.) 
RE-RELEASE SUBJECTS INCLUDE: 
@ At War with the Army e One of our 
Aircraft is Missing e@ Pimpernel Smith e 
Shamus e@ The Spanish Main e Eagle 
Squadron e Son of Hunchback e How to make 
a Monster, and over 70 new feature releases. 


SPECIAL OFFER: 

New Laurel & Hardy comedies for sale. 

£14 10 O—2 reels. £19 10 O—3 reels. 
Sound Trailers from 12/6 


Film House 72 4™..= East Street 
BRIGHTON 25918/9 











i) Makes Projecting a Pleasure 


WITH THESE TWO NEW PROJECTORS 


NEW 


WONDERFUL VALUE 


SOLE DISTRIBUTORS 


NEW 
Noris 
Super 50 


New Streamlined 
8mm. Projector 
with 20mm. Plankar 
lens. Special Noris 
high illumination 
8 voit/50 watt lamp. 
Micro focusing ad- 
justment. Price, 
including lamp, 
approx. 


£33.0.0 


Noris Super 100 


New design 
8mm. Projector. 
With 20mm. 
Plankar lens. 
Special Noris 
high illumination 
12 voit/100 wart 
lamp. Push- 
button opera- 
tion. Picture 
stop device and 
power rewind. 
New cable 
release built-in 
editor, which, 
when running 4 
through film, 

clearly ~— 

portions for 

editing. Price, including lamp £48 ® 0 ® 0 
Synchroner 100 with built-in Synchromat and 20mm. 
lens, £55 0 0, 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 
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4-1-7 


Cassar 2:8 36mm. for Bolex H8, with sunshade and plastic container 
£6-13-5 


Adapter-ring for Bolex L8, Bell & Howell 18-11 
Quinon fi-5 25mm. for 6mm. Cameras £33-4-8 


Cassarit 2-8 36mm. for Bolex H8, with sunshade and plastic container : : 
él 


Kino Redufocus 12-5mm for above £19-4-9 


by STEINHEIL 





See them at a li al Send |/- for 


your dealers PHOTOPIA Ltd. Photopia wert Sats comprehensive 
Newcastle, Staffs. mn samme Services 
TO DAY London Offices & Showroom 36 WARDOUR ST. W.1. Catalogue 


ALANSON LTD. tie wes 


SECOND-HAND CAMERAS FRRPET ORS 











Eumig Imperial 8mm. 

Agfa Movector, f/8 "i 

Bolex M8R, 8mm. 500 watt ‘s 
Bell & Howell 8mm., Filmovara lens 
Specto 500 watt, 8mm. ; 

Zeiss Movilux 8A, new model 

Kodak Brownie 8/58 . 

Pathe Princess ... 


Bolex C8SL 
Bolex BS acl ois be 
Movikon “8”, f/1°9, and Case 
8mm. Eumig C3, f/1°9, in Case 
8mm. Eumig C3, f/2°7, in Case 
8mm. Brownie |, f/2'7 

l6mm. Kodak “BB”, f/3°5 


l6mm. Kodak “BB”, f/1°9 
8mm. Bell & Howell Viceroy, f/2°5 . ACCESSORIES 
Screens, all sizes, from 


NEW CAMERAS Muray Animated Viewer 
The new 9'5mm. Pathe Prince = 8mm.L.P.L.Splicer ... oF 
8mm. Kodak Brownie, f/1'9 . Bell & Howell “624” Titlers ... 
8mm. Zeiss Movikon, oe 9, coupled 4 meter Queen Trailers, from ... 2 
8mm. Noris 8D, f/2°5 . Dubilier Suppressor Kits 
Filmovara Lenses now in stock for r Eumig Fade Glasses, P. & P. I/- extra 

Bolex, Zeiss, etc. . Screen White Paint . 
Eumig Servomatic, f/1°8 Bolex 8mm. Pistol Grip , os 
Gevaert 8, f/1°9 Tele-Lens, D Mount, 36mm. 3° 5 Cassar aie 6 


Carriage and asia extra Carriage and Postage extra 


83-85 FAIRFAX STREET, BRISTOL, [ x::::; 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 


eoeooocooo 
ecooooavo 


aao eSno 
WUACAROCOCOURSe 
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BE UP TO DATE! with the ELNEW LIBRARY CASSETTE and SPOOL 


EASY ACCESS .... eile ... NOcontainer has to be withdrawn, just a slight pressure 
on the cassette and the chosen spool is ready at hand. 

LATEST DESIGN gas .-- in blue and cream finish. 

ANY NUMBER OF UNITS... can be easily connected with the feet supplied. 


* DUSTPROOF 
* WASHABLE 
* ELEGANT 


* EASILOAD 
FILM CLIP 


Complete with spool 
A/200ft. 7/6d. 
A/300ft. 9/-d. 
A/400ft. 9/6d. 
Cassettes only 

A/2- 200ft. 4/2d. 
A/3- 300ft. 4/10d. 
A/4- 400ft. 5/3d. 


See your dealer and start your 
library NOW !!!! 
Sole Distributors: 
L. NEWSTEAD, LTD. 72b, High Street, Edgware, Middx. 
Tel.: EDG. 3456 and 6585. 














PERFECT EDITING AT LOWEST COST EVER!) The “STEVO” Roller Screen 
For a Drum-Tight Surface ! 


“PORTAY” 8 VIEWER Te 


@ Most compact in a 
streamlined plastic 
case, Size only 
lin, x Bin. x 6in. 


@ Large recessed screen 
of high  brilliancy 
2gin. x I fin. showing 
bright steady images. 


@ Self-contained with 
recesses for all acces- | These popular roller screens incorporate a unique 
sories. (Splicer, | method of ensuring the perfectly flat surface 
cement, etc.) which is the prime requirement of a good screen. 

@ Built-in rewind, | Two struts, folding down when the screen is 
geared on left—re- | closed, lift and fit firmly into the grooves of the 
duced geared drive | upper roller, thus forming a perfectly rigid frame. 
on right. The Stevo rolls up, is light-weight, and yet can; be 

@ Built-in switch. erected in a few seconds. 


AN ENTIRELY NOVEL TYPE OF @ Adjustable focusing. rye 5 Clans Booted 
ANIMATED VIEWER OUTFIT! @Notching device! 33 5 24in’ 
fitted. 32 x 32in. 
@ All parts accessible. $ x ag 
@ No oiling needed. 48 = “in, 
£13 = 19 6 @ Takes films up to 48 x 48in. 
400ft. 63 x 63in. 





Price without splicer 


SHARK AAH 





Write for latest Catalogue and Price List to: 
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BEM GO ZUIN S w BRIEF 


BARGAINS to get you off to a good start. Charge for advertisements in this section 
BARGAINS to i txtha Prepayable, COPY DATE FOR 
to improve your pres ipment. extra. Prepayable. 
‘mc tas Yair deus desea’ |G eee 
BUYERS waiting for your excess equipment. INCLUDING BOX NUMBERREPLIES 
: O: AMATEUR CINE WORLD, 
BUYERS wanting your services and supplies. CHANCERY LANE, LONDON, W.C.2 


see Sound!Silen Fi Films C sale, ie ong exchange 
eatures from cartoons, 50/-.—-Mobile Cine Services, 
FOR SALE 10 Se Sleaford, Lincs. ‘ D cain 
a American Television 16mm. sound films. Drama, co’ y 
Films and Film Libraries adventure. Box 757 
ee of Glasgow, Scotland’ i Cine Dealers—sell they ag = 16mm. Walton Glamour Films at ned Ore 
an mm. films. Hire service for 8 and 16mm. projectors. Hu: 
ge sale of 8mm., 9-Smm., 16mm. Silent and Sound films 
Authorised Booking Agents for all 16mm. Sound Film a Knockout prices. Send stamp and indicate film gauge 
Libraries. Own 8mm. Library (for Scottish hirers only). required.—Frank Jessop, 4 Oxford Street, Leicester. 
For Better Programmes why not obtain your films from Gjamour Films. Interesting fully descriptive lists of films 
the Wallace Heaton Film Library? New 16mm. Sound from many studios. 6d. stamp to Glamovies, Cook Lane 
catalogue > ot! — Films in + —_ including an Keighley *(1360.) r P wher r 
extensive selection of 8mm. subjects. rite for catalogue.— , 2 iy cr : 
Tz7yNew Bond Stree, London, Wl. (MAYiair 731i)  ameee,prpent, sutra I oom and” oSSmm. Col 
Fas . . £6/6/-; b./w., 37/6; 8mm. Col., £3/6/-.; b./w. 22/6d. S.a.e. 
rat — yo Ng nity meg | ie tae for illustrated catalogue of Adventure “Ten Best” Films.— 
Key SVOY, & STYOMER KORG, FUINCY, D. Wid. " Adventure Film Distributors, 74 Marylebone High Street, 
16mm. Sound Films for hire, sale, exchange or purchased London, W.1. (Welbeck 0721.) 
—in perfect condition only. Top value assured.—Cinehire Half Price 16mm Glemeur Wiles Pin-Up, Walton and 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) Diemoad Colow oath hv Sound ond. Silent. Used 
a mage + | Eger Fg age re for Sale. New. hit as new. LAR . Box 763 
nd now for full list o - an reel titles.—John King Bh ie (WN “ain 
rg ite. Film House, East Street, Brighton. (Tel. Hodes ool prt. Eee ast Hien a 200ft., 1/-. 

) ) ” 10}. 
Large Selection of used 16mm. silent film for sale, all in Moe a Bar Br ig peony Ra s/he 
fine order. Subjects include travel, geographical, industrial, Interesti Ss lists Bees” aime 3d. Postal Service only.— 
popular science, agricultural, — sport, history, drama, Cine Optics 19 College Road, Harrow. (360.) we 
comedy, etc., etc., 37/6d. per reel, po and packing 2/- per evant the Golden Isle. Now available in Eastmancolor, 
reel. Send for list of subjects. odley’s, 2-8 Shudehill grin 63/-.: 16mm., 125/-. Monochrome 8mm., 21/-: 





we an Personal shoppers welcomed. (1459.) 16mm., 35/6. Obtainable only from the producers (mail 


C.W. Readers Can Save 10/- or more when purchasing ; A « 
new copies of our 8mm. releases which include Comedy, ——— Cc: _ (ote ey ee eee Rosé, 
Animal, Variety, Religious. Send S.A.E. now for voucher \ on hborough. "Paul Moffatt offers—8mm Film Librar 
and list to. — Mr. Stewart, Golden Films, 60 Wardour omy au teed 17 Church e ¥: 
Street, London, W.1. (1459.) : ae ecengete. 
Films For All. Sale, Hire, Exchange. 16mm. colour car- 

o> 9g = ho samp hae from £5 — ry as lengths 

/6d. xclusive 8mm. imports from U.S.A. normous 

selections. 16mm. silent Movie-Paks, 40/-, 9-Smm. bargains. Cameras and Lenses 
—Film House, Cox Street. Coventry. (660.) Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
Film Hire Service.—-9-5mm. sound and silent.—38 City supply any new camera or projector. Hire Purchase Terms 
Road, March, Cambs. (760.) for your convenience. Second-hand bargains always in 
Film Hire-—8mm. and 16mm. silent and sound. Nearly stock. Tell us what you are looking for, we may have 
1,000 titles. For free catalogues state machine make and the very thing available at a great saving. 

serial number.—John King (Films) Ltd., East Street, Liverpool Cine Enthusiasts.—See new showroom and demon- 
Brighton. (160.) stration dept, new and second-hand equipment, Bolex 
16mm. Sound Film Hire, cheap rates, 2 hour programme, G.B., Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
25/-. Stamp for list. Features and shorts.—Premier Film and projector hire. Kenneth Orians, 390 Aigburth Road. 
Services, 477 Manchester Road, Westhoughton, Nr. (Phone Garston 929 day or night.) 

Bolton, Lancashire. Phone 3145. (160.) Kodak Turret Head K.100, 5 speeds. Complete three Cine 
Special Offer. New 8mm. and 16mm. silent films for sale. Ektar HI lens with matching viewfinders: (SO0mm., f/1-9) 
Various titles, £2 10s. and £3 10s. each. List on request.— (15mm., f/2°5) woe 7 f/2-7). Hand Crank. Leather field 
John King Films Ltd., Film House, East Street, Brighton. case. As new. Cost £425. Will accept £275.—Richards, 
Tel. 25918/9. (160.) 60 The Ridgeway, London, E.4. SILverthorn 1686. 
Large Selection of used 16mm. silent films for sale, all in 16mm. Ensign Kinecam, complete, 3 lenses, filter, leather 
fine order. Subjects include travel, geographical, industrial, case, condition very good; titler and screen, £45. Box 
popular science, agricultural, nature, sport, history, Camex Reflex 8, with 12-5, f/1-9 focusing lens and Haze 
drama, comedy, etc., etc., fap ge reel, post and packing Filter, and “‘Zoom” Pan-Cinor 17-5 to 70mm., f/2°4 focus- 
1/3d. per reel. Send for list of subjects —Godley’s, 2-8 ing lens, cost £270. Specially made leather case to take 
Shudehill, Manchester. Personal shoppers welcomed. Camera, Zoon lens, films, etc., cost £15. Nearest offer to 
(1360.) £210 for the lost. (As new. }—-H. B. Eldred, Port Hill 
Pin-Up Films. Two new films ready. “‘A Dream of a Girl” Road, Shrewsbury. 
and “Midnight Fantasy” (one reel each). Write, call or **Zoom”’ Pan-Cinor 17-5mm. to 70mm. f/2°4 for Camex 
phone for latest leaflet of 12 films.—-Capitol Films (Dept. Reflex 8, cost £170. Nearest offer to £130.—H. B. Eldred, 
A.C.W.), 193 Wardour St., London, W.1. Ger. 8196. Port Hill Road, Shrewsbury. 
16mm. Sound Film Library. 1} hour big features, 25/6d. Bolex 8mm. L.8 2.8 Yvar, perfect. Dallmeyer F.4 Tele- 
}-hour composite reels, 18/6d., four days. Lists 3d. 8mm. photo, unused. Astro Projector, as new, extremely quiet. 
ong variety reels, 5/-, four days. 16mm. sound projectors 40 x 30 beaded screen. Splicer. Bargain, £50 lot. Phone 
or sale: BTH-301, £70; Victor 40, £60.—73 Castlewood BRI. 8355 
oe, Eltham, S. E.9. ELT. 7071. (260.) Bolex H16, Octameter viewfinder, three lens turret, eye-level 
ilms. 8mm., bought, sold, exchanged. Library, cameras, focuser, T.T.H. lenses 0-7in. f/2-5, lin. f/1-9 Super Comat, 

pretectese hired.—Photo-Hire, 26 Renfrew Drive, Wollaton,  2-8in. f/2°8 Telekinic, case, superb condition, £125. (Bu ving 

ottingham. (360.) Reflex.) Box 73. 
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([NEma-scOPE BARGAINS 


Britain’s largest independent cinema supplier offers unique 
opportunity to acquire genuine: 
G.B. Kalee 16mm. cinemascope lenses, slightly used at less than HALF PRICE, only £47 10 each, 
also GENUINE 35mm, DELRAMA cinemascope attachments (suitable 16mm.), used, cost almost 
£200 each, £55 each. Reg. P. and P. on both of above 6/-. Specto Educational 16mm. silent 
projector, mint, £22 10. Carr. 5/-. Specto Analyzer l6mm., silent, complete carrying case, 
£17 10. Spare lamps, 8/- each. Carr. 5/-. Simplex Ampro repeater 16mm. sound, little used, 
complete all accessories and Venner time switch, cost £250, £95. Carr. 7/6. 16mm. splicers, 
used but good, 35/-. Post 2/-. l6mm. rewinders, used, £2 5. Post 2/6. G.45. aircraft cine 
cameras, new, tropically packed, £2 15. Post 3/6. ditto second-hand, £2. Post 3/6. GGS or 
G.45 titling units, second-hand, £2 each. Post 3/6. 16mm. unexposed film in sealed tins, 300ft. 
in 25 ft. rolls, slow, med. or fast pan, 10/-. ditto reversible fast pan 15/-. Genuine Kodak 
magazines, new, loaded 50ft. fast pan reversible 16mm. film, fit all Cine-Kodak and Bell-Howell 
and most other magazine loading cameras, 10/- each. All above post I/-. Professionally rebuilt 
GB. L516 l6mm. projectors, sound/silent, recovered cases, the BEST on offer, complete all 
accessories, £60. Credit terms, £10 per month, no charges. British Acoustic non-sync. units 
for above, 78 r.p.m., new, cost over £20, £4, plus 5/- carr. 16mm. spools and cans, brand new 
and unused, 400ft. 3/- each, 800ft. 5/- each, 1,600ft. 10/- each. All post 1/3 extra. 3 or more 
post free. Bell-Howell 16mm. claws (shuttles) £1 15 each, brand new. Bell-Howell 750 watt, 
110 volt projector lamps 20/- each. 
Cash refunded without quibble if goods returned undamaged within 14 days of receipt. 
Largest stock in the Midlands of cine goods. S.A.E. with inquiries please. 


R. SANKEY 


PICTUREDROME, ATHERSTONE, WARWICKS. ATHERSTONE 2125-3210-3202 











Have you seen... 


STORMY WEATHER—a guide to rough weather shooting by Brian Gibson, one 
of the judges in the Bolex Winter Film Competition; @ FORECAST FoR 1960 
—a preview of some of the new movie equipment you will be seeing in the shops 
during the coming year; © STARTING TROUBLE—a new approach to be- 
ginners’ problems; © LONG LIFE FOR YOUR FILMS—practical hints on care 
and maintenance; @¢ THE CARTOON sCRIPT—John Daborn tells how to 
achieve the maximum effect with the minimum effort; @¢ EXPERIMENTS 
WITH LIGHT—more advice on colour shooting indoors; @¢ HOW TO TREAT 
YOUR FAMILY—about children in films; @ TEST DEPARTMENT reports on 
the Debries D.16 projector, the Elektron tape recorder and Arrowfex Cinefades. 


These and many other features appear in the January issue (on sale now) of: 


AMATEUR MOVIE-MAKER 7wo shillings monthly. 


46-47 CHANCERY LANE LONDON WC2 
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Cameras and Lenses for Sale—Contd. 


Kodak “‘K’* 16mm., 100ft., 2-speed, f/1-9 1 in. case Kodak, 
overhauled 1959, £39. With 3in. telephoto, £47. Box 765 
Ensign Super Kinecam l6mm., 3-lens turret. lin. f/2-6; 
2in. f/2°8; 4in. £/4-5; 5 speeds, backwind. Modified for 
single perf. sound film, case, filters, £45. SPE. 4696. 

Bell Howell 172A turret 8mm., fin. f/2°5; 1}in. £/3°5; 
6mm. f/1-9; lenses, leather case, mint condition. £60 or 
reasonable offer after inspection. Box 768 
Loughborough. Pav! Moffatt offers—secondhand 8mm. 
cameras. Bolex B.8-US, 1-9 Yvar, mint, £59; C.8, 2°5, 
£31; L.8, 2-8, £25; H.8, 19, £89; Admera 811, mint, case, 
£39; new Bolex H. 8, C8SL, Servomatic, etc. High exchange 
allowances. Credit terms.—17 Churchgate. 


Projectors 
Murrays of Glasgow, Scotland's largest cine dealers, have 
the largest selection of cine projectors always in stock. 
Magnetic sound on 16mm. (Ampro and Bell & Howell) 
or 8mm. (Zeiss Moviphon or Cirse~ ~sound). Demonstration 
any time. Prompt expert repair service. 

Liverpool. Cirse-Sound. 8mm. sound on film demonstra- 
tions every Saturday from 5.30 to 6.—Kenneth Orlans, 
390 Aighburth Road. Phone Garston 929. 

Eumig Imperial. Two demonstration models for sale at 
£6 below list price. Cash with order.—Kenneth Orlans, 
M.P.S., 390 Aigburth Road,-Liverpool, 19. (260.) 

In good working order, 16mm. Victor sound Projector, all 
complete. Nearest offer £35 secures. Box 761 
G.B. 621 Sound Projector, £105; G.B. 622 Sapphire, £155; 
G.B. 631 latest, 3 months used, £198. All completely over- 
hauled.—Kenneth Orlans, M.P.S., 390 Aigburth Road, 
as ga 19. 

Rare American sound projector. !6mm. DeVry portable 
(26 Ib.), 1,000 watt lighting, £95. Spares available.— 
ai E., “Annandale,” North End Road, London, 
Ampro 16mm. New Educational sound/silent projector as 
new, 2in. and 3in. lenses, strobe disc, canvas cover, £125. 

Box 732 
Victor 16mm. Cine Projector complete with sound and 
screen for sale. Perfect condition. Can be viewed London 
£75, o.n.0. Box 766 
Bell & Howell 621. In superb condition, only a few hours’ 
use. With spare I}in. lens, film, lamp, 6ft. Lumaplak 
screen. £130.—Menten, Green Shutters, Hurley, Berks. 
Phone Hurley 276. 
Western Electric 16mm. sound/silent posiecscr, amplifier, 
spre ened Nag”? but robust, £25. SPE, 
Loughbo rough. Paul Moffatt oak ce OM 8mm. 
projectors, Kodak Model 50, Noris, £15; 845, £17; 
8-5, £33; 606, 400 watt, £29; Imperial, £30. New Bolex, 
Zeiss, Eumig, etc. High exchange allowes on your old 
camera, projector. Long and short credit terms.—17 
Churchgate. 


Complete Outfits 








Debrie D.16 (sound) complete outfit and spares, £70. 
Details on request. Box 755 
Bolex H.16 RX camera with f/1-5 lens, 10mm. f/1-6 w.a. 
lens, 75mm. f/1-9 telephoto lens, case, tripod, meter and 
accessories. G.B.-Bell & Howell 640 mag./opt. projector 
complete with 80in. x 60in. Westone tripod screen, as 
new, 1 year old. Offers—-R, L. Francis, 17 Market 
Place, Beverley, E. Yorkshire. Tel. 81603. 


Recorders and Recordings 





Murray of Glasgow, Scotland’s largest cine dealers, 
specialise in magnetic sound on tape or film. Grundig, 
Philips, Fi-Cord, Clarion and Minifon. Fully equipped 
electronic service department 

Tape/Disc/Tape Transfer, editing, copying. Ferrograph 
3 A/N, Vortexion WVB demonstration models soon 
available. Equipment insurance (unlimited service calls). 
—Sound News, 10 Clifford Street, London, W.1. (REG 
2745.) (1259.) 

For The Better class tape recorders you go to “Eroica.” 
Ferrograph, Brenell recorders, mixers, tape and accessories. 
—“Eroica”’’ Recording Studios (1949), Peel Street, Eccles, 
Manchester. ECCles 1624. (1360) 





When replying to a 80x Number, make sure 
you quote the correct number on the 
envelope 











AMATEUR CINE 
DIARY 1960 


++» contains 48 pages of invaluable reference matter 


including: 


DAYLIGHT EXPOSURE CHART 
USING AN EXPOSURE METER 
INDOOR LIGHTING 
ARTIFICIAL LIGHT EXPOSURE TABLES 
COLOUR FILMING 
TITLING 
CHEMICAL FADES 
SELLOTAPE WIPES 


STROBOSCOPES, ETC., ETC. 


Plus a 32 page Exposure Record 


All postal and other diary information: with spaces for one 
week's diary on each double page. Also 16 pages of maps 


in colour. Bound in heavy quality rexine. Size 4 x 23 in 


Only 5/6 post free NOW AVAILABLE 


Supplies are limited 


ORDER FORM 

To your Photo dealer: or in case of difficulty to: 
FOUNTAIN PRESS, 46-47 Chancery Lane, London, W.C,2 
Please send me copies of the Amateur Cine Diary 
1960 at 5/6 each. 


l enclose remittance for 











TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a, Price £8. 


Triple turrets to Bolex C8, 
C8S, C8SL, B8, B8VS, BSL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only. 
£12. 15. 0. Specto 88. Triple only, £22 


BUTTERFIELD PHOTOGRAPHIC mec. co. 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 








MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 
Moseley bigne : — 13 


IN TIME FOR CHRISTMAS 





Our modernised and enlarged Shop now 
caters even better for the Cine enthusiast. 

We stock all the best apparatus and can 
offer really sound advice as we are actual 
film producers. 


PART EXCHANGES HIRE PURCHASE 








SOHO 
CAMERA CENTRE 


- 108 SHAFTESBURY AVENUE 
LONDON WI! GERrard!474 


B. &H. Seaetiaes Duo, we - 4 ig 5 Cassar = 0.0. 
B.&H. Autoset, Model | 1.15.0. 
Nizo Exposomat T, f/1-9 athe poile-in meter ee 16.0. 
Kodak Brownie Il, f/1-9, with E.R.C. . £18.0.0. 
Keystone K.4, 2 auto. with 3 lenses” ... £62,174. 
Eumig P8M Projector, Forward-Reverse-Still £37.10.0. 
Eumig P8M Imperial as above but with sound €45.0.0. 
B&H. Moviemaster with Filmovara Zoom lens £36.0.0, 
Specto Royal, compl. in case, dem. mod. +» £30.0. 

Movilux 8mm., latest model... £52.17. 5. 
Screens all sizes, Safari, Stelira, Johnsons. Many other. 
Part Exchanges welcome. H.P. 10% down, lowest terms. 

Open all day Saturday! 





WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS  PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone; DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Ltd. 





BRUNEL BARGAINS ! 


8/H 16mm. Paillard Bolex H.16 (pre-war)}—C/W 1.9 
2° Coated Dallmeyer Telephoto—1.5 1° Dallmeyer 
—1.5 Dallmeyer wide-angle. All in fitted case— 
checked and V/G@ood condition throughout .. £185 
8/H 16mm. Paillard Bolex H.16 Reflex—C/W/ 1.9 
75mm. Switar—2imm. 1.4 Switar—l0mm. 1.6 
Switar. Pistol Grip—ell in Bolex fitted case—an 
exceptional bargain £315 
New (Shop Soiled) Zeiss Movinette $—t/2.r8 Tiotar. 
List Price £31 10 0, Special Offer 
New (Shop Soiled) Zeiss Movinette 8B—1/2.8 Triotar 
Electric Ex xp mure Meter—List Price £40 29. 
Special Offe 
8/H Bumig Electric—1/3.8 ) 134mm. ‘Bugon— Excel- 
lent Condition... 414 0 


Terms 10% down and up to three years to pay. 


BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST., TWICKENHAM. POP 5440 








CINE SUPPLIES FROM HULL 


Now available from Stock 


The new 
EUMIG P8m and 
P8m ~=—s Imperial 
with Forward, Reverse and Single 
frame projection, 
and the New G.B. Turret Autoset at 
£59 19 9 complete with case. 


SALES : EASY TERMS : SERVICE 


D. LIVESEY, B.Sc. F.P.S. 
93 Princes Avenue, HULL. 





~— OPEN A PERSONAL ACCOUNT — — 


| wiTH Us AND ENJOY OUR SERVICES. FILMS suP- | 
PLIED ON 30 DAYS’ CREDIT BY RETURN OF POST 
JUST STATE NUMBER REQUIRED, MAKE, SPEED-AND 

| SIZE. ALL FILMS GUARANTEED “FACTORY FRESH.'> 
8MM. FILM LIBRARY AT COMPETITIVE RATES, 
LISTS FREE. EASY CREDIT TERMS AVAILABLE 

| FOR FILMS, PROJECTORS, CAMERAS, SCREENS, 
AND ALL OTHER EQUIPMENT. WALTON, DIA- 
MOND, STAG GLAMOUR FILMS. FULL DETAILS FROM: | 


‘ Lorell Photographic Services! 
(cw 14) | 
pias MILLS, Nr. STOCKPORT, CHESHIRE | 








You’re In Time 


—To Book These Major Productions For 
Your Party— 
THE SPANISH MAIN 
EAGLE SQUADRON 
SON OF THE HUNCHBACK 
Also 8, 9-5 and l6mm. Silent Library. 
Don’t Forget 
The TOMMY STEELE STORY! 
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Recorders & Recordings—Contd. 


Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1459.) 

J. H. Wood, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, ants. — Elizabethan, Ferrograph, 
Reflectograph, Spectone, Truvox, Brenell, Clarion. All 
accessories. (360.) 

Music on Tape Limited tape records, 3} and 7} i.p.s., 
monaural and stereo, Continental and American, dance 
and background music ideal for film use. No public 
performance complications. All inquiries to.—Music 
on Tape Ltd., 6 Laurence Pountney Hill, E.C.4. AMB. 
8336. (260.) 

Marriott Sound Attachment for 8mm. Projector. 
equipment, as new, with bracket for “Movilux.” 
£30.—Murray, 12 Pavilion Road, Worthing. 
Ekco-Sound Magnetic Unit complete, as new, for Victor 
16mm. Sound projector. Excellent quality recording and 
replay. 48 gns.—Sidi, 2 Westgate, Guiseley, Yorks. 


Complete 
Nearest 





Miscellaneous 


Murrays of Glasgow, Scotland's largest cine dealers, main- 
tain their own mobile projection unti. 
Mabel Eyles and Partners for duplicating (reports, price 
lists, circulars, magazines), typing, translating, tuition 
(shorthand and typewriting), shorthand writers (conferences 
reported—verbatim or narratives).—1!0 Beaconsfield Road, 
Friern Barnet 1, N.11. (ENTerprise 3324.) 
8mm., 35mm. Cameras, projectors hired, 8mm. library.— 
26 Renfrew Drive, Wollaton, Nottingham, (1259.) 
Printing on a Budget. State how much you want to spend— 
we'll try to print at YOUR price! Special terms to cine 
clubs.—B.C.M./Imprint, London, W.C.1. 
Start Right. Have your next cine film professionally 
scripted by an experienced writer. Your ideas developed 
into a shooting script. Write (s.a.e.), stating requirements. 
Box 744 
110 volt, 9/-, 


L.516 owners. New, boxed lamps, 500 watt, 
Derby. 


post 1/-. 3 for 27/6, post free.—3 Milton Street, 
(360.) 

The Amazing 8mm. Toy—Filmscope viewer. See page 
662 A.C.W. (December issue). Send 3/6. Also sale/hire 
8mm. cartoons. Cine film hire.—9 Beddington Lane, 
Beddington, Surrey. 


Accessories 


Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

L.516 Projector Lamps. New, boxed, 110 volts, 500 watt, 
9/-, post 1/-; 3 for 27/6, post free —38 Roumania Crescent, 
Liandudno. (1859.) 

New Screen for only 5/9. Ex-brilliant 
Dressing at your cine dealers or direct from.- 
Manufacturer, Averbeeg, Mon. (160.) 


Processing 
Microfilms Ltd., St. Andrews Street, Dundee. See page 754. 
Kodachrome B./W., 8mm. duplicate prints, 16mm. to 8mm. 
reduction.—Highbury Cine Films, 65 Benwell Road, 
London, N. 7. (260.) 





Super Screen 
~Friend, 








ae FILM USERS 





NEW 


illustrated Film Hire Catalogue 


Send now for our 
listing Exclusive American Col- 
our Films. Price 2/6d. including 
Over 400 
titles available!! B/w. films 
2/6 per reel for SEVEN CLEAR 


DAYS. 


Membership Fee. 





WATSOFILMS LTD. 


CHARLES STREET, COVENTRY. 














Situations Vacant 


John King (Films) Limited require Senior Salesman with 
Cine, Photo, Tape knowledge for new local branch. Good 
prospects, special benefits including non-contributory 
pension scheme, and commission. First rate progressive 
opportunity. All applications treated in strictest confidence. 
Write or telephone for appointment to John King, Film 
House, East Street, Brighton (25918/9). 
Young Lady with photo, cine or tape knowledge required 
for new local branch. Interesting sales post. Training given. 
Special benefits. All applications treated in strictest con- 
fidence.—Write or phone for appointment. John King 
(Films) Ltd., Film House, East Street, Brighton (25918/9). 
Can you service sound projectors? New or old? Trace 
faults in projector and amplifiers? Drive? Dismantle a 
Bell & Howell 621 and put it back without bits left over? 
If so—we want you! Write please. Box 760 
Wanted. Services of part-time cine engineer to work at 
home. Sound knowledge of 8mm. and 16mm. sound film 
projectors essential. Work delivered and collected. m." 
London area preferred. Bo: 





F. E. JESSOP 


FILM HOUSE 
4 OXFORD STREET LEICESTER 








YOUR STOCKIST FOR CIRSE-SOUND | 








The publishers of A.C.W. regret that, due to an error, the page numbers quoted in the November 
and December advertisements by F. E. Jessop were incorrect. 
November issue should have read “See pages 528-529. 
December issue should have read ‘See pages 640-641. 
Any inconvenience caused to readers and the advertiser is regretted. 
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NEW TITLES INCLUDE: 

The Fast and the Furious. ! killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm,) and 
6d. (95). Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors~ali makes supplied, 
bought, exchanged, repaired. 


= 157 VICARAGE RD - LANGLEY - OLDBURY | N 
Near BIRMINGHAM - PHONE : BROADWELL 12/4 











all SPECIAL 
OFFER 


OF BRAND NEW 


“MILLER ” 
8mm. CINE CAMERAS 
a £15.19 .6 


POUNDS BELOW LIST PRICE 
or Deposit of £2 9 6and 12 monthly payments 
of £1 3 6. 











3 YEARS TO PAY FOR EQUIPMENT OVER 
£36 


Let us quote you: 


PAUL SIMMON 
35 NORTHGATE, HALIFAX 








MILLER 8mm. 


CINE CAMERAS 
OFFER THE BEST VALUE FOR MONEY 
Write for details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET - GLOUCESTER 








8/lémm. TITLING SERVICE 


8/i6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES {25 COLESHILL ROAD 





ERRATUM: es sme, poem wees, on p.l3 of 


UNITOL should read UNIVERSOL. We tender our apologies 
for the error and hope that in all other respects our Booklet 
has been interesting to those who send their films to us for 
processing and helpful to those who process their own with 
the TODD TANK. 

WE WISH ALL OUR CUSTOMERS AND 

TODD TANK USERS, GOOD FILMS IN 

1960 

If you have not yet used o Services, all information is 
included in the TODD TANK Brochure and Special 
Reversal oe a | Leaflet (3d. stamp) and in “Cine 
Film Processing” —3/-. 


MICROFILMS LTD. * “Sonvee"*™” 











CINEPHOTO EQUIPMENT LTD. 
“Home Movies” for Christmas 
The “NEW” 6/60 8mm. Projector, the ideal present, 
£6/6/- complete, P.&. P. 2/6d. 
8mm. Films, from 22/6d. and 25/-. Donald Duck, Pluto, 
Laurel & Hardy, Charlie Chaplin, etc., Post free. 
Send for list. S.A.E. 
172 Chapel! Street, Salford, 3, Manchester BLA 6287 








8mm. Kodachrome & Black & White 
Copies from your 8mm. Originals 
All 8mm. Kodachrome Copies are now made on the 
New Kodachrome 5269 Duplicating Film Stock 
The new type Film Stock is of lower contrast 
improved definition, and smaller grain size 
COLOUR-TECHNIQUE 90c Field End Road, 
Cinematograph Film Eastcote, Pinner, 
Laboratories Middx. 
8mm., 9-Smm., 16mm. Phone: Field End 9946 


CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G.B.-Bell & Howell - Bolex - Specto 
Bauer - Ampro - Kodak - Eumi 

FILMSTRIP AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
l6émm. MOBILE FILM UNITS for al! popentnne. 
lémm. SOUND FILM LIBRAR 
Features. Comedies. Cartoons, ce. 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, |! 
ROYAL 3006 

















8mm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour !-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 7 styles. 

Send for illustrated price list for further details 


MOVIE TITLES ®CM/MoOViE TiTLEs 


LONDON W.C.I 








Colour Titles 3/6 to 5/-. B/W 3/- 
s to 4/-. Title Cards from 2/-. Every 
title an individual design, no 
“stock” lettering. Special effects, 


expert designs. Your personal 

COLOUR _ films edited and titled for you. 

Price List and free samples. S.a.e. to 

TITLES S. J. Seccombe, 46 Buddie Lane, 
EXETER 

















Repair 


Emel Cameras. Repairs and overhauls by Emel trained 
engineers. Only genuine replacements used.—Cintex, 
London Ltd.. Grosvenor House, 18-20 The Ridgeway, 
London, S.W.19. (160,) 
per: ey Electric Clocks and shavers repaired prompt- 
——Model Loudspeaker Service, Sonic House, Shipton-on- 
Cherwell Oxford. (160.) 
Process your own film easily, cheaply. 16mm., 8mm. tanks 
complete, £7/7/-. Literature, S.A.E. Trade supplied.—W 
Pearse, Manufacturer, Midtaphouse Works, Liskeard, 
Cornwall. 


Wanted, Films and Equipment 


MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT 7 UIPMENT. 
CASH, CREDIT OR HIRE Age? HA: TERMS, 
WRITE, CALL OR PHONE FO BELTER SERVICE 
AND GUARANTEED SATISFACTION. —C. MURRAY 
LTD., 1462 QUEEN STREET, GLASGOW, C.i. PHONE 
CENTRAL, 4888. SCOTLAND’S LARGEST CINE 
AL) 
Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road 
W.C.2. (Nr. Leicester Square Tube Station.) (1460.) 
16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Wanted.—8mm. used films, send for quote and catalogue 
part exchange welcomed.—Rothmans, 152 Rye Lane, 
Peckham, S.E.15. Tel.: Newx 2205. (360.) 
U.S.A., Movie Makers wanted. All issues up to and includ- 
ing 1942, as well as: Apr., May, June, Sept., Nov., Dec. 
1943; Feb., Mar., Apr., Nov. 1944: Jan., Apr. 1945; 
Jan., Feb., Mar., Apr. 1946; Jan., Apr., Sept. 1950; May, 
Aug. 1952; Dec. 1954. —Barnato, 256 Hendon re N.W.4. 
Pin-Up Films wanted for cash or exchange.—J. C. R., 63 
Pelham Road, Wimbledon, S.W.19, 
Wanted. Any size Sound cine films of Reginald Foort 
(organ). Box 758 
Wanted Moviscope, Bolex electric motor or anything 16mm. 
in exchange for Haynor viewer, Leica 3a and 5 x 4 M.P.P. 
Technical with cash adjustment either way. Box 767 











SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 


AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70” 
ANY LENGTH CUT 
Send 3d. Stamp for Samples 


SAWYERS LTD. 


ST. SEPULCHRE GATE ° DONCASTER 








STOP PRESS—UNCLASSIFIED 


Mint. Bolex B.8.L., f/2°5/12-5, f/2-8/36 Yvars, filters, case, 
grip. Projector M.8.R., case. Cash offers. Box 770 
16mm. Bell & Howell 636 sound, £160. 16mm. L.516 sound, 
£25. 8mm. Missouri with case, £30. 8mm. Specto “8”, 
£18/10/-. 8mm. Bell & Howell 606, 400 watt, £15, Filmo- 
vara for Eumig, £5/10/-. Premier Model U 8/16mm. 
splicer, £2/10/-. Marguet 8mm. splicer, £2/5/-. Yvar f/2°8, 
75mm. Tele, mint, £29/10/-. 8mm. 605 Duo, ‘fit 7 Taytal. 
£27/10/-. B.8 £/2-5 Yvar, £33. L.8 f/2-8 Yvar, focusing, £20. 
8mm. 624 with case, £12/10/-, Eumig C.3, f/1-9 meter, 
£37/10/-. Moviepaks, etc. half price. —Gifford Boyd, 17 
Queens Parade, Hastings. (Tel. 3030.) 

8mm. Kodak ‘‘Brownie’’ {/1-9, telephoto, case, tripod, FF. 
As new, £20. Box 771 
Bolex 16mm. reflex, variable shutter, Switar 10mm. and 
25mm. RX lenses. Mint. Box 769 
Glamour Film Hire.—8mm. silent, 16mm. sound,—38 City 
Road, March, Cambs. 











ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 





























Please insert this advertisement under heading 
| do/do not require a Box Number. 


insertions. £ s. d. enclosed 














Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size 12 x 9in., 


SET B. 369 in. letters, fin. 
numerals, etc., and accessories. 


layout card, Price in card box, £3 13 6 or 


PRESGRIP 
CINE TITLE 
OUTFIT 


Send for Free Sample Parts. 


centring rule, backgrounds of red, 
biue, green and biack, and leaflet 
Hints on Making Cine-Titles. 


6 in wood box. 








SUPER SET. | 850 din., in. and 
din. letters, }2in., Ain. and jin. 

numerals, etc., 3 screens, 2 perspex 

Screens, 2 sets backgrounds, 2 
layout cards, centring rule. Price 
6 gns. 


SET C. 283 in. letters, tin. 
numerals, etc., and accessories. 
Price in card box, 42 18 6. 





SET G. As set B, but jin. /etters, 
numerals, etc. Price in card box, 
£3 6 





SET A. 873 #in., in. and jin. 
letters, 4in. numerals, etc. Price in 
card box, £7 17 6 or 9 gns. in 
wood box. 





SET H. 
numerals, etc. 
0. 


£1 1s 


146 jin. letters and 
Price in card box, 





PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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1,000 terms used in the 
fields of cinematography 
and sound recording 
from 


a * 
Dictionary ABSORPTION FACTOR’ ASA 


Z7. 1-1942 30.130, The absorption factor of a 
body is the ratio of the light absorbed by the 
body to the incident light. (The absorbed 


* 
of Gi nh € light is the difference between the incident 
light and the sum of the transmitted and 
reflected light.) 


and BAFFLE 


CHEAT SHOT 
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DIFFRACTION 

Sound fs 
FIDELITY 

al GOBO 

Recording HALATION 
LAMBERT 
MIXER 
OPACITY 
PHON 
REFRACTOR 


| 
i 
| 
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SATURATION 
TELECINE 
ULTRASONICS 
wow 


54" x 74’ to 
ZOOM LENS: A lens that enables 


Line Drawings pS A : 
azoom effect to be obtained in one continuous 
140 PP. smooth movement, through a rapid increase 
in focal length over a set range. This is 
accomplished without the subject becoming 
out-of-focus, or the lens focus controls being 
adjusted during the zoom movement. 


Data section includes: usinc THE CAMERA 
COLOUR IN FILMING * GENERAL DATA * THE CAMERA 

EYE * SOUND * LIGHT AND LIGHTING EQUIPMENT ° 

PROCESSING AND EDITING + LEADERS AND SPLICING 
FILM PROJECTION 


FOUNTAIN PRESS 46-47 Chancery Lane, London, W.C.2 


Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel: 

Holborn 6201-3, inted in England by The Garden City Press Lid., Letchworth, Herts. Agents for Australia 

and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 

Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 

The title, Amateur Cine World, is registered at Stationers’ Hall, London. The contents are copyright and may only 
bé reproduced by permission of the proprietors. 











Life is better under the Specialists 


TWENTIETH GENTURY MOVIES 


don’t let Amateurs spoil it 


At the Scottish Film Festival we saw another great advance in amateur 
movies—for the first time 8mm. was shown, but again the main fault 
which applied to all films was—EDITING. We invite you to view our 
excellent range of editors and viewers and perhaps next year it will 
be your film we see. 


My Choice:—BLIND FAITH, 8mm. monochrome. 
THIS YEAR FOR THE FIRST TIME WE ARE 
HAVING THE PROVERBIAL JANUARY SALE. 
Our list of equipment would almost stock a large-sized shop—it 
includes all types of 8, 9-5 and 16mm. Cameras, Projectors, films, etc. 
—we invite you to send for our list of used and shop soiled goods, 
enclosing 6d. stamp to cover postage. No goods on this list will be 
sold prior to January 4th in order that all Mail Order customers can 
have a fair chance. 


Now is the Time to Title. 


Super Marine £3, Consul 50/-, Sapphire 50/-, Victor Dayglow 27/6, Constellation, 90/-. A full 
descriptive leaflet is available for the above on request. 


FILMS SENSATIONAL 


Our new series of Glamour films are outselling all others—especially LEVANT, which has 
broken all records in 8mm., 9-Smm. and |6mm. Monochrome and Eastmancolour, similarly our 
outstanding film on the Brussels Exhibition in Eastmancolour has now got off to a really great 
start. We are able to offer the 6 Glamour films in 8mm. monochrome and one colour 8mm. 
Levant or Brussels for only £7 10. 

Full lists can be had or if you check last month's A.C.W. you will get titles, etc. 


SERVICE DIFFICULTIES ?>—Remember 

YOU HAVE NEVER HAD IT SO GOOD. 

Today w2 provide a really comprehensive repair service for all cameras, tape recorders and 
projectors, including Mag/Optical machines. We hold the largest stock of spares in Scotland— 
and offer a speedy and efficient service at a reasonable cost. Equipment sold by us is covered for a 
period of one year. 

EXCLUSIVE DISTRIBUTION FOR SCOTLAND (Sales & Service) 
Wholesale and Retail 


A name you will hear a Combined Recorder and 
lot about in 1960. D Oo M : N U S Cine Projector. 


FILM LIBRARY (For Local Callers only) 8mm. Silent—I6mm. Sound. 


Tape Recorders. We have a gigantic stock of quality machines—including the sensational 
Reflectograph and Grundig stereo models. , 

When you buy from 20th Century Movies you are supporting a British Company financed by 

British Capital and employing British Labour—you are supporting British Industry and ensuring 

the future prosperity of your country. 

The more you know about CINE—the more you appreciate. 


GLASGOW CINE CENTRE 
112 Queen Margaret Drive. Glasgow, N.W. 


Maryhill 1988 


Exclusively Cine Everything Cine. 
(In the heart of Glasgow’s West End) 
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LUXOR SCREEN 


’ A Luxor screen completes the thrill of 
showing your home movies or stills. 
Beautifully designed, Luxor screens 
are strongly made and fold away with 
marvellous compactness when not in 
use. All the models in the range are 
available with choice of bead or 
white surface, and bring every detail 
to sparkling life. A Luxor screen 
can be yours for as little as £3 19s. 6d. 
Ask to see the full range at your 
local photo dealer’s. 
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